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Now, get surer results 
with this easier-to-use 
35mm camera! 


New Light Value System Cross-coupled Shutter and 
of Lens Stop Openings Diaphragm Settings 


t setting mace 


Light conditions are representes 4 corre 
ple senes of numbers trom < nee shutter speed 
the diaphragm (1) to the cor 

You wet perfect expo 

isable speed. There's no 

the diaphragm opening 


at ou the shutter speed is changed 


mre set tor an 
Binghamton, Ne York 
nsSco \ Division of General Amline & Film Corporation 


THE NEW ANSCO 
SUPER REGENT LYS 
World's fret mintature with 
automatic exposure compen 
sating shutter 
*You've heard of LVS, the new 
semplihed system of shutter and 


diaphragm markings Here it 1s 


range ot other convemences, in- 
| 
| choding self timer, that make 


precision pucture-taking more 
fun than ever hetore 


Look at these new precision fea- 
tures. And look at this unbeliev- 
ably low price 


| 
in combination with a complete | 


Agfa Solinar {3.5 Four-element Lens 
\ newly-computed tormula, precision 


made tor superb sharpness 


M-X-V Flash Shutter 

bull svnchromved tor all fash art all 
peeds to 1/500 second 

Self-Timer 

Works with or without fash 

Coupled Rangefinder 

Focuses entire len nor one or two 
elements for greatest sharpmne ss at all 
settings 

Automatic Double Exposure 
Prevention 

Precision All-Metal Construction 
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every time’ 


—says Ed Clarity 
of New York Daily News 


Ed Clarity of the New York 
Daily News proves again that 
flash is a ‘must’ in this remark 
able photo of his daughter, 
Rosanne, inanoff-guard moment 
Rosanne prefers a more récent 
shot (small photo). But Dad 
feels that his famous, award 
laden shot is a prime example 
of the aplit-second timing that 
makes good photos great 


Ar HOME—OR ON THE JOB—the good shotg call 
for good timing,”’ says Ed Clarity of the New York Daily 
News. “‘And I've learned I can depend on Sylvania Press 
25s for the pictures I want when I want them.” 


Make it a point to switch to Blue Dots for reliability 
for the shots that just won't wait. You'll find Sylvania - 
Sylvania Electric Products In 
flashbulbs are made to get the picture— packaged so 1740 Broadway, New York 19, N. Y 
in Canada 
they re easy to use. Sylvania klectrie (Canada; Ltd 
Uniwersnty Tower Bidg., Montreal 
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The President Reports 


In the Spring the photographer's fancy 
turns in many directions, but most of us 
start thinking about where we will go in 
the vacation period and what PSA’ers we 
can see while we are away. That means that 
all of us have extra use for the Directory 
we have just received 

Whether the vacation wandering is over 
seas or nearer home, we can find a friend 
nearly anywhere just by looking up the 
naine of i member or two in the town we 
plan to visit—and you'll find the “Welcome” 
sign waiting for you 

But there is another travel angle in PSA 
and one that means at least as much to most 
of us. It is the ever-growing number of 
regional meetings that offer much photo 
graphically and even more in the personal 


side of our camera lives 


Late in March there was one of the now 
famous “Round-Up'’s” in Los Angeles, and 
there will be others in coming months. On 
Mav 20 through 23. we shall have the big 
weekend in Silver Springs lorida, and in 
June there will be the first Northwest Re 
gional in Seattle. Right now the plans are 
well along for a series of week-end gather 
ings in eastern Pennsylvania and southern 
New York though the dates are not yet set. 

When you add the Annual Convention in 
Reston in October, you find many opportun 
ities to meet your friends—and make new 
ones without traveling too far, but it is 
the hope of just about everybody that ther 
will be far more regional events spread over 
the whole year and covering the country 80 
thoroughly that no PSA‘er will be unable to 
get together with his friends regularly. 


That makes this a good place to suggest 
a note to Earle Brown or to Dr. Carrol ¢ 
Turner if you think a week-end meeting or 
a Regional might be a good idea in your 
immediate area. You will get an outline 
of what is involved and how to carry through 
an event of real importance, and we all 


hope to be able to supply more and more 


assistance as the various meetings have been 
staged 

It is this keen desire to provide more 
opportunities for gatherings of all members 
on a local or area basis or nationally at 
the Annual Convention that makes the newly 
developed Chapter idea so important to all 
of us. With all members of the Society 
within reasonable distance eligible to mem 
bership in their Chapter, we shall soon 
have PSA meetings all over the country in 
every week of the year, and all PSA’ers are 
most cordially invited to all of them. 

Only PSA can offer things like this. 

Then, as there are more Chapters in the 
various trading areas across this country 
and Canada, we shall find natural areas for 
Regional Conventions. With some of the 
Chapter meetings aimed at providing inter- 
esting and informative shows and outing» 
for the entire photographic community, and 
all of them making the PSA Chapter the 
natural center for everything photographic, 
we soon have the kind of PSA we have all 
been working for—the organization that 
offers most to the photographer be he in- 
terested in color or black and white, stills 
or movies, and for any purpose 

See you at one of the Regionals and in 
Boston 

Nonwnts Hark Ness 
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letters to the Editorial Office. 


The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 


land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use the Dif 
fuser as your means of talking to your fellow PSAers. 


Address your 


Memo to filmers 


This memo results from inquiries from a few members, some of whom were 


PSAers before. and some who have 


just 


moved over from ACI The problem 


presented by these letters is important enough to interest all of us, even members 


of other Divisions of PSA 


The primary questions are two in number. | 


section? 2. Why 


the Journal? 
to answer each in turn 


news 


segregated part of 


Let’s try 


There was a Motion Picture Division in 


PSA before ACL merged with MPD. Many 
of the MPD members were interested only 
in movies, but many of them had other pho 
tographic interests and belonged to other 
Divisions as well. We can asume that a 
great many of the ACL. members also did 
some still work, even though they got no 


ACL 
We doubt that they com 


still photography services from either 
or Movie Makers 
plained! 

Until last July, each Division of PSA had 
a separate news section in the Journal, For 
a variety of reasons, most of them 
the Publications Committee and the 
Board of Directors decided that this empha 
sis on Division activity and news of purely 
interest 


good 


concentrated in 
the Division Bulletins and the Journal space 
diverted to more feature articles. This action 
resulted in lifting the feature count 
an average of high as thirteen 
articles. 

At the same time it was decided to treat 
any items of Division news which had inter 
est for the NEWS, 
that is to handle it as a regular news item 
in the news pages of the Journal 

Another decision that 
to reinstate the regional news which at one 

probably the widely read 
feature the meantime, 
we changed our form of government to in- 
clude representation on a zonal basis, the 
regional columns were designed to 
coincide with our zones. These columns are 
designed to provide the news of personali- 
and club activities without regard to 
Division affiliation, Each serves a time zone, 
except Canada and the West. Canada takes 
all time zones and the West includes Moun 


Division should bee 


from 
five to as 


whole membership as 


made at time was 


time was host 


Journal Since, in 


new 


Why don’t filmers have a separae 


aren't the feature movie articles grouped together in a 


(six weeks) is responsible for some of th 
time lost since the changeover from ACL to 
MPD. Another is that only a few clubs send 
news to the Zone Editors. Put them on your 
mailing list for your club paper and send 
them your publicity release in time to be of 
some value. As an example, the April issue 


went to press on March 17. Copy closed 
for that issue on February 25. The Zone 
Editor must have his information by Febru 


Yet on March 26, a 
notice of a Gala Movie Show arrived at the 
Editorial office, with all the 
about a show scheduled for 
arrived in May 
Zone copy came in the same 
publicity can this club 
the May issue? Properly, the Editor should 
forward it to the Zone Editor for considera 
tiion for his June copy and by June the 
news will be a Jittle stale. If the Editor 
inserts it in the May issue he has to fake a 
report in the past tense 


ary 20 at the latest 
information 
April 18. 
and the 
What 


from 


time for the issue 
mail! 


good expect 


In addition to the personal and activity 


news in the Zone columns, you filmere have 
a channel of communication all your own, 
the MPD Bulletin. Jim Dobyns is the Editor 
but he can't get it in the Bulletin if you 
don't him. If you don't know 
his address, look on page 56 under “Publi 
cations” and you will find it. He has a 
deadline too, and the Bulletin is bi-monthly 


your dates! 


send it to 


so watch 


Now for number two. Plus a little phil 
osophizing. 

You former ACLers have a proper and 
intense loyalty to your organization. The 
spirit is wonderful. Some of you have al- 
ready transferred this loyalty to the new 
organization. Some of you are holding back 
cautiously to see what happens. (The two 


who voted against the merger seem to be 


tain, Pacific, Hawaii and Alaska still very much against it!) 

It takes time to effect changes on a This loyalty extends to an unspoken de 
broad national basis. The publishing lag sire to have Movie Makers restored and 
INDEX TO NEWS AND DEPARTMENTS 

Zor the Jor 
7 New N ti ting or 


May 1955 


hound into the pages of the Journal, with 
all the familiar features in their accustomed 
places. Quite natural. But not quite feasible. 
Should we have two separate news sections? 
Segregated New Products sections? Separate 
contest and competition pages? 

If we did that we should then go a step 
further have a separate section for 
stereo features, for black and white pictor 
ial, for color pictorial, for nature, for jour 
naliem. and so on. Wouldn't the Journal be 
many 


a sweet mess? There would be so 
inside covers that there would be little room 


for features! 


Several of you have written that you 
have no interest in still subjects. | feel 
sorry for you. Seriously, You are closing 


your minds to helpful information that can 
improve your filming and your enjoyment. 
Look at “Oak” Kidwell’s article on color 
He doesn't mention stills 
or movies he and l fail to 
see any difference in color problems whether 
the film be 8mm wide, or 60 inches. The 
light, lens and emulsion are the same. 
One of you has written that PSA provides 
one thing ACI The chance to 
get together and meet your fellow amateurs 
This the Chapter level, the 
place we members can meet on the local 


in the April issue 


usses color 


never ¢ ould 


starts at one 


level and share our joint interest in all 
things photographic Al Schwartz wrote 
about that. When you are approached to 


come to a Chapter meeting, go and see if 
it is not a rewarding experience even if 
are not mentioned that first 
time. Movies will have their chance, may 
be you'll be asked to put on a program of 
your own. Then if you are within striking 
Regional Convention, try it 
Avain you'll find a rewarding 
You'll find some movies in thes 
but reached at the 
Convention always has an 


movies once 


distance of a 
on for size 
eaperience 
the peak is 
which 
program 
will often find the same rewards in 
articles though not written 
have a strong 
article 
travel articles are 
camera, Articles on 
composition, photography, 
tricks, lighting, and a host of other things 
For example, there was a 
recent What is the 
copying a portrait and 
The same basic materials and 
followed, 


meetings, 

National 

intensive 
You 


feature 


movie 


which, 
do 
he 


many 


specifically for 
hilmers color 


the 


interest for men 
tioned is one, 
type of 


good for any 


nature color, 
are applicable 

stand in a 
difference 
a title card? 
operations are 


copy 


between 


Up to now modesty has prevented your 
Editor stating 
perhaps a littl bragging on his part may 
orient your thinking. There are few of you 


from his qualifeations, but 


filmers who have been in movies as long 
as the Journal Editor. Starting in 1926 he 
progressed through amateur stages into pro 
fessional production. In 1927 he started 
writing articles for Movie Makers and joined 
the League, dropping his membership later 
on. As a professional, and often working 


with l6mm film he worked as a director, 
editor, cameraman, scenario writer, sound 
engineer, equipment and studio designer 


In the lab he ran continuous, step, and op 
tical printers, did rack, machine and reel 


development and sensitometry. One of the 


pictures he wrote, directed and edited won 
the Grand Prix at Rome in 1939, A pair 
of films he made on swimming and life 
saving has been unofficially credited with 


(See Diffuser, page 53) 
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PSA Tops Ill 


turnout of camera tans 
h of the four 


Photo 


were on 
‘ 


presentations 
shows 


graphy in Bergen 


j the Bergen 
\ wae presented in 


(f 
Mem 


this was the 


different m oom the 
ol the 


(_ounty 
wiation felt 
to rem a lot of people who other 
show 
Pleasantville N.Y 


and Ludwig Kramer 


Westwood CO (NJ) 


ay not be able to view the 
Johnson 


d over to the 


from 


the show 


Bouquets 
thanks have been tossed to 
Luther Clement for 


PSA Ree 


bred Kuehl 


cooperation the 


and theur 
orded Lecture 
with the Harrisburg (Pay Co 
Violet KR Seabold President 
club RLP has 


during the year, but 


Program 


of the Harrisburg been a 


tremendous aid past 


ily through the splendid cooperation and 


materia! 
diversified and left 


of these two men he 


ented was excellent 
asking for more” 


Thats 


club 
kd note 
KLP 


lube not taking advantage are 


just what the officers 


have been saving right along and 
Missing some 
wd program material 

William Boyd has 
Smith as president of the 


Mili, other 
VP. Helen Boyd 


Charles 
Hagerstown PS 
Charles Pitzer 
and Chester Weddle, 


succeeded 


new are 


sect y 


M.C.C.C. 

PsA, ACKM, 

color slide and 
Mexico and Central 

the delegates of the Me 


lertil Muntzing, Mexico 


ity presented his show 
lecture (lim pres of 
erica” betore 
ently 

Mr Muntzing 


topped off in New York on their way home 


and his charming wife 


ifter a three month visit to Europe where 
he presented his show to the European 
lubes 15 dillerent Your 
honored to have accompanied Mr 
the 
ontest as 

for his lecture 
Marie Beatty's “Kalamazoo 
lging prints and slides was tried out by 
the Riwerhead (LI) Ce The Riverhead club 
just what the do« 


editor 

Muntzing 
Inter-club 
to the delegates meeting 


times was 


monthly ‘ olor 


well as 


Plan” for 


sleo finds PSA 
recently presenting RI P's “Lets 
Their Shoulders” by 
APSA 
new oft ere are 
Harold A. Moore, 
(,lase, sect’ 


programs 
tor ordered 
Peek Over 
FPSA and Lou Quitt 

Riverhead 
( abaret 


Lou Gibson, 


Joseph 
Vice 


treasurer. 


president 


und 
Troy CC 


Troy (Ohio) CC featured a “Photographix 
Workshop” at one of their 
Bill and Lucille Milner 


to dry-mount a print 


pres lent 


meetings with 


lemonstrating how 
squeegee a glossy, 
a demon 


light a 


inting and then finished up with 


stration of how to arrange and 


jeertrait sitting 


Boston CC 
Mulder, Hon. PSA, FPSA, past 
PSA journied hester 
recently to judge the Latimer Competition 
of the Boston CC as well as the 24th Boston 
International 


John G 


president of from 
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Robert 1 chairman for planning 
of the 17th 
of Nature 
everyone in the 


May I? 


thon at the 


Huyek 
buffalo 


Photography 


International Exhibition 


cordially invites 


cinity of Bauttalo during 


12 to visit the exhib 
This exh 

Museu 
every Tue 


Science Mu 


through June 
Museum of Science 
sponsored by the Sctence 


Buffalo and they 


bition 
PSC. of 


day in the 


meet 
auditorium of the 
seum 
Warren H 
alice 


Bonaventure 


PSA 
“The 

before members 

NJ) 


members are all 


Savary presented his 


and lecture Gaspe and 
Island” 
Plainfield 
(NJ) Co 
expert in the use of the 


result of the 


show 
and 
guests of the 

Ridgewood 
new Graphic cam 
demonstra 


eras as a lecture 


tion given to them by Charles Horowitz of 


Craflex, Ine. Mr 
the use of the 


Horowitz not only covered 


Graphic cameras and acces 


also special attention to 


electronic flash 


Utica CC 


“Spring 


sories but wave 


lighting with 


of the 
com 
Ma, 
speaker 


Party” 


about 


At this writing the 
Ltiea (NY) CC plans are just 
pleted and it will be held on 
2th or 27th with the 
NLP’s Henry ¢ 
If you are in this 
Tucker, (Tel. 44580) a 
tell you the date 
for anvorne 


either 
featured 

Miner Jr 

vieinity give Edna \ 

call and she 
Thi« i- 

Henry 


being 


correct 
around Utica as 
gives a show 

Endicott CC 

Four of the fair sex members of the Endi 
cou (NY) Cf 
ners in monochrome for the 
Elizabeth Burgess, Ist in “A” 
Beers, In the B class Roberta Sampson 
won Ist and Louise Ward 3 

The Endicott club is the 
the area that is women 


the above is the 


were among the top six win 
1954-55 season, 
with Lois 
2nd 
only club in 
open to members, 


maybe reason why? 


Kalamazoo CC 


Raymond G 
member of the Kalamazoo Cf 


PSA 
had the pleas 


program tor 


Rosenhagen, and a 


photography 
tH ers adopted for us 


ure of seeing his 
Kalamazoo 


in a revamped 


County 


and greatly expanded state 
program 


Ray is 


manual e by 
Don't forget tell 


preparing a 
leaders 
PSA Ray. 
Brooklyn CC 
PSA 


Camera 


group 


them about 


J N 


mentator for the 


and a Com 
Club Print 
term i* 
The 
Ps Aers 


constantly 


Levenson 
PSA 
starting his 
Brooklyn Cf 
Doctor is one of the 
New York 


giving of his time 


is second 


president of the good 
many busy 
who is 
knowledge to the 


advancement of photography 


Teaneck CC 
Moran 


was one of the top 


in the area 


and 


Stephen member of the Teaneck 
(NJ) Cf 
the recent Carnival of Cars 


held in NY 


Castle 


winners in 
photo contest 
and is the winner of a week's 
Harbour Hotel, Bermuda for 
round trip by Pan 


stay at 
two plus the American 
Airways 

PSA Clubs Lead 
lead the field in 
monthly color competitions with 


PSA clubs 
the 


continue to 
(See Eastern, page 54) 
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EXPERIENCE LEADS TO BELL & HOWELL 


AN ARTIST'S TOOL. Ihe Bell & Howell 
200-T is the master of all l6mm magazine 
loading movie cameras. Wherever the 200-T 


goes action, its auty 


and precision workmanship reflect practical 


prize-winning 


PRECISION BEYOND COMPARE. |): ing 
jell & Howell 134-TA promises development of 


skill to the 8mm spool loading enthusiast. Com 


full-frame 


built-in « Xprersure 


finders to match 
ating speeds 
conditions 


pact enough to fit into the palm of your hand 


this versatile camera vields new thrills in mak 


1955 


May 


fon 
guide 
Features like thes 
134-TA its reputation of perfection 


good taste. Swifturn turret rotates lens and 


matching vie whinder loge ther. Five 
speeds include true slow motion, The 200-1 


combines features that challenge the best 


artists to do better in making movies 


VON CHART 


for free hoollet, “Tips on 
¢ Camera Lenses and bilters 


Bell & Howell 


7142 MeCormick Rd., Chic age 


movies. Three-lens turret with positive view 


five Oper 
lo over 


earn the 
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Editor: Dr. Wm. W. Tribby 
1265 Union Ave.. Memphis 4, Tenn 


held 


a photo 


The annual Festival of Arte recently 


in Birmingham, Alabama, featured 


graphic exhibition, the subject of which 
wae The Archites Heritage of Ala 


bama \ panel of presse photographers se 


tural 


lected four 
tion of the 


permanent collec 
Museum of Arn 
were Ceorges Bri iges if color 


Mobile 


prints for the 
Birmingham 
The winners 


Rey Thigpen in architecture and 


Envoy BAND TANKS 


Bend tanks have 
seratches etc 


apron prevents 
Soiect in bese 


SOLUTIONS 


35mm 5 or. $5.00 


120/620 5.50 
wet 


BENARD SALES Dept 7 NYC. 3 


Let Hans Kaden, FPSA, PRPS, show you 
How to Make Better Pictures 


Win mere preise ond prizes from 
your friends, in your club in competitions 
ond in salons. Hons Keoden, one of the 
country's best-known pictorioliets writes 
@ detailed, constructive citiciom of each 
print you send you specific advice 
for improving your pictures. Send 3 prints 
any tite (negotives aleo if you wish). In 
clude technical deta and check of for 
5 dollars in seperote letter. include re 
turn postege for prints-excess returned 


Hans Kaden School of Photography 
35 Overlook Dumont, NJ 


Gives 


How 
assisted by 
Jack 


selected four 


PSAer Finis MeClaney. Mr. Richard 
ard, Direetor of the Museum, 
McDaniel and architect 
Muse um 
prints of high artistic 


artiet Lem 
“mith of the hoard, 
merit as “Pur 
auxiliary exhibit. 
made by PSAers Nina 
Preseott Kelly and pro 
MeAlexander and Blake 
Festival of Arts, ac 
Kelly, will reflect an 
photography by the 
Birmingham Art Association 

Don D. Nibbelink, FPSA, of Rochester, 
New York, spoke to the PSA Chicago Chap 
ler on Make Sense” in March. 
Adah Barton, Editors 
News Letter, point 


other 
chase Prizes” from an 
he prints were 
MeAlexander and 
Watson 
Next 
Prescott 
interest in 


fessionals 
McNeely 
cording to 


year 


increased 


=e quences 
Jeanne Lovejoy and 
of the 


out that sequence 


Chicago Chapter 
photographs can be made 
subjects 
Don's 
received by the 
previously 


on an endless variety of comic, 


pictorial or even tragic lecture and 
demonstration was well 
members. They had not seen 
anything on this subject 

We learn from the PSA Chicago Chapter 
News Letter that Harry Shigeta, Hon. FPSA, 
Hon. is organizing atourto Japan 
This is scheduled for fall, after the PSA 
Convention in Boston. The party will be 
limited to 35. They will travel by air. The 
week's duration, ex 


of flying time. The 


trip will be of three 


clusive itinerary includes 
a two-day stop in Hawaii and it is planned 
to visit the Japan 


living still 


out-of-the-way places in 


where the ancrent males of 


WINNING COMBINATION 


for Gorgeous Pictures—Endorsed by Professionals 


IMTERCHANGEAGLE PRIME LENSES, 
RANGEFINDER AND LEATHER CASE. 


S700 OO V albus only 6190 50° SNAP IT with 
thie Medern Guaranteed Precision Camera which 
leaves nothing toe be desired Rapid Film 
rteAute. Counter. Fully Synch. Prenter 
Fineh (M). Strote (x Delayed 
Speeds 1/300 See 
Teton 
15 
Exposure Safety Leather Covered Metal 
GUARANTERD. Complete 6159.50* plus 
T Complete Outfit (same 
¢ . 
6145.50 plus 
Telenar F 5.0 (155mm 
$50 50; Priematic “Zeem™ Viewer 
(}0mm | 


aneyn 
BY Shutter 
for 
Metnhell 
Chere, Wid 


Inc. 
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A DARKROOM 
1M A SUITCASE—Ready te Operate— 
Complete with $79.50 


BLOW IT UP with the New, Convenient, 
PORTABLE “STOWAY 35." Contains all 
Professional Approved SOLAR features 
Pull Professional size ‘exclusively 
Somm). Quickly assembled for fine work 
any where home. travel. ete. A Great 
Value with 4- element Tessar Type 
coated Lens. Finest 2 
Condensers Excl. non-actinice 16 =x 
Baseboard Dustiess Nee. Carrier 
Takes Colter Filter; Compact 20 iba. 
Complete Fall t- year GUARANTEE. 
Only 670.50 Complete. Join the ewing to 
STOWAY 35mm Convenience, PLUS 
SOLAR Blue-Ribben Performance. See 


exist. It is hoped that the cost can be kept 
under $1600.00. Harry would like to hear 
from interested in such a 
trip. 

We are sorry to report the death of Mrs. 
Loren Root, wife of our Central Zone Direc- 
tor and prominent member of the PSA 
Chicago Chapter. Mrs. Root was active in 
the affairs of the Society and the yearly 
Mrs Root 
some time but her death 
The Editor wishes to ex 
press his sincere sympathy 

FE. E. Humphrey of 4722 Berkely Avenue, 
Louisville, Kentucky, Editor of Photograms, 
official Louisville Photo 
graphic writes that he is “up to 
my eyes” in the llth Louisville International 
Exhibition. A look 
that the eves are 


anyone who is 


Chicago International Salons. 
had been ill for 


was unexpected 


bulletin of the 


Society, 


into the mirror reveals 
slightly higher than the 
Ernie has been spending a good deal 
of time on editing hi« color film which he 
After many 
titling and 
basket, he 


reception for the 


made in England last summer 


hours of work on editing and 


tossing 500 feet into the waste 


was hoping for a good 
first showing in March at the club meeting 

The Louisville 
cently 
VM. 


“Sull” 


Photographic Society re 
officers as follows 
Mitchell Ruby Kanabe, 

Vice-president; Durward Phelps, 
“Movie” Vice-president; Mre. M. B Mitch. 
ell, Seeretary-Treasurer; Mrs. F. Richterkes 
sing, Assistant Secretary. The directors are 
F. Peel, E. P. Mazzoni, FE. L. Daub, E. 
Humphrey, R. F. Schuhmann, H. R. MeLeaa, 
J. Young, A. Costolnik, F. Richterkessing 
(ex-officio). 

L. Herold, P.O. Box 1509, 
Texas, writes that he and his family will 
New York June for The 

Holland, they will be as 
signed for one year by his company (Shell 
Oily. ¢ L. would like his PSA friends 
to know about this and wishes to keep in 


elected their new 
President 


Midland 
leave early in 


Hague, where 


touch with as many of them as 
His address in the Netherlands will be: 
C. L. Herold, c/o B. P. M. €G.A.) 30 Carel 
van Bylandtlaan, The Netherlands 
good 4 PSA 
His dark 


have to 


possible 


Hague, 
He says he intends to be as 
member as always while overseas 
room and portfolio activities will 
camera 


will not 


cease for the time being, but his 
and negative processing equipment 
get a vacation during this year in Furope 
L. Herold has 
Netherlands- American 


member of the 
Port 
time and he anticipates 
Netherlands 

( lub of 
from for the 


been a 
International 
long 
meeting his friends in the 

The Fine Arts Camera 
ville, Indiana has been heard 
first time. We find that they 
in 193%. They meet on the first and 
Tuesday of each month 
Inez Coates, President; 
President, Pictorials; Harry Lichtenberger, 
Vice-President Pressley H. Hill, 
Secretary-Treasurer and Naney Pendell, Cir 


Evans 


were organized 
third 
Officers are: Mrs. 
Richard Levi, Vie: 


Color: 


culation Manager of the Camera Club News 
Members of the club are active in 
both color and monochrome 
Mrs. J. A. Bush, Editor of 
Hypo Check, official publication of the 
Oklahoma CC, Oklahoma City 
there was a photographic contest eonducted 
dealers 


very 
photography 
A posy to 


It seems that 


recently byw one of the 


(See Central, page SO) 
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EXPERIENCE LEADS TO BELL & HOWELL 


THE REGENT, shining example of Bell & Howell craftsmanship, wins 
the blue ribbon for performance. Its 500-watt lamp projects more light 
than any other make 8mm projector, regardless of wattage. All gear 
drive—even in reel arms. Clutch stops film for “stills” With case, $179.95. 


WONORARY ACADEMY AWARD 
To Bell & Howell for 
47 Years of Pioneering THE 263 MONTEREY offers the Geom home movie 


Contributions to the 
Motion PictureIndustry 


maker sharpest 500.watt projection and easiest oper 


ation at an economy price. Fast power rewind, built 
in tilt. With die-cast case that snaps off, only $99.95. 


THE 273 STATESMAN is a “brilliant” buy — 


750-watt lamp for brilliant l6mm projection, fea- 
tures for brilliantly easy operation. Reverse and OW! 
still picture controls. With carrying case, $199.95. CHICAGO 48. 1LLINOI® 
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Floyd Evans, FPSA, Western Zone Director reports to the Round-Up banquet on PSA activities 
in the Western Zone. Seated at the speaker's table are Shirley Hall, FPSA, Charles Norona, 
DR, Mel Phegley, APSA, Exec. VP, Pearl Rice, APSA, Dr. Harold Lutes, Dr. Frank Rice, FPSA, 


Harold Lloyd, Merle Ewell, APSA 


ulead fo 
Headquart 


Chao-Chen Yang, APSA has arranged a 


lu sted th ticle 


rogram on colo phote journalisn 


The co ‘ o close with a 


the ton neetit banequet All Psaers of ‘ et (anada will 


wautilu 


tartir M 
tthh Leeture panels and 
the program 

bo xecutive 


wil open the 


Wester 


Lifetime Protection 
HALLIBURTON 


Atumiwnu ™ 
CAMERA CASES 


See These Exclusive Features That Help 
You On The Scene, On The Way 
Lifetime Aluminum Alley * High Tensile 
Strength * Live Rubber Interlock Seal * 
Moisture, Dust, Send Preef * Adjusteble 
Compartments * Seperate Zipper Bag * 
Distinctive Classic Design 


Departmen 


HALLIBURTON Inc. 


Los Angeles 58, California 


orade 


with the Northwest make this a big 


of Colorado Spring 
me of many who has enjpove 
bran Wu Show. In the many bulletin 


ay there s been nothing but 


stional Salon 


Distinctive Mark of Fine Photographers 


Precision engineered in satin finish, light 
weight aluminum — gives all-weather-tight 
protection for cameras, film, and accesso 
ries while trim design makes case compact 
and easy to handle 


Created for Morgan of Hollywood, sup 
plier to famous photographers, Halliburton 
Aluminum Camera Cases are never mis 
taken for something less fine 


UMINUM TRAVEL CASES 
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at San HBernardine recently in connection 
with the National Orange Show 

Arthur M. Underwood, Hon. PSA, FPSA, 
of Rochester won the top award with his 
excellent print “Ivy 

The judges ere Phegley APSA, 
of Los Angeles, Charle Wilson APSA, 
ARPS, of San Diego and Moreland M 
Deaderick APSA, ARPS, of Carpenteria, 
Cal. 

Reported ‘ us b Art Miller who 
editor of “Photo Trend t excellent 
letin of the Counce: 

The Sierra Camera Clu 
held ite 19th happy srthdavy last month. 
Some of ite well known PSA members are 
Glen Fishback (,rant* Duggins FPSA, 
De Witt bishop FPSA and Charles B. 
MeKee, APSA 

The Fresne Camer sponsoring 
an excellent Radio program each Sunday 
at 12 overt AMI wit! Den Whitney 
narrator, Fresno CC took first plac 
Class A of the PSA National Clab Sh 
Competition in Februar putting them in 
fifth place The took first econd and 
one honor 

The rest tery exhibitor Elmer 
Lew will be one f the Judges of the fil 
Southwest International Exhibition at San 
Diego with Fred Archer Hon FPSA, FRPS 
of Los Angeles, and Janne Johneon APSA 
of Santa Barbara 

From Raymond C. Morse M. D. of Puy il 
lup Washington comes the report of a spe 
cial costume party, an annual affair by the 
Bremerton Camera Club. Some of the well 
known PSAers were A. R. Blair PSA di 
rector and Dr. C. W. Biedel 

From “Hypo Dripping the bulletin pub 
lished by the Oregon Camera Club we find 
news of their recent Exhibition and Compe 
tition held in Portland with ten Camera 
Clubs being represented and more than 400 
photographs entered 

Other PSA clubs were Portland Photo- 
graphic Society Film Pack Club of Van 
Couver and the Cascade Camera Club of 
Bend, Oregon 

The PSA members winning top awards 


were Bob Pauls and Dr. Merle Moore. 


(See Western, page 


Mrs. Estelle Marker, president of the Ook- 
land Camera Club, presents a Life Member- 
ship to William J. Wasson, past president of 
OCC, in recognition of his being honored by 
the PSA with an “APSA” at the October Con- 
vention. 
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now available... 
the film designed for 35mm cameras 


AD OX A ibn 


This famous film, designed specifically for miniature cameras, is now 
available in the United States. Its unique ultra-thin emulsion and 
unusually fine grain give superb resolution; make ADOX a “must” 
for superior 35mm work. ADOX always means contact print quality, 
even with considerable enlargement. From now on, when you want 
film that will do justice to the resolving power of your fine lenses, 
ask for ADOX. 


ADOX film is manufactured by Dr. C. Schleussner Fotowerke, GmbH, 
Frankfurt a.M., Germany, one of the oldest manufacturers of film 
and photochemicals. ADOX is now being distributed in the United 
States exclusively through franchised Leica dealers. ADOX is made in 
three speeds: KB-14 (ASA 16); KB-17 (ASA 32) and KB-21 (ASA 80). 
&. L@ITZ, InNC., 466 FOURTH AVE., NEW YORK 16, N.Y. 
Distributors of the world-famous products of Ernest Leitz, Wetzier, Germany 


LENSES + CAMERAS + MICROSCOPES + BINOCULARS 
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A one-man show by F. W. Schmidt is mak- 
ing the rounds of Texas hospitals and institu- 
tions. A port of the 30 nature prints ore 
shown here on exhibit in the Museum of 
Natural History in Houston. In December it 


was hung in the University of Texas Medical 
THROUGH THE FIRST Branch 4 Galveston and ‘ January at the 
State Psychiatric Hospital 
AND ONLY AUTOMATIC . 
Shigeta to Tour Japan 
Harry K. Shigeta, Hon. FPSA, M. Phot., 
STEREO VIEWER Hon. PSJ, is organizing a tour to Japan for 
photographers. This tour is to take place 
in the fall shortly after the PSA Convention 
in Boston 
The tour is being planned from the pho- 
tographer's point of view, and it will include 
some of the areas not usually covered by 
average tours. The party will be limited to 
thirty4tive or less and will be flown by an 


internationally reputable air line, with a 
stopover in Hawaii for two days. The tour, 


exclusive of flying time will be three weeks 


Holds 20) stereo slides— with privilege of staying over at the con 


J clusion of the tour. 
Shows them automatically: Aside from the abundant natural beauty 
of the land the trip is being planned to pro- 
Now you can see your stereo slides leap vide first hand knowledge of the tradition, 
into life the easy, automatic way!The art and culture of the old Japan, plus the 
GA-20 will store and show up to 20 opportunities to get the “hard to get pic 

stereo slides with just a flick of your torial shots.” 
wrist. Puts an end to tiresome one- It is also planned the party will reach 
at-a-time loading. What's more, you those hinterlands where life goes on unal 
can edit your slides nm idvanee present tered in the face of modern tes hnological 

advances 

The PSA‘ers in Hawaii are preparing to 
receive the party in their typical Hawaiian 


a more enjoyable and professional- 
looking show. The GA-20 makes 


tere w » FUN! 
stereo-viewing Fl style and hospitality, and the Photographic 


SEE and ENJOY your slides as never Society of Japan is anxiously awaiting to 
before! Bring them to your dealer for render their traditional welcome 
a free GA-20 demonstration! 


$5700 in prizes 


ONLY S$ oo The Advertising Club of Boston is sponsor 

S ing a contest for pictures of Massachusetts 

; which can be used to advertise the beauties, 

interest in the state. The contest is open to 
anyone but the pictures must have been 


made in Massachusetts Funds have been 


Holds 20 reedy- © Brilfient built-in — provided by the Carling Brewine as a 

mounts in enclosed from erdinery flashlight ber- token of appreciation for the welcome given 
mogeatineand shows teries or AC 

them eviometically © Maximum sherpness fer 

© Avute-Lever changer feeds and every type of eyesight with in- j Entry blanks may be obtained from 

changes slides edjverment ond hnob- Massachusetts camera stores or by writing 

© Highest quality precision- jocusing system 

Extre 


them on moving into the state 


Hebl z the Massachusetts Department of Commerce, 
434 Boylston Boston. B&W prints sub- 
mitted must be 5x7 or 8x10 but color trans 
parencies may be of any size. \li prize win- 

At leading photo dealers or write direct: ning prints become the property of the Com- 

monwealth. Top prize is a $1,000 savings 


GEISS-AMERICA Chicago 45, Ill bond. There will be 225 prizes in all. Clos 
, 


ing date is Nov. 15. 
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To range the whole scale with a camera... 


oa skillful photographer a camera soon becomes like a musical imstrument 
on which he can improvise at will. Yet as he branches out and secks to express all the new 


inspirations that come his way, he finds that one instrument is not enough. 


But, in fact, there is a camera that’s several cameras, one that performs like an orchestra. 
It's a camera on which you can cover a whole range of possibilities to achieve 

new timbres and tonal values. Its name: HASSELBLAD, 

Tomorrow's prize-winning shots will need more chan just @ camera they'll need a 

1ASSELBLAD. You, too, can learn the joys of improvising winners on this unique 
instrument. That's why more and more of the world’s leading 


photographers are “playing” on HASSELBLAD 


Hasselblad 1000F 2/4 single-lens reflex camera with sbstantial advantages 


Interchangeable lenses, roll film magazines and focusing hoods can be inserted as required by different purposes 
and conditions 


Though complex om design, Hasselblad is easy to handle Even a beginner can be sure of first-grade results 


All controls are readily accessible and specifically made for top-efficient operation Hasselblad gives you perfect 
focusing in a jiffy 


Standard lens Kodak Bltar, to mm., 4, focal-plane shutter of special Swedish steel, speeded 
from 1 to i/1000 wc. Price $379.50 
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CD Hospital Project Expands 
To permit even greater expansion of its 
recently augmented service to U.S. Armed 


Forces and Veterans Administration Hospi- 


tals, the Color Division Hospital Project has 
established an additional color slide collec- 
tion and distribution point. Centrally lo- 


cated, it will not only be more convenient 
but it will, in many instances, save postage 
for slide contributors. In addition, by divid- 
ing the work of preparing the slides for the 
hospitals among several people it will permit 
extending the needed slide service to addi- 
the Penny-o-Slide magatine tional hospitals and will allow time for other 
is the reason!* newly planned activities. The new point will 
be under the capable supervision of Virginia 
Goldberg whose address is listed under the 
Hospital Project on page 56 each month 
For the benefit of our many new members 
it should be explained that for many years 
the Color Division has been collecting sur- 
plus color slides and has distributed about 
a million «slides L.s. Army vy, Air 
Force and V.A. Hospitals. These slides have 
been used not only for entertainment pur- 


poses, particular where other entertainment 


media have not been practica permis 
sible, but have also been used in therapeutic 
work with ne hiatri« anal pa- 
tient« 

More slides in any quantity small or 
large can be used, Slide subjects in be of 
any kind except nudes and strictly personal 
snapshots Slides need not be of exhibition 
quality, any slide that can be hand viewed or 
projected will do Slides should arty a 


simple identification, in ink because the 


slides are handled so much pencil markings 
will wear off. Scenic slides should show the 
locale where made. such as “Bosto Mass.” 
or “Near Miami, Fla.” If your time permits, 
more detailed information will make the 
slides even more interesting and more valu- 
able Animal or flower pictures of the 
Complete 6/9.6 tone, tome, 995. Cider Wom 969.99 to $196.98 more commen species or varieties need not 

be identified but the more unusual ones 

should be named, Slides are worn out in 


that’s all it costs to store and SHOW “ric si be Send your 


slides to either collection point shown on 


your slides ONLY when 


For club« which prefer to sponsor their 


own hospital we «till have a list of more 

than 60 U.S. Veterans Administration Hospi 

Pouch 3 (Qacc tal« that have a real need for slide libraries 
Ss and slide service. It has been found that the 

requirements for such sponsership are not 


life ult to meet and that the satistaction and 
prestige gained by the club make this a re- 


ve - 
Finest automatic 35mm color garding project. Finances being a problem 
slide projector with some clubs, we understand that there 


as bee some hesitatio te i over the 
A rare projector, this La Belle. You get more he m some hesitation in taking over the 


sponsors spite rf ea- 
when you buy it spend less as you use it! ponsorship of a hospital fo inancial rea 


Compare it to any other brand for example, sons. Actually, the starting cost is about five 
a projector priced at $66.50 and you'll see dollars and once started, a slide service can 
it's true! By the time you own just 500 slides, he maintained for. about fAiteen cents @ 
you'll have spent up to month Any club interested can get full 
quality projector ith the La Belle. Miller, 30 

you will have spent only $11.20 to store and show : ' 
’ Hill Read, Winnetka, I He i« also listed 

the same number of slides And remember ’ 

no other projector has touch system! on page 6 every month 

K. A. 


LA BELLE SALES CORP 
Wis, Dept PSA § 


Please send me my free booklet | wont te know more! July 1 has be set as closing date for 
applications for the 1955 PSA-RIT scholar- 


ship. If vou have a nominee, write Lloyd 


Nome 


Varden for details or see June Journal. 


WY Shews bow you your 
City Zone Limited this year to U.S.A. resident« 
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for you 
by Mallinckrodt 
lightning fast 


MALLINCKRODT. CHEMICAL works: 


Mallinckrodt St., St. Lovis 7, Mo. 72 Gold St, New York 6, N.Y. 
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with fresh Jiffix solution—much faster 
just enough to give the exact 
Mallinckrodt photo chemicals, | 
For continuous tone prints—develop in Pictone® ff 


PSA 
Recorded 
Lecture 


Program 


The Recorded Program 
offers the followirg programs for your 
club, Each program consists of a set 


Lecture 


of 2x2 slides and a tape-recorded 
commentary. 


No. 17. Filters, Facts and Fun, by A. 


No. 16. Pictorial Photography trom 
the Chinese Viewpoint, by Francis 
Vu rion PSA FPSA 

No. 15. “Let's Look Over Their Shoul- 
der,” y | m, FPSA 
md Lou itt, APSA, a nature sub 


ject 


No. 14. Lighting Glass fo. Photogra- 
phy. by June Nelson. 

No. 13. Birds In Color, by Warren H. 
Savary, APSA 


No. 12. The Language of Pictures, by 
} { elman, FPSA 


No. 11. Prints I'd Newer Send To A 
Salon, ty George BR. Moxie, APSA. 


No. 10. Elements of Color Composi- 
tien, by 
FPSA 


Bernard i. Silberstein, 


No. 9. My Camera In Search Of A 
Subject, by Fred Archer, Hon. FPSA. 


No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA 

No. 7. Abstractions, by Sewell Peas- 
lee Wright, APSA 


No. 6. Comments on 100 Prints from 
the PSA Per t Print Collects 


by |. Ekwood Armstrong, FPCA. 
No. 5. New Retnte for Old by Barbara 


Green, FPS 


No. 4. Still Life by Anne Pilger Dewey, 
Hon. PSA, APSA 


No. 3. Outdoor Photography by D. Ward 
Pease, FPSA 
Prints by Morris Gurrie, A 


No. |. An Analysis of Recognized Salon 
Prints by Ragnar Hadenvall, FPSA. 


No. 2. Commentary on Rocouataed Salon 
SA 


A deposit of $25.00 should accom 
pany an order. A service charge is 
made for each Lecture. For clubs 
which are members of PSA the serv- 
ice charge is $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request 

New “customers” should write: 
Fred Kuchl, 2001 46th St. Rock 
Inland, Ill. Old customers still write 
their area distributors. 
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MEXICO 


\t the annual membership meeting of 
(lub Fotografico de Mexico, the following 
were elected as officers of the Board of 
Directors for 1955: Arturo Vives, Hon. CFM, 
President: Jose Turu, Hon. CFM, APSA, 
Vice-President J l Zakany, ACFM, 
Robertson, ACFM, Assistant 
Treasurer: J. Martinez Rogel, FCFM, Secre 
tary and A. Pla Miracle, ACFM, Assistant 
Secretary, Mario Sabaté, Hon. CFM, APSA 


and Jowe Turu continue in charge of the 


Treasurer; J 


club bulletin and Arturo Vives as Secretary 
of Mexico's International Salon, assisted by 
Zakany The Honors Committee 
awarded Associateships of C.F. M. to A, de 
Zarraga, Jr.. F. Sobrino, J. L. Zakany, Mre 
Lolita Muntzig, BE. de Varona, APSA, Oc 
tavio Calvo, A. Pla Miracle and J. Robert 
son. The conferred on 
Kener Cortes Solis and J 
Martinez Rogel, and José Turu and Arture 
Vives were named Honorable. Most of them 
are PSAers 

Bertil Muntzig, ACKM, in charge of the 
International Committee of C. F. M. and 
his wife Lolita, last December flew out of 
I \.. Calif. over the SAS Polar Route to 
Copenhagen. “An interesting experience”, 


Fellowship was 
Cacheaux, J 


they «ay but very very, cold, especially 
during the arctic night in Northern Green 
land No camera shutter works in that 
W) below zero temperature, or photographer 
Bertil took along 120 color 
Mexico, Central America and 
Panama, to show “grey and wintry Europe” 
what sunshine and blue skies look like. He 
exhibited and lectured in Sweden, Denmark, 
Germany, Holland, Belgium, and France, 
ending up in New York, before the Delegates 
to the Metropolitan Camera Club Council, 
thru arrangements made by George Muntz, 


for that matter” 
slides of 


APSA, Chairman. Bertil credits photography 
for the opportunity to make many friends, 
on this one man good-will trip, among them 
Roeland Bourigeaud, President of the French 
National Federation and Vice-President of 
FIAP (French International Federation of 
Photographic Art) of which Bertil was made 
an honorary member; Dr. Maurice Van de 
Wyer, President of FIAP and L. E. Hallett, 
Secretary of the Royal Photographic Society 
in London 

Ray Miess, APSA, of PSA International 
Portfolios and Musser Miller, PSAer from 
La Grange, Illinois, announce their inten 
tion to visit Mexico, this summer 


URUGUAY 


The new officers of Foto Club Uruguayo 
D’Albora, President; 
Pero Visca, Vice-President; Walter Gallegos, 
Secretary and Rafael Torres, Treasurer. 
Their 12th International Salon held last 
January represented 19 countries, the high- 
lights being the “Carbros” of the French 
man Bienaime, the “Milky Lighted Dawns” 
by Francie Wu of China and the portraits of 
C. A. Yarrington, APSA, of the LU. S., who 
also won the portrait award at the 30th 
Zaragoza, Spain Salon, where Wellington 
Lee, APSA, obtained the honor award. 


NOTA 


Se suplica atentamente a todos los clubes 


are as follows: Luis ¢ 


fotograficos de la America Latina envien 
al Director de esta columna, las noticias de 


interés general para su publicacion 


CAMERA CLUBS 


Henry W. Barxer, APSA, ARPS 
392 Hope St. Glenbrook, Conn. 


Without the fun and stimulation of regu- 
lar competition of some sort, camera clubs 
would likely be dull and pedantic 
indeed. In fact, those who know most about 


plac 


clubs tell us that competition is not only 
desirable, but downright indispensable 

In what other way can the amateur have 
his work evaluated? How else can he find 
his niche among his fellow members? By 
what alternate method can he get the help- 
ful suggestions and criticism so necessary 
to aid him to improve his work? 

Few there are who will rise to dispute 
the value of club competition. Bat, like 
almost everything of value, it also has its 
minus quality. Human nature being what it 
is, some occasional friction is almost certain 
to develop as a by-product of this business 
of rating prints and slides. 

This friction is engendered by several 
Causes A too-strong “will-to-win” can do 
it. Or a smoldering resentment built up 
hecause one contestant seems to be winning 
all the awards. There are those upon whom 
nervous tension settles like a cloud during 
the judging, and the aftermath gives rise 
to unmeant and misinterpreted comments. 
Too many of us take much too seriously what 
should be regarded as a friendly, helpful 
comparison of our work with that of our 
fellow members 

As a case in point, ask yourself how 
your success ‘or lack of same!) in compe 
tition effects you? Are you trying too hard? 
Do you find yourself disappointed and dis- 
gruntled after the competition? Do you 
sometimes suspect that you're taking the 
whole thing a little too seriously? 

If your answer to any of the preceding 
questions is a wavering “yes”, stop a minute 
and take stock 
develop into a tense, cheerless and some- 
what unsociable competitor whose only in 
terest in his club is to raise his own cumu 
lative score. With only a few people like 
that on its roster, the best club in the coun 
try would develop friction sooner or later— 
and the chances are it would be sooner. 

It's an unfortunate frailty of humans to 
avoid accepting blame for our shortcomings, 
even to ourselves. So what happens with 
the abovementioned folk is this: Because o 
that overdeveloped will-to-win, they're deeply 
disappointed if the slide or print they've 
worked so hard on fails to ring the belli 
First reaction to the blow is, find something 
on which to place the blame. 

Of course, it wasn’t any fault of theirs 
they reason. Their entry was obviously the 
best. Must be the judges—they weren't 
capable. Or maybe the contest committer 
shuffled the entries around so that their 
own had an advantage. Then there was that 
arch-rival who was talking to the jury just 
before the contest—bet he got in a good 


Unless you do, you may 
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The BESELER ENLARGER is designed to give you these 
7 MAJOR 


CONTRIBUTIONS 
FOR BETTER 
ENLARGING 
FACILITIES 


FACILITIES BESELER Other 


ENLARGER = Enlargers 


Mode! 45m 

Met Price 180 75 
with Meter end Life 
time Gverentes 
(198 75 of 

Denver) 


ABSOLUTE RIGIDITY OF FRAMEWORK with 4 

1 Triangular Trusses. Bridge type structure of- YES NO 
fers needle sharp prints regardiess of mag 

nification factor. 


ANY SIZE NEGATIVE WITHOUT CHANGING CON. 


DENSERS. Saves buying, storing, cleaning extra 
2 condensers. Saves time and energy in YES NO 
larkroom “Traditional” ulties in enlarging are 
now solved with the BESELER EN- 
AUTOMATIC ELECTRIC LAMPHOUSE MOVEMENT. LARGER. Professional Photographers 
3 Gives you exact control of lamphouse position, YES NO attest to yg remarkable contribu- 
perfect control of image size tions... E FIRST MAJOR CONTRI- 
: BUTIONS SINCE THE BEGINNING OF 
BUILT IN SLIDING FILTER DRAWER for Safety, ENLARGING PRACTICE! 


Printon, Varigam, 3-Color filters. Saves buying 
4 expensive color head. Filters lie in optically YES NO 


Read the outline of the EXCLUSIVE 
correct position 


BESELER FEATURES at the left. Visit 

your Franchised Dealer for a Demonstra- 
HORIZONTAL PROJECTION AT PRECISELY 90°. tion of NEW MONEY-SAVING FEA- 

5 Automatic return to 0° for Vertical use. Either YES NO TURES NEVER BEFORE FOUND IN 
way, absolute accuracy. Murals made quickly OTHER ENLARGERS 


LAMPHOUSE MOVES FROM SIDE TO SIDE. For 

6 fast production work For enlarging negative YES NO 
sections. Baseboard can use two 8x10 easels Medel to 

at one time Met Price, 239.75 with Motor Bextite 

Need ond \ifetime 7 

Guarantee (248 75 


LENS STAGE TILTS 20°. Tilting helps correct 
| or create distortion. Enlarger becomes view and YES NO 
copy camera, vertically or horizontally. 


W rite to Beaeler for the name of your nearcet 
Franchweed Deairr and for Desereptive Literature 


on the Model 45M, 46MB, 57MB. Ask how to get the CB. 
EAST ORANGE. NEW JERSEY 


im 1068; America's FIRST Photographic Manufacturer — 1955: The Werl’s LARGEST Manufacturer of Opaque and Overhead Projection Apparates. | 


— 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


No. 9A 


MEMBER 
No. 7 


Prices 
No. 9 
3.00 No. 12. 
How To Order: 
Send your order with check or 


money order to Headquarters. Ship- 
ment will be made from stock. 


word tor his 


Might 


picking the 


oun entries! even have 


had something to do with 
judges! 


ser 


what we mean’ 


Anyone who ha« 


length 


been around camera clubs 


lor any of time will agree that when 


Contestant gets inte 


that frame of mind 
he clops inte a stirrer-upper. He's un 
happy, and by his remarks 
titude he makes his 


The pleasant 


and general at 
club mates unhappy 


«cial atmosphere that should 


prevail in a club turns into @ sour, suspi 


cious tenseness with everyone dissatisfied in 
4 vaguely uneasy way 


“eo as we said before, if you suspect 


that you may be taking club competition 


too seriously, relax. It just isn't worth all 


worrying and fussing you may be indulging 
in 


And, most important, it stops being fun! 


N. W. Regional, 
Seattle, June 18 


Changing the dates of the First Northwest 
Regional 


18 or 19 enhances the chances of good pho 


PSA Convention in Seattle to June 


tographic weather for members and guests 


from the surrounding states and Canadian 


provinees who will attend, according to an 


snnouncement by Clarence T. Arai, Chairman 
of the 
from Washington 
I tah 
Columbia and 
shoot the 


It is expected that amateurs 
Idaho, 
northern California, 
Alberta will be 


apped 


event 
Montana, 
British 
on hand to 
peaks and forest 
Evergreen City 

Floyd B. Evans, 
Western Zone Director 
{ PSA who will give a slide talk on “Desert 
Photography ” \ “Panel of APS \ers” com 
prising Dr. Joseph Bricker, MeVie, 
Que Chin, Jon Rasmussen and convention 
pictorial Kinkade, as 
moderator, will put on a program Mel 
APSA, Vice-Pres« of 
PSA will attend the opening of the Conven 
deliver the address at the 
banquet All sessions will be held in the 
Windsor Ballroom of the Hotel New Wash 


ington 


Oregon 
Wyoming, 


scenes in and around the 
Featured speaker will be 
FPSA 


of Pasadena, 


Jame 


chairman George 


Phegley Executive 


tion and main 


Special programs are being arranged also 


for color, nature 
Details 
press time except that Charles 


APSA, and Lleyd Robinson, 


Jr., will serve on the color panel with Chao 


movie, stereo and photo 


journalism of these sections are not 
available at 
(etzendaner, 
Chen Yang, program and color chairman 

Other officials of the 
in addition to Arai as Chairman, Mrs. Har 
ley B. Van Sickle as Secretary, Dr. Clark W. 
George Kinkade, APSA 
as pictorial chairman, Chao-Chen Yang as 


color, Dt James MeVie as 
liaisen for Canada and Charles Getzendaner 


Convention include, 


tiedel as Treasurer, 


tiedel as nature 
for Oregon 

Most of the meetings will be held on Sat- 
urday, with Sunday open for field trips to 
the 700, roee 


bridge and 


waterfront, floating 
Harbor scenes at 
the aim of one field 


garden, 
Chinatown 
night in color will be 
trip 

As in the 
the Convention 


case with all PSA Regionals, 


is open not only to PSA 


Photographic Society of America | members, but to members of all clubs and 


2005 Welnut St., 
Philadeiphia 3, Penne. 


When writing advertisers, please mention PSA Journal 


| anyone interested in serious photographic 


work 


Pictorial Division 
Award of Merit 
John R. Hogan 


Firth, APSA Trond Hedstrom 
J. Wallace Galloway 
Pitkanen Herman J. Krohn 
x* 
Rauch Bennett 
V. Whitehouse 


Thomas 17 


Matti A 


Moore 


John H 


Albert Howe Clark 
Wayde Chrismer 
Allen Mitchell Ruch 


Donald A. Bryan 
Leta VM. Hand 


J. lvam Sherry 


Clarence T. Arai 


Chairman, NW Regional Convention 


Chao-Chen Yang 
Program Chairman 
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Take the 
ROYAL step to 16mm... 


and make the most of 


your creative talents 


For big, bright, and beautiful movies 
you'll be proud to show at any gathering 
... for a movie medium that gives your 
creative talents the broadest latitude... 
take the Royal step to 16mm. For here's 
equipment that can make your movie- 
making dreams come true... now... at 
a price you can afford. 


The Cine-Kodak ROVAL Magazine Camera 


You can make breath-takingly natural movies in 
nearly any light and weather with the superb / 1.9 
Ektar Lens on this camera. And you can get razor- 
sharp focus from | foot to infinity, although so great 
is the “depth” of the lens you seldom have to focus. 
The Royal is versatile and easy to use, too. You 
can load in just three seconds... switch from one 
type of film to another any time. A built-in guide 
“dials” the right exposure. You can make normal, 
sound-speed, or slow-motion movies even expose 
single frames, if you wish. And a finger-tip adjustment 
sets the optical finder to show the field of any of six 
auxiliary Ektar Lenses. 
Yet, the price is only $169.50 with //1.9 lens. 


The Kodascope ROVAL Projector 


This projector will give your 16mm. movies the ex- 
tra-big, extra-bright, and extra-quiet projection they 


deserve. Its ultra-fast //1.6 lens is Lumenized for opti- See for yourself a 
mum brightness and contrast, and its built-in field- 
flattener screens pictures that are crisp and sharp Find out yourself how the Royal step to 16mm, will 


from center to corners. 
Thoughtful and original designing is the key to 
the Royal's smooth, easy operation. Permanent pre 


open up new worlds for your creative powers. See 
and try both of these fine Royal instruments at your 
Kodak dealer's soon. You'll be glad you did. 
lubrication at the factory eliminates both the need 

for oiling and the danger of faulty lubrication—the : 

most common cause of projector trouble. Prices include Vederal Vax and ave subject ta change without 


, nolce 
You can reverse your Royal and vary its speed. Re- 


winding is automatic, and a thread-light receptacle 


helps make setups easier. Built into its own handsome Mest Kedah doclers offer convenieat terms. 
case, the Royal Projector is only $240. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Signs 


—and an ingenious way of keeping focal harmony in three dimensions... how the 
Kodak Chevron Camera behaves around Ultima Thule... the right filters for Type F 
(for flash) Ektachrome Film...a camera that shoots 3000 pictures a second to make 
better puffed cereals and diesel engines ... and prints you can wash with soap 


Seasonal stirrings 


This is about the time of year when 
bookish people stop quoting Chaucer's 
remarks about Aprille showers, and be- 
gin singing “Sumer is icumen in.” Now 
the young photographer's fancy lightly 
turns to thoughts of white sailboats 
against a rich red-filtered sky (Kodak 
Wratten A Filter, 31.75 im Series IV, 
$1.95 in Series V, $2.25 in Series VI; ora 
red Kodak Pictorial Filter tor even less) 
You dab a drop of Kodak Lens Cleaner 
(l-oz. bottle, 40 cents) on the gleaming 


3.5 Ektar eye of your Kodak Signet 35 
Camera (now the most sensational bar 
gain in the miniature-camera field; 
see right), You hesitate between a 
supply of fine-grain Kodak Plus-X Film 
(36-exposure magazine, $1.10) and high 
speed, full-color Kodak Ektachrome Film 
£145 (20-exposure magazine, $1.85), and 
finally wisely fill your pockets with both 
With an eye to blossom close-ups, you 
slip a Kodak Portra Lens 3+ (Series V, 
$2.95) into the appropriate Kodak Adapt- 
er Ring (Series V, $1.40). Now, well 
equipped, you are ready to sally forth 
and conquer the world. At this season, 
it is worth conquering, wherever you 
happen to be 


F is for Flash 


Just a reminder that high-speed Kodak 
Ektachrome Film, Type F, 35mm and 
828, is balanced for flash bulbs, not 
floods. You need no filter with flash 
bulbs No. 2, 5, 8, 22, and 25; with photo- 
flood bulbs, use an 82A; and for shots 
by daylight, an 85C. The flash guide 
number is 120 when you use a No. § or 
25 bulb in a 4- or S-inch polished re- 
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flector at 1/25 second. The photoflood 
index is 16 with the 82A. Process your 
own films, and you can be viewing the 
dry transparencies a couple of hours 
after the last shutter click. 


Ultima Camera 


Here is William W. Morris, photography 
director of Popular Science Magazine, 
leaning out of a Sikorsky helicopter and 
photographing the great Moltke Glacier 
near Thule, Greenland, with a Kodak 
Chevron Camera. The water below him 
would freeze a man to death in three 
and a half minutes 

Thule is where the U.S. has one of the 
most frostbitten of all its strategic air 
bases. To the ancients, “Ultima Thule” 
meant the northernmost part of the hab- 
itable world. Many a G. I. feels Thule, 
Greenland, is farther north than that. 
But Mr. Morris came back from roam- 
ing the bleak, wind-chewed ice fields 
still north of Thule with a warm spot in 
his heart for the Kodak Chevron Cam- 
era. It turned in a perfect performance 
under the toughest conditions. 

For a long time, we have been talking 
about the rugged Chevron, the winter- 
and-summer smoothness of its ball- 
bearing lens mount, the accuracy of its 
rangefinder, the zip of its 1/800-second 
shutter, the superior sharpness and color 
correction of its Kodak Ektar //3.5 
Lens. We've called it a “man’s camera” 

for man-size jobs from tropics to pole. 
It’s all of that, and a terrific value for 
$198.50. As Mr. Morris, back home with 
a magnificent portfolio of black-and- 
white and color shots, can testify. 


Focal harmony 


“But why,” said Dr. Watson, “did they 
use individually focusing lenses, instead 
of moving the whole camera front, or 
the film plane?” 

**Elementary,’’ replied Sherlock 
Holmes, placing his Kodak Stereo Cam- 
era on the table. “Just suppose, instead 
of doing it this way, we put our lenses 
on a long camera front and move the 
whole thing by rack-and-pinion, or 
cams, or some such linkage. It's quite 
obvious that any slack or play, or wear, 


may let one end or one corner of the 
camera front run out more. That means 
one image will be larger, or wedged, or 
focus a slightly different zone. These are 
short lenses—a little variation goes a 
long way. 

“Same thing for moving the film 
plane,” added Holmes, puffing grimly 
at his pipe. “The basic problem is to 
keep two lenses perfectly co-ordinated to 
one film plane. even though they're 70 
millimeters apart. Observe, now, how it’s 
done on the Kodak Stereo. We mount 
the two lenses solidly on a solid camera 
body, and focus by rotating them in uni- 
son on precision threads. Turn one lens, 
and the other turns exactly the same 
number of degrees on a thread of exactly 
the same pitch. Hence, both lenses ex- 
tend or retract the same distance, in ex- 
quisite harmony. No way to get out of 
step. And feel how smooth it is.” 

*“Marvelous!"’ exclaimed Watson. 

“Good sense,” said Holmes. 

(Neither the analytical acumen nor 
the sleuthing skill of a Sherlock Holmes 
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Amazing Values 


is required for anybody to find his way 
to a Kodak dealer's, where he can [a] 
readily demonstrate to himself the sound 
logic and operational felicity of the 
Kodak Stereo Camera, and [b] become 
the happy owner of the excellent instru- 
ment for only $84.50. It’s the shrewd 
way to give a new dimension to your 
photography.) 


Household hint 


Prints which are displayed without glass 
covering (for example, exhibition prints, 
or photomurals in your living room or 
game room) may require cleaning now 
and then. Give them a coat of Kodak 
Print Lacquer, and you can wash the 
surface with mild soap and water. It 
moisture-proofs without affecting the 
surface sheen. An 8-ounce can, 78 cents. 


3000 /sec. 


We make a camera that takes as many 
as 3000 pictures a second with one push 
of the thumb. Good sharp ones, too. It's 
the Kodak High Speed Camera and it 
takes 16mm movies so fast that when 
you project them at normal speed, one 
second of action stretches out to over 
three minutes on the screen. 

By turning a blur of speed into a slow 
crawl, this camera solves design and en- 


gineering problems in the most unex- 
pected places. It has been used to help 


improve a beet harvester, make the 
spark hotter in a cigarette lighter, find 
trouble in moulds for glass ovenware, 
make a better gun for puffing cereal, im- 
prove the performance of a diesel loco- 
motive engine, design better circuit 
breakers, and so on and on. 

We find high-speed movies handy 
ourselves. They let us see exactly what 
happens when a shutter opens and shuts, 
give us a check on the action of the film 


May 1955 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


advance mechanism in a movie camera, 
help us make better products in other 
ways. In designing this super movie 


camera, we learned a lot about movie 
camera design that shows up in our 
more conventional cameras, from the 
$37.50 Brownie Movie Camera to the 
$990 Kodak Cine-Special Il. But more 
about them some other time. 
(Incidentally, if you think you might 
be able to use a Kodak High Speed 
Camera in your work, send us a note on 
your company letterhead and we'll send 
you a booklet that tells all, Write to our 
Graphic Reproduction Division.) 


Signet 35 
Camera 
Now $75 


We depart from our usual calm Kodak 
Bulletin manner to bring you a sensa- 
tional item of miniature-camera news: 


The Kodak Signet 35 Camera 
now lists at $75. 


This is a pretty momentous event. Re- 
member, we are not talking about some 
ordinary garden-variety camera. The 
Signet 35 is one of the great miniature- 
camera designs. It is the only miniature 
camera on which you can get a Kodak 
Ektar //3.5 Lens combined with a ball- 
bearing lens mount and V-bearing cou- 
pled rangetinder—three elements which 
add up to the very peak of optical per- 
formance, It is a camera built to give 
you the crispest, clearest, sharpest minia- 
ture negatives and color transparencies 
you've ever seen. At $75, it is a fantastic 
value. 

Last year, we filled up a page of small 
type summarizing the good things about 
the Signet. To point up just what an ex- 
traordinary value this camera 1s, let's 
brief some of these points again 


@ The Signet 35 is an integrated optical 
unit—-from the back of the precision 
die-cast body to the front surface of the 
Ektar //3.5 Lens...compact, hand- 
some, efficient... all business, no use- 
less widgets ... focuses to 2 feet with- 
out attachments... stops all the way 
down to //22 for extra depth... has a 
lens unsurpassed by any //3.5 in the 
miniature field at any price .. . all glass- 
air surfaces of the lens are Lumenized for 
utmost color purity, clean tonal separa- 
tion, and maximum light transmission 
... the rangefinder is coupled through 
the full focusing range is combined 
with the viewfinder, giving you a large 
easy-to-use triangular focusing area in 
the full viewfinder field... has spring. 


loaded V-bearings which eliminate all 
looseness, slack, and play... 


@ The Signet’s trouble-free Kodak Syn- 
chro 300 Shutter has an unusually rapid 
opening-closing rate, for extremely high 
light-transmitting efficiency range 
1/25 second to 1/300... reliable Class 
M synch at all speeds... heavy-duty, 
precise construction... lens and shut- 
ter are on a 5O0-ball ball-bearing mount, 
lifetime lubricated, velvet smooth in 
summer and winter ball-bearing 
mount keeps lens and film in perfect 
relationship, with no looseness and no 
binding... 


@ The Signet’s body is tough, rigid, die- 
cast aluminum alloy, with deep internal 
bracing . whole camera, 
only about 18 ounces... size, 44%. x 3% 
x 24% inches, just right for a firm two 
hand grip film winding ts jam-proot 
and smooth; film glides along at a flick 
of the thumb winding and rewind 
knobs are big, deep-milled, easy to han- 
dle even with gloves on... shutter re- 
lease, cocking lever, and focusing lever 
are all at your finger tips... all operat- 
ing scales are visible at a glance from 
above... film counter reads down from 
46 to 0, shows how much film you still 
have... quick-action exposure 
puter on back of camera “red dot” 
system for quick exposure settings under 
“average” outdoor conditions . auto- 
matic prevention... 
“repeat’’ exposures on the same frame 
when you choose... camera back re- 
moves completely for easy cleaning. . . 
mirror-smooth chrome pressure plate, 
no scratching of film... exterior metal 
surfaces handsomely satined cover- 
ing is tough Kodadur—scuff resistant, 
moisture resistant, fungus resistant... 


weight of 


com 


double-exposure 


@ And the $75 includes Federal Tax. 

All in all, it’s quite a camera— just 
as capable as it is handsome. See 
your Kodak dealer, 


Prices include Federal Tax 
and are to Change 
without noth ¢ 
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The 1955 PSA International Cinema Competition 


The Motion Picture Division of the Photographic Society of America 
announces with pride 


1. The Competition is open to all movie 
Any 


or sound, or iginal 


makers everywhere in the world 
8 or 16 mm fhbm, silent 
taken 
ibjeet 
filmes 


ine mia Competitions or 


or duplicate anywhere, anytime, 


or of any is eligible with the 


exception of entered in 
PSA ¢ 
Best Contests 
2. The 
York 


picture 


pre vious 
ACL Ten 
files judged in New 


will be 
City by a group of noted motion 
critics, writers, teachers 

They will 


ten best films of 1955 plus an undeter- 


editor 


and technicians select the 


number of their 
The 
swarded for 
the 
best story 
Dick Bird 
film. All 
PSA 


award certificates 


mined films which in 


opinion merit a four star award 
PSA Gold Medal 
outstanding cinematography 
B. Tuttle the 
telling the 


will he 
Harris 
Trophy for 
and 
best 
films 


family film 


Trophy for the 


prize winning will receive 


award leaders and 
4. Filme are 
PSA Cinema Competition Headquarters 
Rear 404 
Teaneck 
4. Closing 
5 Motion 
PSA 
to enter 
For 
members of 
per him 
Name 
appear both reels and reel containers 
both 


to be sent to 


Cedar Lane 


New 


date 


Jersey 
1955 


members of 


September | 
Picture Division 
(individuals or clubs) are entitled 
filen 


without an entry tee 
film, and to non 


MPD, the entry fee is $1 


one 


and address of the entrant should 


and transportation ways for filme 


dises, tapes, ete must be paid by the 
entrant 


6. All details 


record 


alot projector, tape 


peeds, start marks, the 


change over curs 


order playing 


Dick Bird Trophy 
for the best nature film 


America’s leading motion 


The PSA Gold Medal 


clearly indicated on a sheet 


should be 
which is to be sent separately by first 
class mail 

Entries. Because of customs 


restrictions 


7. Foreign 
must 
and 


foreign entries 
Films 


must be shipped by air or surface 


import 
meet certam requirements 
tapes 
parcel post prepaid, not by express. No 
phonograph records can be received from 
outside L nited 
structions for foreign entrants may be 
found on page 51 


Filmes 


judge 


the States. Special in 


will be judged by competent 


constructive criti. 
the 


if requested in advance by the entrant. 


Comments of 


cism will be furnished by judges, 


picture contest 


ind Dick Bird 
the 
atter 


9. The Harri« B. Tuttle 


trophies are retained by winner for 


approximately one year which 
time the winner guarantees safe delivery 


MPD. 


trophy is 


of the trophy as designated by 
A smaller 


the 


replic a of the 


awarded winner, whi h is retained 


Clubs are not eligible for 
Harris B. Tuttle 


permanently 
the Dick Bird or 
Trophies. 

Only one of each trophy will be awarded, 
the 
cooperating in the making of the film. 
10. The Contest Committee has the right 
film entered at the 1955 
Convention of the Photographic Society 


regardless of number of persons 


to project any 


of America, which takes place October 
5 to October 8, in Boston, Massachusetts, 
and the right to duplicate them for use 
in the PSA Film Library. 

11. The best possible care will be taken 
in handling the 
but the assume re- 
sponsibility for 


and projecting films, 


Committee cannot 


any accidental loss or 
damage 

12. The decision of the judges will be 
final. 

13. Submission of 
the 


further details can be obtained by 


denotes ac- 
Any 


writ 


an entry 
ceptance of foregoing rules 
ing to the Contest Secretary 
Mrs. Louise 
650 Fast 231 Street 
New York City, 66, 


Gnerich 


New York 


Harris B. Tuttle, Hon. PSA, FPSA, and the Tuttle Trophy for the best film about family life 


Psa JOURNAI 


=| A 
af 
a 
2 


Storm King Mtn, Lake Crescent, Olympic Peninsula 


Fred Bond, FPSA 


Good Scenic Pictures Are Seldom 
Accidents 


By Fred Bond, FPSA 


I hope vou will be going on a wonderful vacation-picture- 
taking tour this vear—and in the expansive scenic West, if 


possible. You will pardon me if 1 am a bit prejudiced in 


favor of this area 

During the past 20 years | have driven more than 300,000 
miles up and down and back and forth between Canada and 
Mexico and the Rocky Mountains and the sunkist shores of 
the blue Pacifle. Some of my experiences may give you an 
idea or two that will be helpful 

I suspect that we all have to learn the hard way. Perhaps 
the most difheult lesson for me to grasp fully was that the 
getting of good scenic pictures is hard work——work that must 


be coupled with patience 1 am afraid a lot of scenic shooters 
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do not yet realize the full import of these necessary efforts, 

As a judge of many international color slide exhibitions I 
have looked at thousands of scenic shots. My composite im- 
pression is that most of them were made from a car window. 
The photographer was too lazy to scout for better light or 
camera angles, or to try different focal length lenses. In some 
cases it was apparent that the car motor was left running. 

It is no exaggeration to say that 80% of the scenic shots 
submitted to slide shows are not even good records, much less 
well composed pictures, or ones that contain some dramatic 
ippeal, We will have to do better than is being done if scenic 
photography is to compete successfully with good portrait, 
figure study or still life shots. 
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Here are three rules for getting better scenic pictures 
that have worked very well for me, and you may find them 
helpful 

1. It is 


hefore doing any actual shooting—to study various camera 


slmost axiomatic that one should “case” a subject 
angles, and then to determine the best time of day for that 
one best angle 

2. One 


3 the courage to capture a scene in the early stages of 


should have patience to outwit the weather, and 


an impending storm, or the agility to capture the unusual 


eflects immediately following a storm 


Too many photographers color shooters especially seem 


to feel that it isn’t worthwhile to “waste” film on a scene 
unless it is bathed in brilliant sunshine. If you haven't al- 
ready done so, may | suggest that you study good landscape 
paintings. Invariably, the painter has attempted to portray 
an unusual atmospheric condition some weather condition 
changing, about to change, or that vas changed. We can all 


learn from what the artist's trained eye sees, 


Let's get back to my first “rule”’—that of scouting the 
subject. The accompanying picture of Storm King Mountain 
across Lake Crescent, on the Olympic peninsula of Wash- 
ington State, is a case in point. After two or three trips 
around that portion of the Lake skirted by the highway it 
appeared that there were no foreground elements in the 
proper position to create the true “feel” of the subject. 
Then | took to the trails and after hours of scouting | found 
these alder trees in front of an old cabin in the woods. It 
was late afternoon and the excessive warmth in the light 
gave a Maxfield Parish orangish tinge to the crags of the 
mountains, a wonderful color foil for all the blues and 
greens of the subject. The brilliant, flat-lighted tree trunks 
lengthened the tone scale pleasingly. 

I felt that my days of scouting (on three different trips) 
had been amply repaid. But being a conservative cuss I 
didn’t want to shoot all my film on one subject, and besides, 
I would be back next year and could get more shots under 
the inevitably changed conditions. When I went back the next 
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year the conditions were changed, sure enough. The owner 
of the week-end cabin had cut down all the foreground trees 
because “they spoiled my view”. So don’t be too sure that 
you can return and make duplicates of a favorite subject. 

The photograph of Navajo Bridge over the Colorado River 
crossed as one travels the 215 miles from the South to the 
North Rim of Grand Canyon, is shown to remind me and 
impress upon you that it pays to sit out a storm, espec ially 
in the southwest. The day following will usually be blessed 
with the kind of cloud-filled skies only Arizona and New 
Mexico can produce in such abundance. | sat out two days of 
violent rain storms at Grand Canyon, The rain stopped 
during the night. Knowing the behavior of the country I 
had my camera set up on the rim of the Canyon before 
sunrise. The Canyon was filled with billowy clouds when I 
first saw it that morning through sleep-filled eyes, but as 
the sun arose the clouds lifted and I got the finest pictures 
of my several trips to the Canyon. When we got to Navajo 
Bridge about noon great banks of clouds hovered over the 
rain- washed, red sandstone cliffs, turning a more or less 
ordinary scene into one of unusual beauty in color. The 
reward of a little patience with inclement weather 

I wouldn't fool you. | haven't always outguessed the weath 
er, but my batting average is sufficiently high so that I still 
consider the odds in my favor 

The picture of Lake Solitude recalls an experience that 
proves that taking a chance can pay off. Another adventur 
ous soul and | took off on horseback for the several mile 
trek back into the Teton Mountains of Wyoming and 9,000 
foot Lake Solitude. It was late June and we were warned 
that melting snows had flooded some of the trail, but nobody 
told us that we would have to ford long stretches of water 
that came halfway up the horses’ sides. We didn’t need to 
be told that we would probably get drenched from the 
obviously impending storm. It poured buckets for more than 
an hour of the ride. The sky was completely overcast with 
swift-moving, low-hanging clouds when we arrived at the 
Lake. After a couple of hours of waiting and drying out, 
we were delighted to see a break in the clouds. I got the 
accompanying and several companion shots that more than 
repaid the wet ride, long wait, some chilled bones and a 
missed dinner, I love Lake Solitude and its guardian moun- 
tains, but they seem commonplace on a clear day after having 
seen them under dramatic storm conditions. 

Perhaps my greatest reward for believing in my luck with 
weather was on one trip to Mt. Ranier. Most all pictures 
are taken from the Paradise Valley or Yakima Park sides 
because good locations can be reached by car. | wanted some 
pictures from Mirror Lake in the Indian Henry area on the 
southwest side. It is a 7 mile hike up a rather steep trail 
from the creek that flows from Tahoma Glacier. As Mr« 
Bond was suffering from an ankle injury at the moment she 
accompanied me only a short way up the trail, where we 
paused for an early iunch and further study of the then 
very unfavorable weather conditions. A solid overcast had 
persisted since morning but my weather nose told me the 
clouds might break. So I ploddingly took off, burdened with 
) pounds of equipment. (I can never bring myself to leav- 
ing anything behind—I just might need some gadget, if 
I left it) 

When I arrived at Mirror Lake the clouds were just as 
solid and permanent-looking as when I first hit the trail three 
hours earlier. But still believing that Lady Luck would 
smile on me again, I set up the tripod, put the camera in 
place and pointed it toward where I knew the mountain 
should be. Then I filled my pipe and sat on the camera case 
awaiting the “unveiling” of the mountain of al] mountains. 
By the time most of the tobacco in my pipe had burned to 
ash a faint break in the clouds appeared and a portion of 
the mountain's summit winked at me. | wondered if it were 
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only a defiant gesture, Actually, by the time I got the framing 
| wanted and the first holder in the camera the entire summit 
was visible. | worked rapidly, changing camera position and 


changing lenses, and in 30 to 45 minutes | exposed the dozen 
films I had along with me 

Smothering the wish that I had not brought more film I 
turned my back on the mountain and started to pack up, 
the while congratulating myself on my continuing luck and 
being thankful that I had taken the chance on the weather. 
\fter I had the camera, lenses, filters and sunshades packed 
away | turned for a last look at the mountain—and it was 
as completely invisible as it was at the moment of my arrival, 
The clouds had filled in solid and the overcast continued 
for the balance of the day. 

I hear some of you say “the guy must live right”. Well, 
I don't, but I refuse to let weather thwart my efforts, and I 
win more often than I lose 

These little reminiscences are not related to suggest that 
| am an especially adventurous creature, for | am not, But 
when | am after pictures | make that my business, and I 
do not feel that any reasonable effort is too much to pay 
for getting the best picture | know how to make. I have 
never had the feeling that | expended more effort and time 
than were necessary. A hundred times, and then some, I 
have realized afterwards that | could have done better if I 
had taken more time for scouting. or had exercised a little 
more patience, or had gone back for a second or a third try. 

Good pictures require effort. That is why I say that they 
are seldom the result of accident of time or place. Some 
are, and be thankful for them. You will have to work for 
the others 

Happy traveling, and may all your pictures be the best 
that your continuing study of picture problems can make 


Fred Bond, FPSA, is the author of “Westward How", a 
photographer's guide to the Scenic West, and several authori- 
tative books on color photography ER. 
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Naval Photographers 
Help Put Over 


A United Fund Campaign 


By Commander G. B. Jansen, Jr.. USN 


\ iti in many of today « major communities, the annual 
i ted Fund Charity drive 
1954 was a 


mount of 


Texas, during 
Although the 
past had heen generally Salis- 


in Corpus Christi 


vigorously prosecuted program 
ontribution the 
United Fund officials of this thriving South Texas 


faced with the 


factory 


Harbor-City were necessity of raising an 


widitional 15°) for this year. It was felt that the production 
fa motion picture film depicting the work of their agencies 


ould 


instrumental in obtaining the extra contributions 


since it wa impossible to take the people of Corp ws Christi 
lo the agencies, a film would provide a means where the 
igencies could lee taken lo the people 


United Fund 
decided to contract for 


Following the examples set by many other 


local ofheials finally 
t lomm color sound movie to be used in the 1954 drive. The 


organizations 


movie would cover the various agencies at work and would 
le shown all over the city to population groups as an aid 
to obtaining contributions for a greater than ever need 

lo their chagrin the UF officials found that the minimum 
film desired would cost about $4000 to make 


details really wanted. In 


professionally 
il would not actually cover the 
view of this expense the idea of making the film was scrapped 
It was about this time that the U.S 


by the Naval Ais 


Navy, as represented 


came to the 


Station at Corpus Christi 


rescue, In the interest of local community relations, the NAS 
Commanding Officer offered the services of UL. 5. Navy cin- 
ematographers to take over the job of producing the desired 
UF film. It was understood that the Navy would furnish tech- 
nical advice and the camera party only. It was up to the UF 
to provide film and printing film expense 

As a trained Naval photographer and long standing mem- 
ber of the Amateur Cinema League, | instantly saw some 
marvelous opportunities in this film. So I volunteered my off- 
duty time to the project and was gratefully given the assign- 
ment. LCdr J. F. Cable, USN, volunteered to assist and the 
program was underway. In view of the fact that my and 
Cable's combined l6mm outfit was as complete as any studio 
in South Texas, we decided to employ only personally owned 
equipment on the assignment. Mr. Minor Culli of Cullis 
Camera Stores of Corpus Christi donated the Kodachrome 
film. 

Following a quick visit to all twenty-one United Fund 
agencies, a basic film plan was outlined and a shooting script 
roughed out. Entitled “Your Neighbor”, the story was sim- 
ply told in the travelogue manner showing the city proper 
as an introduction and leading naturally from this to the 
various areas where the agencies were busily at work. Filmed 
continuity links were employed wherever possible to connect 
the many agencies into a smooth flow. The narration and 
musical background were kept in mind in order to augment 
this desirable procedure and thus make an interest-holding 
presentation. The probable narration was referred to all 
through the shooting so as to provide ample and complemen- 
Basically the key thought in 
The finished film is notable 


tary footage for commentary 
all sequences was human interest 
for the large number of frame-filling close-ups 

A full month was spent shooting the film. RAdm C. D. 
Glover, USN, Chief of Naval Air Advanced Training, per- 
mitted some time off from my regular duties to allow film- 
accordance with good light conditions and UF 
agency schedules, 1200 feet of Kodachrome were exposed. 
All footage was fully usable, but final editing reduced the 
film to 900 feet. The result was a slick professional job at 
The only principal expense to the United Fund 


ng m 


small cost 
being the duplicating of the original footage 

All shooting took place in actual agency locales 
was about equally divided between interiors and exteriors. 
\ Kodachrome was used on all interior scenes which 


Filming 


were lighted by a battery of number two photoflood bulbs 
in standard reflectors. Spotlighting was done with the regu- 
lar refleetorspot type bulb. Closeups on all exterior shots 
were enhanced through good shadow control and face lighting 
by the use of large aluminum foil reflectors. A Cine-Kodak 
Special and two Bolex H-16 deluxe cameras were used for 
filming at 24{ps speed. A full range of were em- 
ployed, but the standard one inch, wide angle, and Pan 
scenes. 


lenses 


Cinor Zoom lenses captured the majority of the 
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pertorated film was used exclusively. | executed all 


tling with Mitten letters as well as hand lettering on a 


Bolex tither Since the Navy acknowledgement title proved 


too long for movable letters it was hand lettered on a sheet 
of thin high quality tracing paper in India ink. The lettered 
tracing paper was then fastened over a sheet of high con 
trast photo printing paper, held firm with a sheet of glass, 
exposed, and developed by normal darkroom procedure. The 
result was neat white lettering on a jet black background 
This lettering was then double exposed over blue velvet on 


Naval Aviator Wings emblem. The 


final product gave white lettering with a tinge of blue 


which rested a gold 


against a darker blue background with the gold wings 

After several previews and re-editing the film was rushed 
to Bell & Howell for full magnetic soundstripping. Narration 
was provided by Mr. H. E. Butt. Js 


dent experiene ed in public 


prominent Texas res 
Radio station KRIS 
provided facilities and a large record library. All recording 
was dubbed on the Soundstripe with a Bell & Howell 202 


speaking 


magnet recording projector There Was one live recording 
of a community sing which was made on a tape recording 
simultaneous with the filming. This section was carefully 


dubbed in with the finished picture. The timing was close 


enough to give the impression of lip synchronization 

Upon completion of the sound track and one final review 
the flm was rushed to Colburn Laboratories in Chicage tor 
duplication. Seven prints were made from the original with 


the magnetic sound track converted to optical, The prints 
were of excellent quality and the optical sound track held 
very close to the range and fidelity of the basic magnetic 
recording 

The finished production prints of “YOUR NEIGHBOR 
were projected several hundred times throughout the city 
during the campaign. It was repeatedly televised with great 
success, It was also projected in a standard motion picture 
theater. In every instance the film was widely accepted by 
all. United Fund officials were generous in their praise of 
the film and extremely grateful to the Navy and its pet 
sonnel whose outstanding cooperation made the motion pic- 
ture possible 

The 1954 United Fund Drive in Corpus Christi managed 


to obtain 13° n former years, 


greater contributions than 
this was within 2°) of the goal desired. All concerned were 
convinced that the film “Your Neighbor” was largely respon 


ible for the attainment of this all time high in contributions 


Print Criticism Should Help 


By Leta M. Hand 


It is with full knowledge of the thinness of the ice sur- 
rounding this necessary evil of all camera clubs, that this 
article is written, in an effort to create a better understand- 
ing beween the print maker and the print critic 

First, let's consider the print critic, One moment he is a 
friends, 
exhibit of prints, made by photographers of various capabil’- 


contented individual, seated among viewing an 
lies 

After the prints have been shown, he is asked to give his 
opinion of changes he would make to improve the print 
quality, composition, or subject arrangement. He is seeing 
your picture’ from an entirely different viewpoint than you 
can possibly have as its maker. He sees the obvious faults in 
technique, and is not blinded by the emotional tie you have 
as its creator 

Maybe he sees something in your picture you didn’t notice 
If it tells him the same story it inspired in you, consider 
yourself fortunate, you will indeed have a fine, successful 
pieture 

Remember, he didn't ask for the job! No doubt he has 
the same butterflies in his stomach you find flitting around 
in yours, when your print is being discussed. He has experi- 
ence in photography, or he would not have been called upon 
to make suggestions to improve your work 

At home in the darkroom you weren't too sure of that 
print yourself! Dig through your waste basket and see how 
many tries you made before you came up with the result 
which, if you are honest, you still wish you could make over, 
now that you've seen it in the light box 

If you were called upon, could you look out into a sea of 


wes and choose the words that would make the person 


whose print is being discussed realize you are trying to help 


, 


him, not antagonize him True, some critics have a way of 
overlooking the good, and exaggerating the bad points of a 
picture. A balance should be maintained, and personal preju- 


dice should not be a factor. 
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Let's keep this in mind the next time we put a fellow in 
that position, and see if we can't help him by being respon 
sive to his suggestions, instead of going home muttering in 


our beards, (as all of us have done), Quote: “That's the last 


time I'll take a print to that****Blankty*** Blank Camera 
Club!” 
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Splicing With Tape 


By George W. Cushman 


(Photographs and Drawings courtesy The American Cinematographer ) 


of film cement handy? Well, take a good, last But since the new Mylar tape is 1 mil thick, and the 
look at it and then put it with your souvenirs, for film cement idhesive placed upon it is 4% mil, the tape, overall, is 1.5 mils 
is soon to be a thing of the past thick. Placing one on each side gives a total of 3 mils, and 
What will take its place? A transparent adhesive tape this, when added to the film's thickness of 6 mils, results in 
with a Mylar base a total of 9 mils at the splice, which is 259% thinner than 
The advant ages? No more broken splice 4, no More scraping the normal lap and cement splic e now in Use. 
of emulsion, and quieter, more steady projection, to name Lap splices with the new Mylar tape are also possible, as 
a few shown in Figure B. Cement is not used in the lap splice. the 
Filmers who have, in a pinch made temporary splices Mylar tape being strong enough to secure the joint tightly 
with Seotch tape, will be surprised to learn that this is The combined thickness of a lap splice with tape on both 
exactly the new technique but the material is vastly sides would be 15 mils, but it isn’t any stronger. 
different. This type of splice is recommended only where an excess 
For the material is the secret to the success of the new of 100 projections of a film are desired, since the butt splice 
development and, being stronger than the film itself, means has a certain amount of wobble upon being projected. Laps 
the splice is the strongest part of the reel keep the film stiffer at the splice, although a lap splice is 
This is how it works: The two ends of the film to be not any stronger 
spliced are cut squarely on the frame line (either 8mm. or What is this new Mylar tape? First, we might back track 
lomm). The ends are then butted together as shown in bit and point out that the Photo Products Department of 
Figure A. The film is not lapped, as is customary when 1. DuPont de Nemours & Company has recently announced 
liquid cement is used new Cronar polyester photographic film base which is 
A piece of Mylar polyester film, coated on one side with a extremely tough. This one characteristic alone will make it 
superior type transparent adhesive, is placed over the two a favorite for motion picture film, since the perforations will 
ends thus butted together and extending far enough in each wear longer and there will be much less damage to the film 
direction to cover each of the two frames adjoining the cut due to rough handling and repeated showings 
A second piece of the Mylar tape is placed on the under Ordinary cement, it was found, would not stick to Cronar. 
side of the film to complete the extra strong splice Therefore, a new method of splicing the new film base was 
With tape thus placed on both sides of the film, the overall mandatory. The use of tape was suggested by Hollis W. Moyse 
thickness is less than with the normal lap splice which is in of the DuPont Photo Products Division 
common use today Mylar looks much like ordinary celluloid, yet it possesses 
Most film is 6 mile thick, which means that a lap splice about one third the tensile strength of steel. As a splicing 
will make a combined film thickness of 12 mils at the lap. agent, therefore, it seemed ideal 
The application of a very special adhesive has given the 
tape all of the necessary qualities required of it in this 
operation. 
TAPE SPLICES ON 6 MIL FILM Mylar tape and the adhesive layer are essentially trans- 
parent and colorless, and when applied to both sides of a 
motion picture film, reduce the optical transmission of the 
two frames involved by only about 7°, an amount which 
2 enames allows the splice to go completely unnoticed on the screen 
And as for the strength of the splice, the tape, as pointed 
out earlier is much stronger than the present day acetate 
puns film. Stress-strain measurements on both butt and lap splices 


727277 2727727777777 — 
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made with Mylar splicing tape show that these splices can 


euTT SPLICE — withstand stresses far in excess of those which the perfora- 
TOTAL THICKNESS + 9 MILS tions can withstand. 
Tensile tests carried out over a range of relative humidities 
show the strength of these tape splices to vary but little with 
change in relative humidity 


At low humidities, where cement splices tend to become 
weak, the tape splices withstand stresses more than five times 
the amount required to ruin the perforations, 

How well does the adhesive stick? Will it tend to “slide” 

vaanes if it comes a bit warm? At 120 degrees temperature it 
come wT €0 required a five pound load several hours to move the splice 
a noticeable amount, Yet that same five pounds will tear the 
zrzzrzzz7z7zas perforations from a film in less than a second! 

And if that were not sufficent, additional tests were made, 
eae which consisted of projecting a small loop of film con- 

LAP SPLICE — taining a Mylar tape butt splice through an arc projector 
TOTAL THICKNESS «/5 MILS (35mm) for a sustained period of time. The heat rose to 150 
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Above: An experimental splicer using the Mylar adhesive-coated tape 
described in the artcile’ The “head” marked | contains the tape 
supply, measuring sprocket, cut-off knife and other parts as seen in 
separate views at far right. The base, marked 2 holds the ends of 
the film to be spliced and ensures registration during the splicing 
operation. Right: The experimental splicer model with covers removed 
to show the ports. Refinements developed as a result of experience 
can be expected to simplify the appearance and operation. 


degrees—the film blistered, but the splice remained un 
harmed! 
Humidity 


made in relative humidity ranging from 5° to 100% 


has no effect on the splice. Tests 
showed 


apparently 


the splice to be unaffected. 

Since moisture has no effect on the tape, the splice can 
stock, and 
that no developing solution had any effect on the splice. 


be made in this manner with raw tests showed 

Since the adhesive sticks thoroughly to either side of the 
film, there is no need to scrape the emulsion from the film 
And since cuts are made on frame lines, the full picture is 
of two different 
with 


shown at the splice—not part pictures for 


a split second as is common most present splicing 
methods. 

What is an even greater advantage in some instances is the 
fact that the splice can be pulled apart if necessary and the 
often 
a necessity when working with a synchronized sound track. 

All of the various cleaning fluids have been used on Mylar 


tape splices with no effect. The splice remains intact. 


film respliced without loss of even one frame of film 


This is of tremendous advantage to amateurs who may 
want to edit and show, then re-edit and show again, and 
knowing that in the 
process they will not waste even a frame of film. With such 


continue this process several times, 
temporary work just one layer is sufficient. 

Another use of the Mylar tape is the repair of broken 
there has really good 
method of repairing such damage, and with most amateurs, 
their 8 or print 


being ao negative. As a 


sproe ket holes. Until now heen no 


l6omm is the only one in existence, there 


result, hit or miss attempts have 
heen made to repair torn perforations or broken films with 
no lasting effects 

Now, with Mylar tape, perforations can be made stronger 


Mylar 


tears can be mended, and films will stand 


than new, since the base is much stronger than 


present day films; 
up longer under all kinds of usage 

The editor will find new fields to conquer, one of the best 
of which is the wipe-off. By slicing two films lengthwise from 
side to side over a distance of twenty or thirty frames 
placing the two sides thus cut edge to edge, and laying a 
piece of Mylar tape over them, an excellent and durable 
wipe can be easily achieved. 

This is only one of many 


tape will be able to achieve when editing a film. It 


tricks which users of this new 
widens 
the scope of motion picture making through these effects 
which will now be made much easier for the film enthusiast 
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as its appli- 


The tape, now out of the testing stage as far 
cation with 35mm. film is concerned, should perform even 
better when used with 8 and lomm., film, since the latter are 


not as demanding. Film travel of lomm. through the pro- 
jector is only 2/5 as fast as 35mm. when being projected, 


thus resulting in less pull and tension on the film and its 
And 8mm 
is even less demanding. It has been suggested that with 8mm 


tape splices running just half as fast as lomm., 
film two frames each side of the splice be included, making 


four frames total to be covered with the Mylar tape, thus 
assuring indefinite trouble free operation 

Working models of 35mm. splicers have already been made 
ind it is reported that production on a standard model is 
now underway by at least one splicer manufacturer. 

Perforated 35mm. Mylar splicing tape is available for use 
in splicing machines such as the one illustrated. The machine 
aligns the two pieces of film on register pins as is customary 
with all splicers. Actuating the plunger at the forward end 
of the dispenser unit causes a knifeblade to cut a two frame 
length of tape on a sprocket wheel 

The dispenser unit is now positioned into channels in the 
to the other, 


rolling the pre-cut length of tape off the sprocket across the 


base unit and moved from one side thereby 
joined area of film, in perfect register, completing the splice. 

Thie film is turned over and the process is repeated to 
place the second layer of tape on the opposite side of the film 

The Photo Products Department at DuPont has not yet 
announced this new Mylar splicing tape in perforated 16 or 
8mm, widths, but because of its great superiority over present 
splicing methods, it can be only a question of time before 
this tape will be available in these widths, 

The Mylar base is made by duPont, but the adhesive coat- 
ing is applied by Minnesota Mining and Manufacturing Com- 
pany in St. Paul, and the Permacel Tape Corporation in New 
Brunswick, New 


the product 


Jersey, both of whom are now marketing 


While application by hand is possible, the use of a splicer 
designed especially for applying l6mm 
films of that 
doubt follow the announcement that tape in these two sub 


and 8mm. tape to 
width is almost a necessity, and these will no 
standard widths is to become available. 

Splicing with cement is as old as motion picture film itself, 
and this big change is the first real change to come in film 
splicing procedure in the history of motion pictures, Because 
it is so vastly superior to the old cement method, it would 
appear that it will supplant 


We'll see. 


cement almost overnight, 
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Copying Pictures Projected On A Screen 


By Harri«s B. Tuttle. FPSA 


Versons whe make «till or motion pictures of practically 
every type o ibject, both indoors and out, often want to 
photograph picture it is projected on a screen, Some 
times an extra copy of a color transparency of of a motion 
picture is wanted 

In the case of a still picture projected from a 2 x 2 oF 
tandard size lantern slide, it is possible to make a still or 
motion picture of such a screen image. However, in the cas 
of a projected motion picture, it is not practical to make 
either «till or motion pictures of good quality for several 
reasons which will be discussed later 

It should be understood, however, that this copying tech- 
nique is not recommended because it will not yield results 
ss good as can be obtained by making duplicates by contact 
or projection printing with equipment designed specifically 
for this Pur pose 

The sharpness of the projected image on the sereen and 
its brightness uniformity are two factors which affect defin 
tion and quality of the copied image made with your camera 
Dherefore {f the best quality duplicates are wanted, then 
the original films should be sent to a laboratory offering 
duplicating services 

There may be instances, however, when amateurs may 
want to copy projected stills or movies for some special 
effects, In such cases, perfect results may not be important 
The information given here is to alert one to some of the 
diftheulties that may be encountered in making such pictures 

In making either still or motion pictures of a proje ted 
slide, estimating the proper exposure is an important factor. 
This can be done by use of an exposure meter, or the surest 
method is by making a series of exposure tests. Meter read- 
ings should be taken when the tests are made: later the 
exposure meter reading can be correlated with the test ex- 
posure time that gives the best results. This information will 
be helpful in making future exposures under similar condi 

In making still pictures, the camera should be used on a 
tripod in order to insure steadiness In many instances it 
will be necessary to make time exposures of several seconds 
or more, A relatively small diaphragm opening should be 
used on the taking camera, The projector lens should also 
he stopped down to about {/8. This can be done by cutting 
a circular diaphragm out of black paper and inserting it 
in the front of the projection lens 

With a 5” focal length projection lens, a %” diameter 
cireular opening in the black paper mask would be «atis- 
factory. Also, rather than project the slide on to a standard 
size projection screen it should be projected on to an 8 x 10 
sheet of fine ground glass or on to matte acetate sheeting 
Aleo a fairly low wattage lamp should be used in the projec- 
tor, say about a 100-watt lamp. A high wattage lamp dissi 
pates considerable heat and this might cause the slide to 
warp out of focus during the copying exposure and this of 
course would mar the definition 

What thi ill] means 


that to get the best results in dupli- 


cate slides certain changes must be made in the projec. 
tien condition The light from the iverage projector is not 
uniform from center to cornet Therefore the use of a piece 


| placed nm the optical 


ground 
condenser lenses will help to equalize the bright- 


at evetem between te 


lamp and 
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ness between center and corner and give a more uniformly 


lighted duplicate 

In considering the making of still or motion pictures of a 
projected motion picture, it is quite a different problem. 
The average movie maker will probably consider that since 
the image on the screen is bright enough to see satisfactorily, 
it is bright enough to photograph, and that he will have a 
reasonably good chance of obtaining an acceptable motion 
picture by using a fast lens and one of the high-speed films. 
There are a number of factors, however, which should be 
considered before any attempt is made to make this type of 
picture 

The first point to consider is that actually the projected 
motion picture on the screen is not as bright as it may ap- 
pear to the eye. Our eyes have a wide range of accommoda- 
tion and can accommodate to relatively low brightness levels 
without any great difficulty. Using standard l6mm or 8mm 
projection equipment, the average screen brightness is be- 
tween 10 and 15 foot-lamberts when the projector is running 
without film in the gate. If the light reflected from a screen 
was measured during projection of an average picture, the 
average brightness would of course be much less 

The most important factor, however, is that when a picture 
is projected, the screen is alternately light and dark. As- 
suming a projector has a 180 shutter, when vou view 4 
sound motion picture, projected at the rate of 24 frames 
per second, the picture is on the screen for 1/48 second and 
then the screen is blank for 1/48 second during the film 
advance or pull-down cycle. Thus, when you view a movie 
in a theater that lasts for two hours, the picture is actually 
on the sereen one hour and you are looking at a blank 
screen for one hour. 

What might be called a defect in the visual process called 
“persistence of vision” causes us to continue to see each 
picture for another 1/48 second even though the screen is 
blank 

If the projector is running at the silent speed of 16 frames 
per second, and if the shutter opening is approximately 180 
degrees, the picture is on the screen for one half the time 
or for l 32 second 

Now if you were to try to make a still picture with a 
still-pieture camera of the projection screen using an in- 
stantaneous exposure of about 1/50 second to stop screen 
action, it is just as probable that you would snap the shutter 
during one of the pull-down periods when the sereen was 
dark as during the period when it was light. Quite a number 
of amateur photographers have taken their still cameras to 
the theater and snapped pictures at intervals throughout 
the showing of the picture, only to find that when the film 
was developed there was no image at all on it. Or in some 
cases one or two very weak images, which meant that the 
picture had just started to appear on the screen when the 
shutter was snapped, 

It would he possible, of course, with a still picture camera 
to give a time exposure of 1/5, 45 or 1 second and during 
that period you would be able to make sure that the image 
was on the screen a number of times. As a matter of fact, in 
giving an exposure of one second, the stil] picture would 
be made of 24 separate movie frames. in 4% second of 12 
frames. If there is any degree of movement in the projected 


picture such as panoraming or movement of the persons on 
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the screen, the would of course be 
badly blurred even though the camera was used on 


pod. An 
three 


resulting picture quite 
a 
exposure ot l 10 ot da second would catch two or 


frames of picture and might produce a satisfactory 
result 

In making motion pictures of the projected pictures on the 
screen one is confronted with an even more difficult problem 
because the shutter on the movie camera making pictures at 
16 frames per second will be open approximately half the 
time and closed half the time, similar to the shutter on the 
projector, and there is a very good chance that considerable 
footage might be run off during the period that both the 
camera and projector shutters are each closed. The shutters 
would have to be synchronized in order for both to always be 
open and closed at the same time 

Actually what usually happens is that in filming the pro- 
a theater, 


jection screen in the professional movie is run at 


24 frames per second. Now if the 16 or 8mm movie camera 
is operated at 16 frames or even 12 frames per second it is 
possible to get some image on your camera film. Sometimes 
it will be a stroboscopic type of exposure—a period about | 
to 2 feet of good picture gradually fading out to 1 to 2 feet 
of no exposure fading in again to 1-2 feet of good exposure, 
etc. 

Quite often it is desirable to make scenic backgrounds for 
titles. This can be accomplished by projecting a still color 
picture 2 x 2 slide on to the 8 x 10 inch ground glass or 
matte acetate sheeting. The titles can be hand or machine 
printed on clear glass or clear acetate sheeting about 8 x 10 
inches in size and superimposed on the projected image of 
the slide. 

Now the title and the projected scene can be filmed at the 
same time with a movie camera. Such titles can also be made 
by double exposure. The title is printed in white letters on a 
jet black paper or card, then the title card is copied in the 
usual manner. The roll of film containing the exposed titles is 
now rewound and reloaded in the camera, Now the projected 
slides are copied on top of the titles by double exposure. It 
is of course important to make tests in advance to determine 
the relative exposure and subject types which will produce the 
most legible titles and general good results 

Another screen copying process is the copying of images 
from the 


television-screen 


television screen. When making motion pictures of 


images, if i advisable to use a tripod or 
some other suitable means of holding the camera steady 

An effort should be made to get as close as possible to the 
screen, while keeping within the focusing range the camera 
so that as large an image as possible will be obtained on the 
film 

The light emanating from the television screen, when ad- 
justed for is enough for making 
both still with fast One should 


not direct any artificial light onto the television screen when 


normal visual observation 


and motion pictures lenses 


taking pictures. If flood or flash lamps are used, the result 
ing picture is merely one of the television set with a blank 
screen 

When -lower lenses are used such as the { 2.7 lense . sup 
5 or 


screen can be set 


plied on some movie cameras, or the { 
still 


desirable 


15 lenses on 


cameras, then the than is 


brighter 


for normal visual viewing, and a satisfactory 


expo 
sure will result 

In general, the picture quality on the screen should be 
adjusted so that it has slightly softer, or lower-than-normal 
contrast. This is particularly necessary in making pictures 
with movie cameras, because the contrast is increased slight], 
in the ce veloped picture 

Perhaps the best adjustment of the television image for 
both movies and stills would be so that the highlight in the 


picure are not at the brightest setting, but just approaching it 


There should be good gradation through all of the middl: 
tones and good transparency in the shadows. In other words 
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EXPOSURE TABLE FOR TELEVISION IMAGES* 


For Movie Cameras Operating at 16 Frames per Second 
For movies picture contrast should be adjusted to slightly 
softer than for normal visual viewing. 


With Brightest 


Screen Possible 


With Normal 


Cine Kodak Film* Viewing Brightness 


Super-X {19 {/1.4 
Super-XX {/1.9 {/1.4 
*At the present time it ie not practical to make pictures in lor of color 


television images 


the shadows should not be inky black but should have trans 
parency in them. 

In making such pictures, one should watch for bad reflec- 
tions from the front of the tube of other lights that may be 
burning in the room or the reflections of windows, Therefore, 
when it is practical to do so, all extraneous light in the room 
should be turned off. 

With a movie camera, a large image size is easy to obtain 
because most cameras focus down to 2 feet or less, and at 
such distance, screen images of 104% inches or larger can be 
adjusted to fill the entire movie frame. This applies to nearly 
all 16 and 8mm cameras. 

In placing the camera on either a tripod or some other 
type of support, it should be placed so that the center of the 
camera taking lens is in good alignment with the center of 
and vertically 
exposures, it is not 


the television screen, both horizontally 

In order to obtain satisfactory neces- 
sary to use a high-epeed type of material, such as Kodak 
Super-XX Film, or Tri-X Negative. Most of the light emanat 
ing from the television screen is blue to bluish-green in color 
and therefore films, which have high green and high red sen 
sitivity have little advantage so far as film speed is concerned. 

Satisfactory pictures can be obtained with movie cameras 
equipped with {/1.9 lenses on the Cine-Kodak Super-X Pan 
chromatic Film. 

Anyone interested in making movies or stills of television 
should little of the character of these 


images understand a 


images. Close examination of a television image shows that 


the picture is made up of a number of straight horizontal 


lines which can be focused so that they are quite sharp across 


the surface of the tube. These are referred to as the “scan- 


ning lines.’ 


Present television screens are standardized so that images 


are formed by 525 scanning lines. This figure remains the 


same regardless of the sereen size. Therefore, on larger 


larger and 
For all 


practical purposes, however, the problem of resolution re 


screens, the s« anning lines are proportionately 


appear farther apart when viewed at close distances 


mains the same 


The picture is seanned in two sections. The lines are 


num 


bered from 1 to 525; all of the odd-number lines (1, 3. 5. 7. 


ete.) are traced so that they give an image in 1/60 of a 
second. As soon as this cycle is completed, the pieture is 
again scanned (1/60 of a second), this time covering the 


even-number lines (2, 4, 6, 8, ete.) so that the image is traced 


im be This means that the 
picture frame contains the field« of both the odd 


total 


tween the previously trac ed image 


entire and 


even-number lines in the time of 1/30 of a 


tracing 


In order to copy ear h picture image onto motion picture 


film. it would be 


necessary to hronize 


d sper ial 
with the television set so that pictures were made at the rate 
of 30 frames per second with practically zero pull-down time 
It is impractical to do this with cameras made for amateur 
ise; therefore, l6mm and 8mm cameras should be «et at 16 


ond 


lrames per 


(See Copying Pictures page 54) 


Convention Program Details Announced 


Torrey Jackson, 17-year old nature photo 
qgrapher, lecturer, exhibitor, high school 
student, prize and medal winner who will talk 
on “Wild Bird Portraits” 

Yoo 


letaile of the program wr the 


onvention have been announced by 
momittee although the event does not 

ut the Sheraton Plaza 
Poston lhe roster of 


el in Downtown 


committed 
Who's Who hotography 
“tandish Ramedell Harkne Neblett: 
Holden, Dunnigan, Ps {dam 
ton Land Weber Johnson wr ancl 
other greate in 

The Conve 
Ode 


peaker and = leader already 


read lke 


raph 
will open on Wednesday 


with talk ind demonstrations 


All phases 


technical symposium on finishin and 
ing the opening ofl 
tional Paxhibition and a we fa new fea 
ive for PSA conve All day Thurs 
slay will levete trip toe Cape 
Non with lunch at Ip ‘ picture stops 


and Reo kport will be 


luneh will be 


in Clowcester 
provided snd tranepeor 
all to lee Thursday 


will be dewoted toe the nation 


tation pre 
i] mem 


iH irkness 


evening 


bership merting with President 
pre vding 
(ln Friday 


per taik 


there will be continuin pa 
lemonstration 
club eacdet and 


on tor evening 


i 


Jack Stolp, APSA, member of the panel of 
stereo judges who will reveal what judges look 
for in stereo 


Hotel: 


Harold Edgerton 
Land, FPSA, ¢ 


Konstantin Pestrecoy 


lectures by Dr FPSA, and 
lr, Edwin H B. Neblette, 
EPSA, and Dr FPSA 
will preside at the two an papers sessions 
ltr. Frank Rice, FPSA, will be moderator 
of a stereo panel discussion and lr. T. Hol 
APSA, will preside at an equipment 
Anes Adams, FPSA, will be fea 

of the allernoon session 
old bey, Jackson, of 
vl arblehead Ma . whe has collected a long 


tring of 


Torrey 


work 
in nature photography and who made Who's 
Who in Nature Photography in 1953 and 
1954 will talk on his subject of 
birds 

f'n Saturday FPSA 
will diseuss the color slides in the PSA Per 
Collection of slides 


since 


awards and honors for his 


favorite 


Johnson, 


whic h 


1945 


tnanent pictorial 
includes consistent scceplances 
Doris Weber, FPSA, will conduct a port 
folio session. Mr. and Mre. William Burger 
hobby of 


They seek out rare wild flowers and 


will demonstrate their stereo in 


nature 
making 


them in ultra-closeup 


they 


photograph 
magnified so often 
with the orchid 


FPSA, will be featured in a 


tiny bloome com 


beauty rose and 


John he 


pete in 


W. T. Davidson who will demonstrate and 
lecture on electronic flash in color, nature and 
stereo photography, pictured in action 


Saturday afternoon talk on “Visualization.” 


(ln Saturday morning there will also he 


-pecial trips to nearby photographic installa 


tions, factories and picture spots 

The Honors Banquet on Saturday will be 
In addition to the honors 
PSA-LIFE Photo 
awarded 

week of October 28 has been 
Photography Week in Massa 
chusetts” by Gov, Christian A. Herter with 
the PSA Convention a« the highlight The 


industry in 


the Grand Finale 
awards, the prizes in the 


Eesay Contest will be 


proclaimed 


photographic schusetts 


amounts to 25 million dollars annually and 


supports 5,000 families 


Convention fees have been set at $6.00 tor 


a single person for the entire convention, 


sn per day 
tion. This 


or $8.00 for a family registra 


includes all events except the 


outing and the banquet which will cost $5.00 
and $6.00 respectively 


issued to all 


Registration forms 
Sines 


will soon bee members 
the hotel 
guests expects 1 to 


that hotel reservations be 


cannot accommodate the 


register, it is important 
made is ¢ urly as 
possible if you wish to stay at the conven- 


tion hotel vation blanks will te tur 


nished by the convention committer 


5 


Floyd A. Ramsdell, authority on stereo 
movies, who will be a featured specker on the 
subject, with demonstration of full-screen 
stereo movies 
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1—Wood block to which reflector is glued or fastened by screws thru face of reflector. This 
block wos glued to back of cardboard reflector and fastened by one wood screw thru block 2 
2—Wood block to which wood pieces A are nailed 
3—Wood block having one dimension same as one of block 2. One dimension must be same 
as one dimension of block 4. As shown it had two dimensions of about 1*s” 
234" long or sufficient so that up and down swings on the bolt thru the B pieces and block 3 
will not interfere with the A pieces when they are swung sidewise on the other bolt 


so the rectangular reflector could be rotated 


holes were about 1|'2 


Adjustable Reflector Support 


it can reflect vertically downward, simply fasten the reflector to block 2 close to edge of re 


flector. The A pieces were nailed with *4" 


brads to block 2 and the B pieces to block 4 


By Metz 

Every photographer has need of a rce- 
flector at times and freedom from having 
hold it The 


a simply made device for easily 


someone to illustration 
shows 
focusing a reflector on an object being 
photographed and keeping it so. Most 
anyone similar in 


his home workshop in a couple of hours 


can make something 


or so. The reflector illustrated was made 
14” x 17” cardboard 
which came with enlarging paper, and 
covered with foil stretched 
tight over the face, bent over the edges 
and glued to the back. 

The holding and adjusting device to 
which the reflector is fastened with one 
thumb thru the is held by 
an old music stand. This stand is similar 
light stands sold for 
photographer's use. They are convenient 
in that they can be folded up and stowed 
in a small place. If no stand is available 
it will take little ingenuity to adapt it 
to something else or even hold it with 


from a piece of 


aluminum 


acTew face. 


to some present 
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i ten cent store C clamp to the back of 
i chair or anything conveniently at hand 

For photographing smal] objects such 
as flowers, as so many color enthusiasts 
are doing, and perhaps in the sun befor: 
reflector 


just as well and is more convenient 


a window, an 8” x 10” serves 
One 
alu 
minum hot spot reflectance and the other 
side blotter for diffused 
reflected light. Blotting paper has rather 
a low reflectance factor. Greater diflused 


side can be covered with smooth 


with a white 


reflectance can be obtained by 


some 
water mixed white wall paints but such 
should not be applied directly to card- 


beard, as it will warp. Apply to a piece 
of cloth or paper and when dry glue it 
to the cardboard, Or make the reflector 
of Masonite or other wall board 

hot spots produced by 
smooth metal foil, wrinkle it well before 
applying. A 


To break up 


neater, easier and just as 


effective job can be done by first apply- 


ing the foil smoothly and then rule 
close parallel line indentions with a 
dull kitchen knife or other instrument 


and was about 


The bolt 
apart. 4—Wood block having one dimension same as one of block 3 
A G B were made from '4" x 15%” standard wood strips obtained from lumber yards just be- 
cause sufficient scraps were on hand. Pieces of box wood can serve equally well 
3'2" long. They were bolted to block 3 by standard '4” bolts. Round headed carriage bolts 
might be better as they would not turn when tightening the wing nuts. The assembly as shown 
permits the reflector to be swung sidewise thru a 180 deg. arc 
limited to about 45 degrees from the vertical 


They were 


Up and down motion was 
If it be desired to adjust the reflector so that 


which will indent without cutting. Run 
the lines criss cross with a T square 
As reflectors are easily and cheaply 


made, you may wish to make up several 
of different 
emall objects 


sizes and surfaces. For very 


you can use 4 mirror to 


get maximum possible amount of light 
where it as is needed because 


you want 


the exposure factor is high. A very small 
would do except that you have 
to measure that light and if you use a 
get the 
enough of it must be lighted to get an 


grey card to measurement, 
eflective meter reading 

If the reflectors are held by one thumb 
screw, they can be interchanged quickly 
Normally hold 
thumb serew and relatively large washer 
thru’ the This will 
adjustment. If, however 
reflect 


you would them with a 


center Hive ample 
you want to 


vertically upward or downward 


support the reflector near one edge. The 


adjusting device provides sidewise mo 
tion thru 180 degrees and as the rods 
in the stands also turn, you can reflect 


light in any direction desired 
If you alter the 
transparency wide 


filters 


want te color of a 


thru limits without 


using expensive try using colored 


You can 
make it 
weird, depending on the colors used and 


paper on your reflector surface 


warm it, cool it, enhance it of 


strength of light which can be varied by 


the closeness of the refleetor 


The complete unit 


x 
\ 
4 4 
“ 
ad as 
2 
4) 


Who's Who in Exhibition Photography 
1954 


Who's Who in Color Photography 
1954 


Compiled by Blanche Kolarik, FPSA 


Exhibitions listed inelude Arizona, Ber phis, Mexico, Milwaukee, Minneapolis, Mis- to. Salt Lake City, San Francisco, Santiago, 
gen, Boston, Charter Oak, Cincinnati, Co sissippi Valley, Montreal, New York, Phila Seattle, Southwest, Springfield, St. Louis, 
lumbus, Denver, El Camino, Evansville,  delphia, Pittsburgh, Pittsburgh All Color, Stockton-On-Tees, Toronto, Tulsa, Turin, 
Hartford, Lowteville Luxembourg, Mem PSA-Chgo, Reading, Rochester, Sacramen Vancouver, Victoria, Whittier, Wilmington. 

Feb. SI Name Eah. SI Name Exh. SI 
A Hennett, Gay Tulea, Okle 2 Brubl, Carolyn, Sen Bernardino, 

Hensel, Mise Olive, Coviaa, 3 Calif 15 29 
Abele, Mary, Evanston, Berglund, M. G., San Francisco, Calif 14 22 «Brunner, Dr. Geo., El Paso, Texas 2 2 
Adame, David Rochester, Bernstein, Arthaue Chicago, Buchen, Richard J., Chardon, Ohio 6 ou 
Ademe, Lucie, Staten lelend, N. ¥ % 12 Isadore, West Hartiord, Cona..... 7 16 Bubs, N. G., Honolulu, T. H 7 
Agnew, Louise S., Chicago, 16 Becomes, Mrs. Lucy, Alameda, Calif ‘4 6 Bullard, Elsie C., Chicago, 17 22 
Ahers, Loe Angeles, Calif Piedel, Clark W., M. D., Bremerton, Wash. 21 Burdick, Harry A., Oakland, Calif 5 
Allebe Ge City, Pe Biedel, Mere. Margaret, Bremerton, Wash 2 2 Burger, KR. Chicago, 2 ‘4 
Alen, C., Nasardville, Cons ‘ Hiclenberg, Rev. H., Oil City, Pa Burkhardt, Ludolf, Yonkers, N. Y il le 
Newiagtes, © Bischot, Stockholm, Sweden 6 Burnham, Chas. H., Birmingham, Mich 2 2 
Aliman, J, Rochester, N. 8 Bishop DeWitt, Sacramento, Calif 9 Bush. John A., Oklshoma City, Oble ‘4 4 
bd. lorunt ( anade ’ Hithell, Pittebuergh, Pa 2 Hutler, James FP Chicago, 22 33 
Anderson, Mere. Alice, Berkeley, Calif B. Phoemts, Arta. Huston, Eugenia, Memphis, Tenn.* 
Johan, Kdgeweter, N. Hittman, Florence Jamaica, N. Y 16 22 Byrkit, Elizabeth, Long Beach, Calif 2 2 
R. N., Dower, Black, New York, N. 7  Byrkit, Margaret, Long Beach, Calif 
Anderson, 5. Rochester, N. ¥ Hleckmun, Robert C., Rochester, N. 6 11 
Armetrong, A. Millard, Columbus, 10 Beraice A. gicld, Mae... 4 4 Cc 
Arnaull Jaca Vienne 

Hiaurek, Ca Denver, Col Cacheaus, I Rene, Meni dD. F ‘ 
Arthur, Jarvis, Canada Catheiros, C. Pedro, Rio de Janeiro, Brazi 2 3 
Art Vestal, N. tmily, Brooklyn, N. Y. - Calonico, J, T., Gastine, Calif 
Ach Ringgold, Ge 2 | 2 Celee Virg Gustine, Calif ‘ 6 
Ack ‘ New York, N.Y Michael, Brooklyn, N. ¥ Cameron, K. M., Ottawa, Canada 6 
Pies Palen. Obie het Vier brance 2 Cannon, Jack, Sen Fra Calif 4 

Hohlen, Robert Westweed, N. J 15 Carleon. Bother J., Chicas i 2 2 
Aub Loe Ans : elt, Irma, W tha ” Ras Montreal, Canada 

K sbeth, Jackson Heights, N. Y. Chemberi Forest is 

Hak Ghe stile, Wael Horhask nt ‘ Chantle M. AL. New Teront Canada 
te Ja \ Canada 2 Chase, Kay, New York, 
' ‘ " York 16 ‘ a ‘ Chatwin, Len, Ontario, Canada 
' ‘ Ket He Call 2 ‘ sik, He Flushing, N. 
Hank j i ‘ ' Chicag Daniel B.. Redding, Calif 
Hark i¢ Call ” io Lavert I Detroit, Mich Chmels. Lith Neck, N. ¥ 
' " ' New Zeale ! Christians ors Chak lar Calif 2 
Ne iy. C. 8 Salt Lake City, Utal (anata ‘ r, Frank B., Hyatteville, M 6 
' wt Collingwo Cone New York, N. 2 Clerk. Dr. Clevten N.. 
‘ ‘ ‘ ' ‘ Ir Chicago, 1) ‘ ‘ Me Met 
com Dunedin New ‘ Cle t. Luther A., P hia. Pa 

‘ ‘ Herkeley, Calif ‘ as Sen Hernard 2 
4 Mt. Vernon, Y bine, Glew San Bernardino, Calif 6 Coll San Calif 
Helis Vee. Norma, Christobel, Conal Zone t Loe Angeles, Calif 6 ‘ « Brook ‘ 

Brow M . ‘ tta ‘ ‘ M Mir 

' I» \ ‘ ‘ k. tle Lake Mich 
indicates exhibitions judged.) ‘ Arthur J. Lew A es, Calif ‘ 
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‘ 4 Mire. Vella I Bee ‘ ‘ Cla " tall 10 bg 
Coa. D S.. Mont ‘ ‘ K Arthar, Tes ” 
‘ larg i Mass H Wert Ping Hessing, M ) 
‘ Salt Lake ¢ Ute 23 Hester, Frank ¢ 
Crock BR, r, J. Alan, San Diego, ¢ Wit ‘ Latrange, ‘ ‘ 
Croft i ‘ i Fost Sarah 7 Hiett, La ! an 
‘ ‘ ts Max ‘ 6 i9 bra j Herk Calit 
Lake ¢ tte ‘ K \ ‘ it ‘ " Het i ‘ 1 im 
D Harel, Ca “Ml ‘ j Hedaik, Doret ‘ ‘ 
Mew M. J i 9 Hogan, ‘ kh. Ohlahoma City, 
' ‘ Calif 4 " j rt M ? it 
' A. 8.. Tre Yook ©.. Brooklys, N. ¥ i 
Ihe Neel ‘ G " | ‘ Tulea, 
lie lane Bee Ir Hae rd Conn Ge i Ma ‘ ‘6 Kul Calif 
Cort New burg N.Y 6 7 > HOI Hug ‘ Amarill Tess 
Diet Loe A Calif ‘ Gabi ‘ Hulett, ' Chivag 19 
Det Halt Seek Robert a ‘ 10 " Ke Vittehburgh, Pa 
Dixon, J M., Rose Calif.* 78 ‘ Seuth Ge Cait " iw haren, Conn.® i 0 
Edward, ¢ 6 4 ‘ luenh Salt Lake ¢ tab* 
Done Alice J 2 2 ‘ j Se. 
tle, James 0 N.Y ‘ San ‘ Irish, Floyd A., Sunnyvale, Calif 2 
the, Ruth 1 N. ¥ ‘ ‘ Ml 15 2 Eleanor, Hert Calif 
Edward, Hill, ‘ 4 ‘ j Senta Cle ‘ A “ K 
Dra ut an Ber N. ¥ 5 Gla Civ 7 i Monte " le Mewai 
flvrestes, Ha Col ! ‘ York y Jackeon, Blak Wek hertows Me ia 
Durba, Bertha, Bronx, N.Y ‘ Kot 0 Javurek, W Cleeve, i 

H. A., Ama Texas Gol Cha ‘ York N.Y 

Parl, Ruth, Baldw 3 ‘ Prank moe nw 

Faton, W ‘ Canada 6 ‘ Chee. H.. Lae Ge ‘ 6 j 

Pbbefeld, Benet, Jack Heights N.Y 4 ‘ Ma j On 

t, Kelle ! ‘ (alit 6 ‘ ™M 7 on 2 2 Sones. Bat Fen ‘ 
t, Rita 5 ¢ ‘ ther, ‘ Jones, Hal ‘ “ j 
Kes Ewa, Hawa 6 ‘ Cora A., Chicago, | j Meo, Aste? 

on, Mre. ‘ f Herbert H, Sef 9 

Fist Roy T., Warwick, N. Y 18 
kw ¥ " ‘ i 2 A. i i 

John F ' | 4 4 Kea 2 ‘ i ‘ dig 

‘ " Ha Red Nee ‘ ng P i 
File, O Washingt ¢ 6 i Pitteburg Ve 9 
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j 7 ‘ ‘ ‘ i Re 
2 Margeret. 1 Canada Pinkhe A 
Julie, bel, Canal Zor 
‘ 5 ‘ ‘ Prasad A 
‘ 6! ‘ ‘ ‘ Pug ‘ ‘ 
j ll ‘ ‘ ‘ 6 ord ‘ lora, ¢ 
’ ‘ 2 liv. Herne ‘ ‘ Q 
‘ ta Barba ‘ f 
ry i” j 4 ‘ R 
A ‘ i “wf ‘ t Newk y 
N Haw Choo. T., ‘ 
‘ ‘ ‘ M M ul Reber, J. Wa 
‘ i ‘ ‘4 Paph WwW. ‘ Sa ‘ i 
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Who's Who In Nature Photography 
1954 


Compiled by Louise K. Broman. APSA 


Exhibitions listed include Chicago, Roch 
ester, Cincinnati, Columbus, Buffalo, Den 
Detroit, Santa Barbara, PSA (Chi 
Mississippi Valley, and Kentucky 
Exhibition, S Slides, — Prints 


Asterisk indicates Judge 


May 1955 


Exhil s! Neme Pahit Name bahit 
! Hille, Calif lf l 4 ‘ 17 Ane 4 N 19 
Mi 
‘ 
M Welles M ‘ heley i” 
k N.Y 
Thaw, Washington, Webster, W. Seat Wash ‘ 
" H Haw it 
ire. ‘ El Paso, Tes Weiteman, Frank Island, N.Y ‘ 
‘ 4.. Bl Pas Tex v ' N. J 
L.. A., Detroit, M “ th, W. A. 
om 
‘ ‘ 
1, Let. Lawre D., New York 
Edward G., Oshawa, Cana ike, J St. Poul, Minn® 
lewis Torent (lar @ 
Dearest W as 16 
Charles, W le, Aris ‘ leon, M J., Wilkinebure, Pe 4 
i Pittsburgh, Pa img, M K., San Calit 
M Ma Flore Wohl Kut bngland 
t etka, I Wolf, Pa j Putne Valle 
Wot ‘ ‘ Mes 0. Wot ' New York, NOY 0 
M., Roel Halifas, Nove § 

k, Mee. A lor ‘ : 9 Wires 4 New Oo 
Stark nt ‘ Vv Wrahe, ! bast Orange 

“t Iw ‘ " hoster. N. Y \ " Hong ‘ ‘ 
1 S., St. Louis, M ‘ Young, P. W.. M 6 
i ‘ 
k WwW t y Ww Z 
4 * K at Fal “ Walk Brook 4% / k i” 
4 
ESP ESP 
A 4 4 ‘ 4 
6 4 
4 A 6M 4 y ’ 
ab 4 ‘ ‘ il 4 ‘ ‘ 2 
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ges P ESP 
OF. 4 Bang India il W om J ai 
F j M nM. f tt, Avis (9 
slbenet j Pe j Hash Ridge j 
>» Car ‘ K ings! Pras ' 
i... Leng Bes Cons Kirk W. K.. Hamil ‘ 8 


~ lavk, M Low A Calif ‘ 
6 lef A. Weet Mart ‘ 
‘ De. C. Pena Mala 1 
Great, D. W., Franklin, Pa chet New York. N. 
(ree ! t Mont Lobik Ps " ‘ 1 6 1 
‘ ‘ ‘ ‘ Henry M Lek Wa Singapore M Ww 
‘ ‘ ‘ ‘ her, Par / M 
‘ ‘ ‘ona, M tau ' Phoenix 4 ‘ 
‘ ' ’ ‘ 
Clark, bh, Alask ‘ 6 Haiet, Dy. t M.. Roch ” Malek J Readis 8 21 
(tart, | " Kat! F.. Downers ¢ Mandrant, ' « 
Merk He iv Sys N.Y 2 Manheim, New York, f 
‘ ‘ " Lat Pork, 1 ‘ Mara W. B.. Mentone, Calif ‘ 
‘ ‘ za Le ‘ Charlot \ M HI low Ang * Calif 
‘ ‘ " M Ma Karl, Bona Netherland West 
took, ¢ tab “ Micke, i ‘ McAdams, Frank ¢ M W 6 
A ‘ 4 " la Tel Obie® a Santa Barbara, Calif 
‘ alt " Rochester, N. 4 M.. Toros Canada 10 
" 4. H. Port Calif Mek " ‘ 1, Canal 
bet, 1. & Ret " “ul Hew 7 2 
" wie Call ‘ " t Signal W M ' ‘ ? 
E heck ' ‘ at om N 
lek Ml ol, 7 7 Ww 
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Dorehester, Mase 2 
R trig J | J 1, Kerth Johnstown, Pa 6 10 
Adolf ‘ lovakia 6 10 Jackson, Mick 
‘ A., lelpt Va ‘ ? ray Lewis A Toronto, Canada® 


bble k. Don D., Roches N.Y 
Dr. Blake FE r Darby, 


Oberlin, Hows North Canton, Obie 7 
Oibert 


Ochotta 

Gobet, ran 2 Udvarhel la Fort Hope, Canada 5 8 

Olsen, Arthur White Plaine, N. 


Shook, Ma Sante Barbera, Calif 2 
L. W., Compton, Calif Shull, Mildred &., Chambershucs, Pa Wallin, Aon B., Albany, N. Y¥ 6 8 
alter Sante Ha 
3 Calif é 11 «Warnecke, Cla ben 
Wel Nos ‘ Huw il 
Wel ‘ Berk tall 6 
Senta Barbara, Calif 6 
Herbert Buffalo, N.Y 6 
Weinard, Urbane, 
Welt Huth North ' N ! ” 
t . trovder baglaad 
Westmark, M te V., Minneapol Mine 
Whit fet Mer 1, Calif 
Dy 


Kamer Harold Net omilton, Canade 
Reeves, J. Latira T 


‘ Penang, Malaya 
Seng Huat Penang, Malaye 6 10 


Wis Yager, wid A. Boreman, Mont 


2 r N.Y 
Oakland, Calif 2 ‘ , Ma D.. New York, N. Y | 7 z 
Berk ‘ 


Whos Who in Pictorial Photography 
1954 


Compiled By C. A. Yarrington, APSA 


The sixth annual record of exhibitors in hall have three or more judges: no more Phe list is believed to be correct, but we ‘ 
Hil of the recognized Pictorial Photographic than 4 prints shall be entered for judging: will be glad to check any claims of Incorrect 
Exhibitions in the world which opened and it must be prompt in the sending of the listing Write to ¢ A. Yarrington, APSA 
their exhibition during 1954, and which catalog and the return of the prints. If any 4) Church St, New York 7, N.Y 
were recognized by the Salon Board. are salon which was not recognized is interest Exhibitions listed include Alicante, Am 
included below. A total of 91 exhibitions ed, we would be glad to tell them in what terdam, Antwerp, Argentina, Arizona, Bal 
met the Minimum Requirements and wer respect they failed of recognition Compli timore Jarcelona Bergen, Birkenhead 
thus entitled to inclusion in this record. A unce with the P.S.A. standards is not difh Birmingham Bordeaux Boston Bristol 
number of ¢ xhibitions faile d of recegnition cult Caleutta, ¢ algary Charleroi, ¢ hile Cincin 
because they did not meet the test for good A list of the most prolific exhibitors i« nati, Coimbra, Cuba, Dacea, Des Moines 
exhibitions, but a few failed because they ilko included, but it should be noted that 1th, Des Moines 20th Detroit Edinburgh 
did not send their catalogs in time to be this does not represent a true comparison FKdmonton, Falmouth Finger Lakes, Ghent 
included of photographic values, although it does in Hand«worth, Wartford Hong Kong Hono 
The main requirements for recognition dicate the extent to which individuals sup lulu, Uford, Mlinois, Trieh, Lisbon. Ljublja 


are that a salon shall he open to all: it port the salons 


na. Louisville, Lucknow, I uxembourg, Lyon 
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Neal, Herbert Shaker Heights, Ohi ‘ 
Nelson, J M., 
Norgaard, Eugenia D., Los Angeles, Calif 9 21 Kot bdward Australia 17 Trial, Rebert J Seaten, Tl 5 
Norgaard, FI Los Angeles, Calif Roush, H L.. Charlowe, N. 15 Tribby, De. Will W., Memphis, Ten 8 
ma, Charles Low Angeles, Calif ‘ N. J 9 1 Tucker, 1, Marblehead, Mase 2 ‘4 
K fe e « ‘ nat om 2 4 1 ‘ Memphis, Tena ‘ 5 
7 
P Ruth F., Buffalo, N. if Hoop, Wilmer, Hamilton, Mich, 1 
Le Angeles, Calif sergeant, Edwie |... Sen Francis Calif . Van Meter, James T., Amherst, Mass 2 65 
Ps Sen, Savery, W. M.. Plainfield, N. J Van Sick Winifred, Bremerton, Wash. 2 
Paphe, Arther W., Western Sprines, Scheetz, L., Beverly Hills, Calif 6 \ New Tevente, Cenede® 
Parker, George W., Bloomington, I Martin J., Chicago, Vogel, 1S, St. Louis, M 61 
Pa Alicia H. Syracuse, N. Mas Spencerport, N. Y. 
6 Seldidge, My, Honolula, Hawaii 6 Ww 
j 
Pal York. N.Y Ce 6 4 21 
Q “trauss, Morton, University Heights, Ohio 4° Whiteland, Kenneth W., Loe Angeles 
Pra K Yew York, N.Y 2 2 
K Wolfson, Samuel New York, N.Y 
Rice, Pearl Schwarts, ¢ 6 — ‘ 
Rice, Richard D., Rochester, Ralph €., North Hf 
Rich, Marian M Melrose Thaw, Sandra R W 
Richter, Fred T., Chicago, Ml. 2 ‘10 
Ries, Dr. Donald 
Rubere ‘ Jab i Meni ‘ 4 
Roberts, Charles © nton, ht W. George, Faleoner, N.Y 6 Zalenka, Prank ¢ Latrange Park 


Marine Memphis Mexico Midland Mil 
waukee, Montreal, Mysore, 


Exhib. Printe 
Vanaime New 


a, Pitteburgl 
Puel ‘ ‘uyallup He 
ter Rocklor Kosar Keo 


Kuncorn ente 


j 


Alriwa 
ronte 
tern Whittier Wilmington 
Witwatersrand Worcester 
/aragorva 


— 
Name Eahib. 
‘ = geux, ‘ Sesttle. Wash 5 12 He b. K “5 Pa 
I, PPA NY A li He 4 ft le 
and Koches ‘ “ ‘ Ha Let M 4 
Royal is ‘ Ha ‘ w. ‘ 
‘ (ime 4 16 He Hea i 
Jue. ‘ He He A lex ‘ 
4 ‘ s, Hubert E.. D ‘ 6 u KH. O te, ‘ 
He law ef ‘ t ke Va 2 
A D Heller, Frank J., Bartles Okla 9 59 
Park, I 21 32 He Arthur seattle W ast 6 is 
‘ ‘ ‘ ‘ ‘4 Hea 21 Hill, Martha, hester. ¥ 
‘ ts ‘ Hine Se Fre Cal 6 10 
Dick, toria, B. ¢ Hollenbeck, Yuk Wa 
Detroit, M 7 ollie, ¢ W., Wellesley Hillk, M ‘ 
B ‘ ‘ Holt, Agnes M., mix, Ar 
" ‘ t, Relfe I Gates, Ca gersheimer 
A Mass ‘ 
M " Park M Jor “ ter New y b \ y 
Johnson, James T., Sta. Barbara, Cal 19 
G Kubilie, John, ¢ Lake, ¢ ‘ 
! ‘ r. 77 K ublenes Mee i Ob . Ch 
Soret vom, A.. Kast Ovenge, 2 Kunkel, Karl F., New York. N.Y 
A g. Jules, New York, N. Y 12 21 L 
A M ! N. J ‘ é ~ 10 
' ‘ ‘ ‘ Jack Me ? tal 4 
Fav hoon ‘ ! ! Tea 1? Mit 2 5 
Cheete Lemere, Boeworth, Car Cal 29 6? 
Ce fules, Ob} H Letts. Evel Gen Ca 9 
Tes Nas Hulse, 5 4 Levenson, J. N.. Brook 19 ‘ 
Re W vet iro ‘ " Ve Wee 20 Lewle, sid Con 
(ane Ke Haiet, Grant M., Roches N. lol Lite ou New York, N. ¥ 
Cartwright, M waite, Betty, ster, N.Y 2 5 Victar A.. Det ? 
Chalmers, Ja ‘ h nf He Fayette Fort Riley, Ke 4 Ga 
ihe ove, * ‘4 " . le San Mar Cal 5 Lune, Chase. Mase 
Pitte 7 ‘ re Lee Angeles, Ca 12 18 Lyon, H Viet ‘4 
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Name 


Sibley, Claude 


ARGENTINA 


Aires 


er, Barbara, 


bu 


Rosario 


AUSTRALIA 


May 1955 


Exhib. Prints Eahib. I ts Name . 
Newark i4 | Simpeon, Richard bast (arra Juan A 4 
Sime, Clare % to, ‘ Ca ‘ Kosa 
4 Small, W Newburg ‘ nd Al * Alves 
in ‘ \ t Cha H Arcadia, lo 4 Aires ii 
Ml M K. J La Mesa, ¢ Ka Hug Alves 9 
‘ ul Ss Ka Mt. V Leiguarda, Oscar Ku 
J A \ ria, BB. ‘ "6 Sehl, Stanle i 
J 63 Selon Weet Hartt ‘ ! Mu Luis. ‘ 
2 Sort Har (rand lex thet 4.. Buenos A 
‘ Spotts, Peggy, Houston, Tes é Red 
\ ‘ ‘A, 5 DA Tow Ont 4 Fre ‘ 
M ‘ ‘ ‘ ‘ 1a Stade, Chas. H., Schiffer, Fred Kuenos Aly 
M j Fla 68 Stark, Boyd ‘ ag Wolk, Aleja Huenos Aires 
. M ‘ Ales \ 1S wart Dhar Kel Cs " Bernard K 4 
t ‘ 6 Super, John W., Det 
M ‘ J 2 Sweet, C. Gr Bay, W 
lida W We 6 9 Swense Pelle, Alderg é Gra Coburg i 
‘ K ‘ 
N T A ta 
th, Edgar K.. K ‘ $ Tagawa, Kay rou Rise 
» ¥ ~ ‘ mas, Mab New York in 
York, N.Y ‘ Thorek, Max., ¢ mo, ALSTRIA 
Pa 4.. Oak Pork. i \ 3 
Barbara, Ca Tribt Hugh W., Port \ ‘ *, Lore, 
Park J., Rochester, N. R 18 Stillweter. Obie 3 3 
e, J Sta. Barbara, Ca 2 \ Pou D (int ' i 
Puggard, 1 4. D GW, O él Wiepalek, | 
0 
Kadent, R. EB. A, K Walker, J. Barras, Medicine Hat, Alta 
A ‘ ‘ r. V., San D ‘ ‘ ‘ 
Allen M., S N. ¥ 8 9 Wilkins, 1 M., Chice 
Wolf, W Mf iview, 1 
r ul " Park a Worth. Edit ‘ ‘ 
Schuche. M ‘ 4 Wright, Jack. lose. ( ‘ b 
39 
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GERMANY 


HOSLOYV ARIA 


DENMARK 


FINLAND 


PRANCE 


(REAT BRITAIN 
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Prints sine Name tx i 
a ‘ ” I Je j ar Maurwe I 
‘ j is Laie, 2 Claude 
y i sontiag 5 Arnold. Herme F 
Doering, 
‘ Herman, Brussels ‘ ‘ ‘ ‘ 
j " Bont Altre M 
‘ ' ‘4 Falk, Adell, M 
Grill, Kurt Dons 
. Jacunsem, Herdis, 6 Karl, Frank? 
e Pith Mutt 4 " 4 Kas, © 
‘ ‘ " " 5 Kea He ‘ 
‘ j ‘ 2 Here 
i ‘ j ‘ is Neul Amber 
A ‘ ' 12 Paulus, Mas, Amberg 
‘ ‘ 2 Rett, He Amberg 
‘ ‘ ‘ ‘ hee ‘ Scheche i! 
" ‘ ate ‘ ‘ ‘ Stubler, W Lind 
‘ 9 » ‘ 5 Vogt, Alfred, Monch ‘ 
" ‘ G. L., Edinburg 4 
" ‘ ‘ Ander Robt. J., Glasgow 
2 fell, W. F Carehalt 
" Harraclough, Albert, Shank ‘ 
2 " ‘ S$ Masiuk, E., Los 
1 ‘ Recher, L. A. B.. 
' 6 lack, Mere. N 
‘ 6 Black, Stuart, Nethert ‘ 
‘ ‘ Rooth, W. KR. B., Cres 
Broske, L. E. J.. ¥ 
6 Brooks, A. E., Sut ‘ 6 
‘ Yres, 1 4 Butcher, Mre. F. B 


INDIES 


HOLLAND 


May 1955 


Name exhib. t Name Printe Name 
V.. Glesee is 25 Pun, Yer Hong & 
Ces Pink W. T., 13 Shum, Na Hong Kung 
Cha 4 Saliat re J Londur — 4 Sit, Chark-La Heong Kong 
wan, Hong n 
(lark, ford G ‘ o \ Yat, Hong Kong 
in D Ta ‘ Hong Kong 
‘ Ww. 1. Hong K A 
‘ ‘ R long, K Hung, Kong i 
cow. Ww Dea Wu KM ‘ 
HUNGARY 
E 
Ki 
F Hawk ‘ i 4 
T 
i 
HW 
‘ 
‘ ‘ ‘ Vv ' ot 
G4 
‘ ‘ ‘ 
{ i j 
low 
! 
i 
Frank W 
Loge J ‘ ‘ Shah, 4 i! : 
w Yon 
M ‘ ‘ 
la Yar H & Ay 4 “ne , 
la ler H & “ 4 Her 4 
Mor rw News ast j 
Newt ‘ Mak, Hung, Hong Kong ‘ 
Oferd. L. Rrightos Ying Chung, Hong Kong ‘ ‘ ‘ le 
Ne Heong Kong 4 Mara ‘ sk ne 
P ' Poh Hong K ‘ ‘ Fepnet ene 


Exbib. Prints Neme 


LUXEMBOURG PAKISTAN 


Aleett 5 Asad, Ali, Lahore 


saembourg PORTUGAL 
ssembourg Almeida, Antonle dos S., Lisboa 
Almeida, Joaquim Nunes de, Lishor 
lusemt Araujo, Artur de, Lisbon 
Alvette Araujo, Jorge Lisbon 
ssembourg Harral, Jose M. D., Lisbon 
Bech Aleett Barros, Helena C. de. Liat 
Cabrita, Augusto A ‘ 
Cachede, Albano de 


Cadete, Bernardin 


MALAY \ Camilo, Mario de A., Lisbon 
arrithe, Alvare D., Lisbon 
David de A., Coimbra 


Singapore 
Singepore 


Singapore 


Manuel da 
J. fr. B 
Rogerio G 


Cunhe, Rai C., 
Dias, C 


Dinia, Julio 


‘Ve 


Fernandes 

Fonesce, Alberto 

Gil, Joan KR... Queles 

Comer, Eduardo 1 

Leite, Joao da 
Singapore Lopes, Henrique N Lisbon 
Weng. Penang Magathace, Noel de, Regus 


Heng Kok, Martine, Joao de F Lisbon 


Miranda, Pinto de, Porte 
Mun Chong, Singapore Monteiro, Arnaldo, Regus 
‘ Penang Nogueira, Eduardo, Evora 
Chia Kok, Singapore 2 2 Allred je, Lishen 


Lim, Singapore 


Reng, Penange Orton, W. Lishon 
Check Leng, Singapore Antoni Almada 


Seong, Penang Pastor, Artur, Lisbon 
hb, Kee-Leon, Singapore Pecurta, Varela, Coimbra 
Tan, Key Chong, Penang Piexot Lule Peniche 


Ten, Seng Aen, Penang Pimenta, Manvel, Lishon 


Ten, Seng Must, Penang ‘inte, Maric, Queluz 
Tan, Siew, Penang The *, Lisbon 


Teoh, Siew Seiong, Batterwo Ribeiro, F. S., Lishon 


o- 


Wang, Su-Foh, Singapore Rodrigues, Jose, Coimbra 


Watt Singapore 4 Santos, Joaquim Testa, Lisbon 
Wong. Ke Wal Penang Santos, Vic jes, Barre 
Wu, Peng Seng, Singapore Sena, Eduardo H., Barreir 


lognae 


Yen, Fook Lean, Singapore... Silva, Carkos M. Santos Lishor 
JAI AN oar Penang... Silva, Norberto da C.. Lishes. 
Soares, Fernando, Lisbon 
MEXICO Sociro, Domings da A., Lishon 
Ampudia Manvel, Menic« Seecescl, Alves 
Honale Bonet, Rater 2 Tebords, Fernando dus 
> Cortes Selle, Joan 
JUGOSLAVIA Moequere, Manuel, Mesice 
Relgrade Gomes, lowe Maria, Mexico 
Meyer, Armando, Mesico Zarebeki, 
odia, Mesice 2 


Ant Mesice Hensusen, A. D Johannesburg 


Tavares, Antonio 


Terrese, Olave 


Troviequeira 


Mesico Sara, Johannesburg 
Cowan, Nat.. Johannesburg 
lenheld, Jos Bast Lender 
Pisher, Aaron, Johannesburg 
2 Hora, Karle Jan, Johannesburg 
Zagret 2 Nicol, W., East London 
Zagret Pietrussks, ( Johannesburg 
Fagret Roland Koberteon, W. D Johannesburg 
Maribor Serimgeour, KR. H., Johannesburg 


Shente MISCELLANEOUS Tremer, Rhodes, Alice C. P 
Warner K oberteon 


Peter, Liubliens Hardarson, Hialmar 
SPAIN 


Mureke Sobote (hee Kee Cheong, Nort 
Alesander Daghietani, Murad 
Relgrade Kaldal, Jon, leolan 


Semarang, Indonesia 


Aguilar, Jowe, Madrid 
Hurille Abedia, Martin, Zaragors 


Taaret Lu, Shih Twag, Lorenso-Marques ot Manuel, Be 


Machado, Eduard M., Luando, Angole 


Veturseon ar I. eland 


De Bisbal, Juar Barcelona 
Fequerde bequerd Alvaro, Harcelons 
Cali Beniquet, Ramer Barcelona 
CLarcia tarrabella, I *, 
Mas (-aeuil Coral, Martin, Bar 
Comes Cortes, Sebastian, Zaragoza 
Lamaignere Vila, Jose, Alleante... 

NEW ZEALAND Mercader Tie, Tomas, 
M.. De 
Leonard. Chrieteh ' Madrid 

Aue Pedrola Millen, Budaldo, Tertosa 

Ham " r 


were 


Marjan, 


Balbas, Jesus, San Sebastian 


meron, I 
NORWAY Marti, M.. Tortona 
Surieb Astrid, Osle... on » 
Bree K rietionous SWEDEN 


Zuber he, Zagret lberg Epstein, Stockholm 


Torres- Romero, Fernando, Sente Crus 


Urrecra Arriola Ignacio M 


Sebastian 
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Name Pebib. Printe Neme Eahib. Printe 
Voresti, Guide, Bologna ‘ Diets, Frencots, 22 
Nine, qne 1! Hengen, Frits, 
‘ 
Che Grevenni, Mile 2 Mets, Jooeph, 9 
Gis Georgie, Venice ‘ stave 
‘ 5 
Giove France Boulogne 61 122 
2 2 
Crampets Milen Ang, Ane 2 
Gastone, Miles Au, Thian-f 
His Singapore Carbe Filipe, Semtar 6 
ug Venice Chan, Fag Hock, Penang ed Casaco, Ant R., Lisbon 27 
Me ‘ len Ke “ingapore (os Lisbon 2 
M Chor, A. T., Singapore Port 
‘ gne Kwai-Hee, Singapore 2 2 Braga 2 2 
Vig ene Huang, K n 2 2 
“ Ve ‘ Kang ace 
Permies P x Che ‘4 
Pesqucligo, Mile Kong, Te 
Pelee At A Keen, Che 2 4 
Peretti Cribs, DR Tur ‘ Kwok, 
Petrar Vuger Mile lee 
Pevren!, Frances Turis Ico 
Poggieli, Giove Pivense 
" Mile ‘ ° 
Seottels I ‘ ‘ 
Speeder Alle Wile ? 
vil Vitter Bolegne ‘ 2 3 
Pagans Vittos — 2 | 
13 
5 
Negura, Kenre 
Take K vont 2 
tab 2 2 
lo? 
7 
Barlove Deter 
Herel Peas 
Ante. 
Brben, Zronimir, Za ‘ 
Dabber, Tose, Zager 
Debelibows Bee 
2 
Blag 97 
Pretth Ive, I 
Gestincer, Due 5 
Creeviec Mied 5 
2 
Hohn) m 2 
Mriber, Rortce 2 
Creth 5 
Ker jeaci 
1 Sime 2 
Lee, 
Molly, Jowe, Liubljans ‘ ‘ 
Miener, Laure Zagret 10 Sa, Deving 
Pobic, Milan, Zagret Unpies, K 
Pavlov Miles Relgrad- Veroma, 
Pishulie, tv Lagret | 
Primue Jose, Kran Casboh, F 
Rove Ante, Zagret Scheidt. 
Sie 
- 2 
San 
2 5 


Exhib. Prow 


Cort Orebro ‘ 7 
Gopman, Asn Marie, Goteborg lls 
Kyall Magnussen, C Svenljunga 7 
Lage Gunnar, Huadikevall ‘ 6 
Palmauiet, A. I Halmsted 2 ‘ 
Sorner Alms. Horas 6 
Sorne Horas ‘ 5 
Weert Selma, Vika 5 13 

SWITZERLAND 
K aise Z 
Kae He h. Zurich 6 
Lut Werner, Berne i % 
URUGUAY 
Rod Bernabe. Montevide 2 2 
Rodis a, Montevide 2 2 
las, Montevid ‘ 
VIET-NAM 

Cha Wa Tung. 7 12 
Le, Anh Tai, 19 32 
Lee, Lang-Sieu, Cholor 12 25 
Neuyes, Cao-Dam, Har 10 13 
Tehe Fong Ke, Saigon 4 
Tehe Fou-Li, Hae 26 
Trang, Dinh Ba, Ben Tre 5 3 


EXHIBITORS HAVING 40 OR 
ACCEPTANCES IN 1954 


1. Cheung, Chia, Hong Kong a) 250 

2. Kan, Hing Pook Hong Kong a] 221 

5. Wa, Francie, Hong Kong ™ 19 

4. Wu, Hong Kong 7 170 

Lee, Wellington, U.S. A al 168 

6. Teborda, Fernand Portuga 09 167 
7. Sehwarw, Alfred 0. A 5 

8. Waddie, Harry I Canada 9 iu“ 

9. Dobr Boris, t 5. A “ 14s 
10. Lei, Yat Bung, Hong Kong 7 18 
ll. Oiticica Filho, Jose, Brazil 5 128 
12. Cadete, Bernardine, Portugal 6l 22 
13. Middleton, 1 Great Britain a 120 
14. Biensime, Jean, Fra 1a 


Nome 
i (ripmar Ann Marie Sweder i 
16. Bodine, A. Aubrey, U. S. An...... 35 105 

Underwood, Arthas M.. U. W 10 


18. Selomen, Phillip, t & & 103 
%. Hawt, Grant M., 5. A 
Pum, Vet-Pore, Hong Kong 
|. Tarringter 4 4 
McVie, James A., 9 
Teoh, Siew Seiong, Ma 

4. Sabate Mar Menico 52 
Calheiros Pedr Brazil 9) 
26. Weed, Walter F Canada 
7. Francie Brazil 
28. Bareky, Arthor Canada 38 92 
Fan, Hong Kong 4 
Benjamin, Juris, Canada ay 
1. Ha vy. Harry I A 
A ing Barter a2 
Kothary, K. I India ‘ 4 

Litvel, Ot & al 
Law, Lok, Hong Kong 

Welf, WM A no 
Taulbee, Kelly L.. U. S. A 4) 
Geer, E. Throop, U. 5S. A 77 
Hall, Shirley M t ™ 
Lew, Elmer, A ‘ 
Super, Johan W A ! 70 
42. Hogan, John KR A 9 
Stewart, Dan, t A 
4. Montgomery, John F., U. A 08 
5. Lemere, Boeworth, U. S. A 4 67 
4. Gor Challis, U. A 6? 
Pe Milan, Jugoslavia 
WW. Sega Mur Canada 
7 tow Herbert (reat Britain 66 
1. Pool, Gertrude, U. A 
Halientine, Gra A 2 65 

Ne. Ying Chang, Hong Kong 
Bauer, Liowd ¢ Ss. 4 64 
5. Merlino, Jos. J., U. S. A 
Skita, Vietor, Hungary » 6) 
Pithanen, Matti A.. Finland ~ 62 
Wo, K. Hong Kong... 2 
Kai Ming Hong Kong 62 


Whos Who In Stereo Photography 


Includes Rochester, Milwaukee, Detroit, St. 
Louis, The Royal (England), Pittsburgh, 
PSA, Mexico, Florida, and Chicago. 
Keflecting th 
exhibiting, the 1954 list of stereo exhibitors 


growing imlerest in stereo 


includes acceptances in ten different ex- 
hibitions, as compared to six in 1953 

The list has also become truly interna 
tional in scope this year, with both The 
Royal Photographic Salon in England and 


the Mexican Exhibition in Mexico accept- 
ing American-size stereo transparencies 


A slight change in the requirements for 
individual listing has been made in the 
1954 compilations. Last year, 1953, a total 


of two or more acceptances in one or more 
necessary in order to be 
included in the list. For this year, 1954, a 


total of two or more acceptances in two or 


exhibitions was 


more exhibitions is necessary for listing 
The Stereo Division has found it very de 


sirable to continue the practice of allow 


May 


1955 


Compiled By Jack Stolp, APS 


1954 


A 


ing an exhibiting judge a slide acceptance 
eredit equal to his average acceptance 
ord built up on previous exhibitions dur- 
ing the year. Thus a judge is not penalized 
in the standings by his willingness to judge 


rec- 


at various stereo exhibitions 
If there are any questions concerning the 


Stereo Division listings, please communicate 


with Jack Stolp, APSA, 282 Bellehurst 
Drive. Roe hester 17, N. ¥ 

Adame. Preder Staten Island, N. Y 

Ashton, Red, Rochester, N. 

Reer, George O.. Rye, N. Y 4 6 

Bartley, Carl, Parma, Obie 7 17 

tir, Lee Roseville, Calif 6 

Raver, Mre. Dan, Cincinnati, Ohio 2 2 

Beale, P.. Highland Park, 2 2 

Herger, leadore A Detroit, Mich ? 


Neme 
wm. \ Portugal 
62. Wippert, Grete he 5s. A 
63. Heller, Frank J.. A 
UL SLA 
65. Dee Ss. A 
Ochotta Nicholas, ada 
ia Villard 4 
68. Rossi, Adolf, Crechoslovakia 
Jear s A 
1. Shorey, W. H.. U. S. A 
Hedstror Trond, Finland 
Fischer, Leopold, Aust 
t. Kieube hd. 
Menard, Rene, Frar 
6 Oct Act. B.. 1. A 
Ke lohn F.. U. S. A 
Seeberny Georg, 
con, M ‘ 4 
» ister Ludwig to 
Hl. Rorack, Abraham, 5. A 
82. Miner, Henry & 
8). Brown, Earle W Ss. A 
M. Nibbelink, Don D 
as. evi Miaden, Jugoslavia 
i» Vin Mar Portugal 
87. Ng, Yip Shia, Hong Kong 
88. Mansfield, Cari, U. 8. A 
#9. Grach, Gerhard. Germany 
Sieger, Barbara, U.S. A 
91. Gink, Karl, Hungary 
92. Neubert, Frank Great Britair 
9. Firth, Caryl, t 5s. A 
94. Denfield, Jos Africa 
95. Kalmar Hunger 
%. Johneon, James 1 A 
97. Levenson, J. M Ss. A 
Hartman, Howard A A 
Che, Lucky, Hong Kone 
100. Hawkins, GC. L., Great Hritain 
101. Boylan, Frank J., U. 8. A 
102. George, Kebt. V A 
103. Bonaventure, Philliope, Helgiom 
104. Hong, Man Ya, Hong Kong 
Heresenbrogge, Willem I The Hague 
I Chicago, 
Hohmann, 1, Chicago, 
Korri, Robert, Champaign, 
Ralph Pittehurgh, Pa 
Houghner, Healah | Kanese City, Mo 
Hrabec, Edith, Chicago, 
Helen, Oakland, Calif 
Brook Charlee Cincinnati, Obie 
Hruculere, Anthony, Rochester, N.Y 
Rurger, Chester, 
Hushnell, Elbert 
Carden, Lee Angeles, Calil 
Cardan, Helen M., Loe Angeles, Calif 
Chord, John St. Lows, Me 
Clear, Mere. Elmer A Nerthfield, 
lark Kim Kodiak Alaska 
Cle Mise Gulla J, Brooklyn. N. Y 
Colwel Pealine G Coral Gables Pla 
Chicago, 
Conrad, Velma, Milwaukee, Wier 
‘ ney Thomer K Dayton, Obie 
Copite, Lowle W., Mt. Vernon, Ob 
trowell, Henry Winnetks, 
Commings, Norman, Beloit, Wie 
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BLOCK THAT SCRATCH! 


By Harrison F. Houghton* 


Next time you go to the movies watch for scratches on the 
film. Ninety-nine times out of a hundred you will find that 


Holly wood most extravagant technicolor production wil 


have all sorts of scratches and other blemishe-. Of course, 


the average viewer is 80 engrossed in the plot that he seldom 
notices these faulte—faults usually due to careless projection, 
These tell-tale scratches often show up also in the hime of 
prominent lecturers. And on TV-—my nine-year old daughter 
(alert to the problem no doubt from overhearing her Dad 
discuss it} can always spot a TV program on hiln is COn- 


trasted with a live one) because of the seratche 
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But 
cinematographers, you can bet your boots they don’t have 
Why 
film! 


prominent members of the Washington Society 


vou have seen the films of our top-notch amateur 


scratches 


Because we take pride in our work, and take 
care of our \ good example is the case of one of our 
of Cinema- 
tographers. He has projected one of his prize-winning films 
nearly two hundred times, and I defy you to detect a single 
“You have to be 


handling of 


scratch. His answer to the problem is that 


shew the and your 


film.” 


Clean Camera Gate 

The first thing to watch is the gate of your camera. If this 
is dirty, you can hardly expect anything else but scratches. 
A friend of stay in 
Pakistan, with several rolls of Kodachrome whieh had never 


mine recently returned from a two-year 
been projected. We threaded up the projector, making sure 
that the projector gate was clean, and what do you know 

scratches, some real digs into the film, cut right through some 
of his best 


streaks on the film. 


scenes. The clue to a dirty camera gate is white 


So there is no substitute for cleanliness. Clean your camera 
gate, and the whole inside of the camera for that matter, 
before loading each roll. This may seem inconvenient, and 


at times impossible, but it will pay off. 


The second precaution is to be careful in handling green 


film when it comes back from the processor. Now very few 
of us, no matter how meticulous we are, are willing to wait 
two weeks or so before viewing our film. Se, go ahead and 


it once, if you must but then let it set 
for a few weeks before running it through the editor or start 
to edit filan 


than projectors, yours doesn't scratch 


project (and | must}. 


ing (Some editor-viewers are harder on green 
so unless you are sure 
film, better just project it until it has a chance to harden.) 

Undoubtedly projection is where we run the most danger 
Phese black streaks. The 


writing that | had some 


scratching film, and wish to 


of scratches usually as 


appear 
this 


projes tor 


reason | am article is have 


trouble with my own 


pass my own experiences along to others. However, first let's 


examine our editing procedure to see if we are in danger of 
picking up seratches there 


Clean Editing Equipment 


The minimum editing equipment for the advanced amateur 


is a pair of rewinds, a good splicer, and an action viewe: 


This setup can cost anywhere from a modest 


sum up to a 
to be 


‘ ouple ol 


that 


hundred dollars. The important thing i- sure 


-et up is net causing scrate hes Cle inliness is all 


important, Before commencing to edit, thoroughly clean each 


editing equipment. Dust and grit are the film's worst 


enemies, and there is no point in letting accumulations of these 


enemies Tuln your precious footage Asa precaution it is well 


to keep your editing equipment covered when not in Use, 


especially the critically 


Before starting to view your film on 


viewer which must be kept just as 


clean as your projector 
the editing board clean the gate of your viewer thoroughly 
For this purpose | recommend a generous supply of brand 
pipe (still 


brushes ed to clean electric 


new cleaners just 5 cents a pack) or the small 


(but 
These brushes should be bent into 


shavers not one already 


used on a shaver, please! ) 
4 full circle, so that the wire end won't be exposed 

In making splices you inevitably run into bits of scraped 
emulsion or grit from editing equipment. I have preferred 
to use an emory board to scrape off emulsion. Naturally this 
am careful to 
clean each splice very carefully with a camel's hair brush. to 
wipe the splicer clean after each splice, and before complet- 
ing a roll to clean the whole roll again. 


spreads bits of sand around the place. So I 


Clean Film 


Now what should be used to clean film? This is where you 
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will get a different suggestion from practic ally every filmer 


you ask. Some use a soft, lintless cloth (one friend uses all 


of his wife's discarded rayon “panties”), othere prefer felt 

is, Others clean powder puffs. While visiting one of the 
largest processing labs in the mid-west last year, | noted 
that they used Kleenex. with drops of carbon-tet. | tried 


Kleenex for a while, but abandoned it because of the lint and 
the possible danger of bits of the Kleenex sticking on the 
projection gate and themselves causing scratches 

Another controversy rages over the use of cleaning fluids, 
One prominent filmer cleans his film after every showing with 
carbon tetrachloride (which must be used in a well ventilated 
the Another filmer 
fers to have his film vacuumated. A number of WSC filmers 
have used Vita Film, with very good results—it keeps the film 
flexible chatter during 
However, Vita Film, being oily may attract lint, and it must 
net be used on films to which Seotch track has been added 
it may cause the track to peel 


room because of poisonous fumes). pre 


and clean, and prevents projection 


In winding up film never rush, and never cinch the film 


that causes gorgeous scratches, And in order to avoid contact 


of film to the sides of the viewer, | have mounted my rewinds 
blocks 


and 


on two-by-two Thus, my rewinds 
2,000- foot run the danger of being 


scratched by rubbing any part of the viewer except the rollers 


ean handle up to 


reels film doesn't 


at the “gate. 


Clean Projector Gate 
Now that 


projection you are in the greatest danger of scratches! 


ready for 
First 
The pipe cleaner or small brush 
But this 
not be enough, lor your gate may have become gritted with 


your film is all edited, cleaned, and 


clean that gate thoroughly 


is very handy. Clean the various rollers too may 


use, and cause horrible seratches, no matter how cleanly 


you've been. If this has happened you probably know it, but 
don't know what to do about it. Here is 


2-foot length of abrasive-coated movie tape, 


a solution: Secure a 
splice it into a 
loop, and then run it through the projector about 25 


é times, 
first 


gate, and then 
repeat with the tape reversed. This should smooth down both 
the back plate and the front gale 

his The 


should be run through the projector about an hour, while the 


with the abrasive side toward the front 


abrasive tape is available in two grades fines 


coarser, mentioned above, will do the job in about 25 times 
One brand of this tape is called “Bufit,” available from 
Camera-Mart, 70 West 45th Street, New York, N. Y., in 50- 
foot lengths at $4.50. The average projector would require 


about a two or three-foot loop 

Next, wash the gate and each of the rollers very thoroughly 
with a small brush dipped in carbon-tet. Test the projector 
with a loop of disearded, but clean film, running it through 


about 25 times. If you have no seratches, your projector is in 


If you still get seratches, better have new back 
the the 
projector, or (if you get emulsion scratches) get a whole new 
gate installed 


shape again 


plates (if scratches are on base) put inte your 


Occasionally it is worthwhile to test the projector with a 
loop of film (unexposed positive film is excellent for this) to 
see if seratches are being caused by grit in the gate. Some 
professional labs make a practice of running a buffing «trip 
of film through projectors, moviolas, ete., to make sure they 
arent scratching. For this purpose they use the fine grade 

But what do you do, when despite such precautions, you 
pick up seratehes and want to remove them? Well, you can 
send your film to certain film laboratories that make a spe- 
cialty of removing scratches, One of these is Comprehensive 
Service and another is Rapid Film Technique, both located 
in New York City. They'll remove scratches for about 24% 
cents a foot. It is worth it to restore your film to its proper 
condition of “top amateur standing,” with no scratches or 
blemishes 


Porttolian Clubs 


By Sten T. Anderson, APSA 


Director, Portfolian Clubs 


PSA JOURNAL 


The following material, relative to the organization and 
operation of a Portfolian Club, is presented in the hope that 
it may better acquaint PSA members, and those enrolled in 


the American Portfolios, with a means of getting greater 
enjoyment and benefit from photography. 


in the spring of 1945, the Chicago cna, 
adapted the “photo portfolio’ idea used in England, to tne 
needs of the American amateur. Eldridge R. Christhilf, Hon 
PSA, APSA was made Chairman of this activity, it met 
with instant popularity and in the ensuing years has grown 
in importance so that, at the present, there are 80 American 
Porfolio Circles in operation. Early in 1954, Mr. Christhilf 
resigned. Miss Doris Martha Weber, FPSA was appointed 
to succeed him, and now is carrying forward the activity 
under a reorganized plan, described in detail in an articl 
in the August 1954 PSA Journal. 

Members of PSA quickly realized the value of the activity 
and became enrolled in the Portfolio Circles. A Portfolio 
Circle, as it is called, consists of 15 photographers from as 
many places in the United States. On enrollment each new 
member sends a print to the Membership Secretary—Hubert 
here the prints for a Circle 
are assembled, put in a shipping case and started on a cir 
Each member is allowed 
to keep a Portfolio 5 days, during which time he makes 


E. Curtis at Davenport, lowa 
cuit from one member to another 


an evaluation of the prints contained in the Portfolio, he 
then inserts a print of his own for evaluation by the mem- 
bers of the Circle and then ships it on to the next member 
on the cireuit. At the end of each completed circuit the 
Portfolio is sent to the Commentator for specialized evalua- 
tion and appraisal. On completion of his criticism the Port- 
folio starts on another circuit among the members. each 
member adds another print and evaluates those he has not 
handled in the previous and present circuit and again for- 
wards the Portfolio to the next member on the circuit as 
previously done, After the third circuit he removes his first 
entry including folder and criticisms, and proceeds to make 
a new print embodying the criticisms and suggestions oflered 
by the Commentator and members of the Circle. This is the 
routine, repeated, as each Portfolio circulates, perpetuating 
its existence, It takes from four to five months for a com- 
plete circuit. 

Shortly after the organization of the American Portfolios, 
it became noticeable that a great number of PSA members. 
having benefitted by participation in their first Portfolio 
were eager for greater benefits and thus enrolled in several 
Portfolios. 

The Porofolian activity was organized to further satisfy 
this desire for greater benefits from Porofolio participation, 
by grouping PSA’ers in a city or community so that they 
could collectively examine and comment on each others 
Portfolios. This collective examination being done, of course, 
after the Portfolio member had completed his personal com- 
ments on the prints. 

A group with as few as four qualified members, (by quali- 
fied is meant that they are PSA members and are enrolled 
in at least one American Portfolio), can apply for authori 
zation to organize a Portfolio Club. When this group has 
expanded to six qualified members, the Director will assign 
a Sponsor to further co-ordinate the work of the Club, and 
at the same time provide counsel and criticism on member 
efforts submitted to him. The Sponsor, like the Commentator, 
is chosen for his photographic experience, salon record and 
willingness to be of service to his fellow workers, in the best 
interests of amateur photography and PSA 

The organized Club may have regular meetings, and call 
extra or ‘special’ meetings when necessary to accommodate 
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the arrival of member Portfolios. These ‘special’ meetings 
are called, either on the Secretary's request or by the re 
cipient member, Meetings are usually held in the home of 


the ‘host’ member. 

Due to the fact that the majority of the meetings may be 
held in the homes of the members, it has been found best 
to limit membership in any one group to 15 qualified mem 
bers, when this quota has been reached the Club is declared 
“closed”. Other Clubs may be organized in the locality if 
there is a demand above and over the original Club's quota 
lo supply replacement members, “Associate” members may 
be voted in, to the limiting extent of 500 of the qualified 
membership. 

Throughout the year, the members may offer prints, on 
assigned subjects, for Club evaluation and after voting by 
the Club, the best prints are sent to the Sponsor for individ- 
ual evaluation and suggestion. The Sponsor returns these 
prints for further study and development, re-submission, and 
then, if satisfactory, for submission to recognized salons ot 
exhibitions, 

During the year, as various members Portfolios are viewed 
by the group, certain prints are selected by the Portfolian 
Club as meritorious. Note is made of these by the Secretary 
and later, when the Annual Portfolian Salon is being con- 
sidered, the Secretary arranges for loan prints to show in 
the Salon. 

With 10 members in a Portfolian Club, it is possible to 
view at least 20 Portfolios during the year, each containing 
in average of 30 prints, thus the group may evaluate and 
profit by the examination of over 600 prints. It requires but 
little stretch of imagination to form an opinion on the value 
of such collective examination 

At the conclusion of the Club year, or at a time designated 
by the group, the Annual Portfolian Salon is held. The 
real purpose of this Salon is to give visible credit to the 
work of the Club members and incidentally publicize the 
local Portfolian Club and the Society. The showing will 
comprise ‘before and after’ prints by the members, selected 
prints from the Portfolios viewed by the members during the 
This Salon 


comprising some 60 to 80 prints offers many advantages, to 


year and ‘courtesy prints’ loaned by the Sponsor 


smaller cities and communities, approaching the standards 
sel up for salons in metropolitan cities 

The Portfolian Club activity lends itself to many varia 
tions suitable to any particular locality or desire on the part 
of its members. It provides a tried method for serious study 
and improvement in pictorial photography, as shown by 24 
Portfolian Clubs operating from coast to coast, utilizing and 
expanding upon all the advantages afforded by the Ameri 
can Portfolios. 

An invitation is extended to interested groups and in- 
dividuals to inquire into the merits and benefits afforded 
by this very unique type of Club. Its popularity may be 
summed up in the following testimonial sent in by one group 

“We are very glad you called our attention to this fine 
opportunity, and we are sure that this Club activity will 
help us all to be better photographers.” 

Why not join our ever growing family of Portfolian Clubs 
and profit thereby? Address all inquiries to: Sten T. Ander- 
son, APSA Director, Portfolian Clubs, 3247 Que Street, Lin- 
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NEW PRODUCTS 


the 144” {/2.8 Cine Raptar Telephoto and it 


Trade Show Report lenses 


The Boleey Jubilee with {/28 Steinheil is priced at $46.75 
Set-O-Matic flash control extended Wollensak also showed their new sun- 


bach year, uevally in March, the photo 


graph dealer « track the lens and 


VMPDFA. which include eth camera stores to daylight camera operation was introduced shade and filter adapter for Speed Graphic 
and photo finishers in ite membership, stages the show at a price of $79.50 type lenses which permits diaphragm setting 
s huge convention end trade show. Manu without removing the sunshade from the 
facturer uml wholesale distributors show Stereo lens. Price is $10 
their wares, some old and tried, some new Several new stereo cameras were shown D. P. Bushnell Co. of Pasadena showed an 
“ome not even in production yet, but offered and a radical price change was announced interesting adaptation of their binoculars 
as samples to get the opinions of those who for the Viewmaster Personal camera from which are used as telephoto lens and finder 
have to sell the product. There are also dis $139.50 to $89.50. The Viewmaster Stereo by mounting on the camera. In the case of 
pla of finishing equipment, huge automatic mati projector was aleo reduced, from the twin lens reflex one tube is used for the 
leveloping machines printers that make $169.50 to $119.50. Other accessories were taking lens and the other for the finding 
hundreds of prints an hour on long strips of reduced in proportion lens 
paper, cutters to cut the strips into prints The new Realist 45 was unveiled. Selling Elgeet showed a series of new |e Esee. The . 
Cinematar 3mm, [/2.7 sells for $29.95 for 


snd put them in the envelope, and this year, at $88.50, it has £/3.5 lenses, the same in 
ternal focusing (fixed lens mount) but no 


fmm cameras. The Cinematar 75mm {/3 at 
$47.50 is for lomm. A higher priced line is 
the Cine-Navitar with the 38mm, {/1.9 sell 
ing at $49, and the 75mm, £/1.9 for l6omm 


even color finimhing equipment 


fine night, ueually Wednesday, the «how i« rangefinder. It features rapid wind for fast 


open to the public so they can get a preview hooting, internal «ynach for flash, automati« 


of the things which will appear soon in cam etting exposure counter and simplified film 


era shops. In big cities like Chicago and rewind cameras selling at $73.45 
Cleveland this draws thousands of people, at The Mereotsraphic is unique in several Bell & Howell has two new lenses made 


Atlantic City thie year it drew about 1500 wave. It in fine 
tem which is claimed to produce sharp pu 


for them by Angenieux of France, a 10mm 
{/1.8 wide field l6mm lens retailing at $124.50 
and a really fast cine lens of one inch focal 
fixed at 1/50th and the diaphragm control = '* ngth, £/0.95 which will sell at $209.50. This 
4 lens is especially valuable for working in 


d focus, using a unique sys 


which wa good crow 1 for a town of that size 


Your bditer attended primarily to preview tures from four feet to infinity. The shutter 


the new equipment and talk to PSA's friends 


smong the manufacturers. We tried some of is between the lenses companion viewer 
the new gadgets, looked at others, picked up with focus and interocular edjustments and low light levels where additional lighting is 
reame of literature. And now we face the 1 leather case, with the camera, comprise a not permitted or feasible 

Nikon has a 250mm telephoto in reflex 


task of boiling down three dave of informa kit priced at about $79.50 


housing with an aperture of (/4 It is 
priced at $324 
Zeiss is offering an inexpensive close up 


tion gathering into a few short Journal pages Realist aleo showed a new viewer with 


interchangeable (from the outside) battery 
ht or AC light with rheostat. The batteries 


Cameras place bee ape mot weed whee th device for the Contax IIA and cameras, 

Again thi vear there were quite a few AC unit is plugged in. Price is about $24 the Contatest. It permits close work, to a 

tereo cameras, mostly in the lower price Of even more interest is a supplementary range of 20 through # inches with hand 

brackets, several new 35mm jobe and a few lens attachment for wide anale wee. It is held camera. The unit with Proxar Ix is 
movie camera Some of the cameras have of professional quality and fastens firmly to priced at $29 

tlready been written up in these pages, not the camera at three points. It will be priced Arel is offering the Kalimar prismatic 

rangefinder for Exakta cameras along with 


ibly the new Graphic 351, the Roeea. the sround $119 
Contafles Il and the Cine-Kodak K-100 


a series of wide angle and telephoto lenses, 


DelJur showed an interesting combination Movies 
{ Projectors 
o nm camera of ompact design with Several movie cameras and projectors were 
\ versatile slide projector was announced 
accessory wide-angle and tele lense combin introduced, some of which we have described 
, by Kodak, the Signet 300 which has the 
view hnder md case at $99.50. if in previeus sues, but the movie hit of the f 
bought separately $116.40 show was undoubtedly the Kalart 8mm several yeare 
4 } } ago Ree all and ejection le vere have lee en 
nace owed the new Super Memar with viewer and editor, The one piece plastic unit 
(/4 added, and the «lides drop into a receiver 
coupled rangetinder shut hold two reels provides a picture bl host fil 
ter, M-X synel close foou ing to inches nearly 2x3 inches, a splice er of new de ‘he p 
‘ equipt changer can be used if desired, Pri 
priced at $69.50 sign and one crank drives the film at view = 
Kodak announced the Retina Ile as ao ing speed in either direction by means of a - : ‘ 

j | LaBelle showed two new projectors, one 
companion to the Ile, diffe ring only in that simple in-out shift. It will be priced at f hich 4 iJ 
it has an £/2.8 lens instead of (2. Ih has 39 Ww of which was shown in the pr a 
the same interchangeable lens features as A big machine has been introduced by in Is 

the and is priced at $135. All the acces Philips of Holland, a 35mm projector of 
t > a on of a mixing device, « 
sories designed for the Hle can be used with portable design for use in small and med with the slid " - 
aper tlass slides may be intermixe: 

the um theaters and auditoriums. With sound 

Kodak also announce d price reductions in ystem it is priced at $2146 for one pro- Film 
the Bantam RF and Town and Country cam jector, $3613 with two Several new films were shown at the Trade 
era outhts to $56.75 and $72.45 respectively DeJur showed the “500” fmm projector Show. Anscochrome with a daylight index of 
The Kodak Signet has also been reduced with 500-watt lamp at 69.96 and the Voyager 42 was one The new film replaces Ansco 
from $" § ind Spectator cameras The Spectator color but can be develope in the same solu 

7eies has added two new models. the has a three-lens turret and with a 2.5 lens is tions. It will be available in 35mm, 828, 120 
Contina la, $4 and the Ula, $75 or $40 priced at $97.50; the Voyager with a 28 and 620 rolls. It features great exposure lati 
Roth have lever wind for rapid shooting and lens is priced at $54.95 tude. 20-exposure 35mm loads are priced at 
the Ila has built-in photoeleerric exposure $1.85, 828 is $1 and ‘20 rolls are $1.25 
meter, Both have the Pronter yoch shutter Optics Kodak announced the release of Tri-X in 
The la has a Nowar £/3.5 lens, the Ma has Fuji Film showed the 50mm £/1.2 lens, 20-exposure cartridges at 85¢. Also in 828 at 

ther a Novar {/3.5 or a Noviear (/2.8, all which they claim to be the fastest lens 15¢. Three film pack sizes have been added, 
lenses thom focal length there is. We've heard of a cine len. of higher the 520, 518 and 541. It will also be avail 

In addition to the (raphic Grafles ~peed able in 35mm bulk rolls in lengths from 
showed the 1955 Speed Graphic which fea Wollensak has a new cine lens for 8mm 27% to 100 feet, and in 70mm width 
tures the new Graphic rangefinder with in with a simple method of orienting so the Polaroid showed several new films. the 
terchangeable cams to match a variety of index line is in the desired position. It is Polapan in speeds of 200 and 400 at $1.98 
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and $2.19 a roll; and the professional type 
Along with 
PolaPan provides 


him which is on an acetate base 
higher speed, the new 


wider latitude 


Stereo 


In addition to the new viewers by Realist 
Kindar 
showed a new one for future delivery. 


and (raflex already mentioned, 

Pavelle showed color prints in stereo from 
stereo pairs, with an inexpensive viewer. The 
prints are 79¢ a pair and when three prints 
79-cent included 


are ordered the viewer is 


for another 12 cents. Pavelle also announced 
a stereo mounting service available through 
dealers at $1.20 per 16-pair roll, or 15¢ a 
pair for individual stereos 

Linex is slide 


offering a new plastic 


mount for its special stereo camera 


Flash 
There were several new and some ¢ xcellent 
flash Ascor showed 
a new portable unit, Ascor 405 which can be 
powered by AC or by the 


electronic units offered 


nickel-cadmium 


cell which is now available from 
MW is priced at $289 


and has a light output of 7500 beam candle 


storage 
Ascor exciusively, The 
power, a b&w guide number of 400 and a 
number of 80 


Leitz is now 


color guide 


Braun Hobby 


unit 


importing the 


flash, a and light 


compact made in 


Germany. It has a guide number of W for 
color and is priced at from $84.50 to 99.50 
depending on power supply 

(raflex showed the whole line of Strobe 
flash (,raflash and 
Graflite guns. The Graflex strobe line is made 
by its recently acquired Strobo Rea arch Di 
vision. The units are versatile and work with 
all cameras 


well as new 


FR ¢ orp showed the compact unit intro 
duced at New York's photo show a month 
earlier $44.55 it is 


four flashlight batteries and the 


Selling at powered by 


color guide 
number is 
Amglo 


tube. 


formerly known as 
28-ounce 
Champion. It can be 


i maker of flash 
sper flight the 


alone or 


showed 


with 
power doublers to provide speeds up to 120 


for color 

Hershey introduced its 
at $49.50 and the Sun-Lite 
ful outfit priced at $139.50 

Heiland’s Strobonar 
flashlight weighs only two 
pounds and is priced at $71.70. It is avail 
able 


mode! 


il tere 


price d 
prrwe r 
Seven power by 
four batteries 


with other power supplies 

The new Limelight, unique in design and 
appearance attracted much attention, It was 
designed by Howard Luray and was de 
scribed a month or so back 

DeJur is offering an imported unit which 
will sell for $39.95 
Ww. 

The new Hico-Lite flash designed primar 


ily for 


Color guide number ix 


professional use was introduced at 


this show. It is available in several models. 


Accessories 


Many interesting were 
We liked the new plastic box in 
which all mounted color slides will hence- 


forth be delivered at no extra charge. A tray 


les shown 


Pavelle 


May 


1955 


to held twelve of the boxes will sell for 59 
cents 

Ansco has a new series of printing filter 
foils in a decimal grouping of yellow, mag 
enta and cyan in which each filter has twice 
the density of the preceding number. Prices 
are as low as 4) cents for a single 4x5 foil 

Halliburton aluminum 
signed to take considerable travel punish- 
ment are offered at from 
$19.50 to $69.50. 

A silicone-impregnated film cleaning cloth 


camera Cant. de 


prices ranging 


It is es per ially 
film 
first trips through 


has a variety of other uses 


recommended for treating green movie 


to ease the strains of the 
the projector. It can be used over and over 
and sells for $2.00, FilMagic is the name. 
Pictorial Filters for 
are being offered by Kodak in vellow red 
and green, in Series IV, V and VI. Prices 
from $1.45 to $1.65 

Willoughbys offers a new universal tripod 
for tabletop or clamping use which is adapt 


The Rowi 


Solid glass baw use 


range 


able to a variety of applications 
is priced at $18.95 

A new one minute developer and a fixer. 
BFI 80 and BFI 90, are 


Brown-Forman Industries 


being offered by 
The developer re 
time and is 
flash work 


announce d 


quires no increase in exposure 
recommeded for 
Mig Co. has 
series for 
filters 


colored to 


especially 
liffen 
new filter 


several 
specific cameras, and a 
dural 


filter 


new line of mounted in rims 


which are show the color 


a glance 

Haloid has announced a new variable con 
trast paper in which the correct contrast is 
use of filters. It 
from DuPont 


new 


obtained by is made under 
license 
design of tabletop tripod and 
lamp-on camera support selling for $5.95 is 
announced by Douglas Homs Co. of San 
Franciseo 

Radiant Mig. Co 


“Teens for 


unveiled a new line of 
wide-screen projection and a 


“squeeze” lens which is used on both cam- 


era and projector, Lenses for Brom and l6mm 


are in production, and a lens for 35mm «tills 


is promised 

In the limited space the Journal can pro 
vide we have tried to a glimpse of 
shown by 180 
19 hours 
truthfully we didn't see 
Much of what we have de« ribed 


will be in the hands of dealer 


the multitude of materials 


exhibitors. We 


aisles and 


spent walking the 


quite 
everything 


your within 


the next weeks or months and te find out if 


it is the answer to your needs visit’ him 


and examine it. If we have listed anything 


your dealer cannot locate drop us a postal 


and well supply the manufacturers address 


We saved 
them. 


considerable space by not listing 


Literature 


named have 


Most of the 


issued literature describing these new prod- 


manulacturers 


ucts and will send it on request, if your 
dealer doesn't already have it in his display 
racks However there are several other pieces 
of literature which might interest you 
Kodak 


lucent photographs made with Translite pa- 
Materials and 


issued a new folder on trans 


per and film methods are 


described. Free from Sales Service Division 
Kodak is 
phlet 
Pageant 
Dept. 2 
If you have use for graphic arts photo ma 
terials, Kodak has 


which is quite comprehensive. It covers not 


also offering a colorful pam 


describes the new series of 


Request 


which 


from 


lomm  prejpectors 


issued a new catalog 


only materials, but developers, 
lenses and associated items as well, Request 


Reproduction 


sensitive 
from the Graphic 
In each case the complete 


Kodak Rochester 


this one 
Sales Division 
address is Fastman 


N.Y 


TD Print Show 
The 


ing show available for 


Technical Division has a new travel 
loan to schools and 
showings of 
for 
Thirty one 


technical 


technical societies for public 


one or two weeks, without cost 
the shipping charges one way 

were selected from the 
portion of the 1954 PSA 
make up this show. Requests for loan should 
John P. Englert, Jr, 853 


Rochester 17, N.Y 


prints 
International to 


be addressed to 
Washington Ave., 
Traveler, Beware! 


Some of the 


entry are using a form of X-Ray to Inspect 


customs offcers at ports of 


hidden goods The device is 
looking you 


X-ray 
might be 


baggage for 


© innocent would never sus 


X ray* 


idea to 


peet it was an unit, Simee 
will fog film it a good 
tag your camera case and any luggage con 
undeveloped film with a 
luggage 
film not yet develope d. Please do not OX prrne 
to X-ray without 
film.” Then be 


taining spare 


warning: “Customs—his contains 


letting me remove the 
prepared to prove it is film 
start pack 


for some smuggler will 


ing his loot in film boxes 


Eckler rejoins Ansco 

Dr Leopold ke kler APSA, has heen elected 
Vice-President of General Aniline and Film 
and General Manager of the corporation's 
Anseo Division, Dr. Eckler was with Anseco 
1928 to 1948 when he left to join the 


Celanese ( orp 


PSGT for May 

Paul Arnold, Editor of PS&T, recommends 
several of the articles in the May 
Three designated 
copying methods 
useful in libraries by Karl M. Weigert: Ke- 
using bromide paper for nega 
Maher-Moussa;: and the 
Darseow's paper Pho 


from 


a8 


having general interest 


are: Some photographic 
produc fion 
tive material by M 
illustrations for John F 
tographic techniques as applied to the study 
of high speed flow. Of more scientific inter 
est are paper by R. Clark Jones on 
minimum energy detectable by photographi« 
color correction by Louis Werner 
desensitization by Horwitz and 
mutiple copies by diffusion transfer by A. J 
Sievers, a study by Harry offert 
collotype and a statement of the standards 
Stockholm 


negatives 
Friedman 


Lerner on 


objectives of the meeting by 
J. W. MeNair 

PS&T is sent to all members of the Tech- 
nical Division and to such other members as 


request it. 


from p 


Western 


Ray Atkenson entered the top color prints 
Boris Dobro rr A, FRPS of 
bera recently visited the Santa 
CU with special 
tion” and 


Santa Har 
Maria, Ca 
program on “Composi 
that it wae the 


program 


reports to wus 
most instructive and 
they ever had, 

In the weet we are proud of Maury Lank 
of the El 
fine work in photography, he was recentl: 
Supervisor of the PSA Na 
Slide Competition. He will be 
Merle Ewell, Vice 
Division 
what PSAers 


interesting 


Camino at Lose Angeles for hi» 
appointed Asst 
tional Club 
closely with 
PSA 


lt is eurely wondertul to see 


working 
Chairman of Color 
will do to help fellow members and clubs 
The Southern Calif. Cf many 
Recently the San 
held their «pring 
Visalia, and asked the S4C’s for a judge. 
volunteered for B& W 
Merle Ewell APSA with 
Don and Elva Hayward of the Long Beach 
Camera Guild and director of the 5406 did 
a beng up job in Jack Kilpatrick 
member €.C. of Santa Monica and Director 
of the S4C, Gerry Bethel and Bob Young. 
eapably handled the B & W Prints 
Viealia for the 


Couneil has 
ef them Joaquin Cf 
Ceuncil competition at 
Instead of one, three 


and three for Color 


color 


In order to reach 10.00 


AM 


wards to rine at 


judging it was necessary for the Hay 
1:00 AM. Where else 
than in PSA can you find such wondertul 
people 
Joseph 


known 


internationally 


Muench APSA 
photographer of Santa Barbara wil! 
guide a through Europe 
which will leave from New York thie month 

The outstanding event of the 
Roundup took 
Hotel at Loe Angeles in 
PSA 


Southwest 


group on tour 


weet wa 


the Spring which place at 
the Ambassador 
March. A fine 

from all parte of the 


Ome of the finest 


turn ou at members 
educational and enter 
Leading off 
und Nature 
splendid program 
APSA and Pearl Schwartz 
Then Henry 
ial program on Hoy 
(olor And 
Motion 
Charles { Coburn, on 


Pictures 


taining programs yet presented 


im the morming for Color, Stereo 


Divisions wae given by 
Dr. Frank Rice 
Riee APSA of Chicago 
hood presented his spree 
to make N ght Lanse it 
a specially prepared program tor thre 
Picture 


“lHlow to do it with Motion 


(,reen 


Division b 


, 


The Pictorial. Technical and Photo Jour 
nalism Divisions combined to present P. H. 
recorded “Language of 
and then a demonstration of toning 
processes by Al (arak 

After a splendid and beautifully served 
luncheon in the Cocoanut Grove all PSAers 
program by 


Oelman's lecture 


Pictures” 


were treated to a@ top stereo 
Dr. Hal 
sented at the 
topic “Photographing a Three Dimensional 
World” 

A truly fine day of entertainment, educa 
tion and PSA fellowship 


300 Attend 

The largest group to attend a Round-Up 
turned out for the March 27th event at the 
Ambassador Hotel in Los Angeles. Morning 
mostly of the how-to-do-it 
demonstrated toning proc 
Greenhood talked on night 
Frank and Pearl Rice 
both still lifes 
Ross led a discussion 


Lutes, the one he so capably pre- 


Chicago Convention The 


programs were 


type 
rane Henry 


Carah 


landscapes in color 
of Chicago talked on stereo 
and scenics. Charles J 
on making titles for 
told how to develop an interesting film from 
ends. Hal Lutes pro 
sson on basic princi 


movies. Leo Caloria 


unrelated odds and 


vided 
ples of color 
The Round-Up is planned for both special 


un informative le 
stereo 

« and general photographic activity, a one 
lay session with the morning devoted to Di- 
vision meetings, a luncheon with brief 
speeches, a general afternoon session and a 
only to PSA 


families The 


Califor- 


dinner The meetings are open 


members, the meals to their 
Round-Up Committee for Southern 
hia it ludes Rahme! Nelson 
assisted by Mel Phe gley, APSA; Floyd 
Evans, FPSA; Leo Moore, APSA; Merle 
Ewell, APSA: Charles Norona: Otto Roths 
child: Dr. Harold Lutes: Winton Kelley; 
Fred Archer, Hon. FPSA; Charles Cobun 
und Charles J. Ross. Flovd Norgaard and 
(het added to the 
harle 


Chairman 


Tavloe have been com 


mittee to replace Norona and Leo 


Moore both wi 
Meida 


ny 


tims of overloaded «che lules 


Hammond and Win Kelley report- 


Central Zone from p. 6 


(ity The 
Oklahoma Cf 


n Oklahoma judges were tur 


ished by the Three prizes, 


> 


Henry Greenhood shows his Color Division audience how to dress properly for making night 
shots in color, He says it requires a beret, scarf and gloves. And a camera. His taste in slides 


is somewhat better than his costuming! 


50 


totaling $175.00 were awarded. None of the 
winners were members of the Oklahoma CC! 
Member John Bush of the Oklahoma CC 
recently received notice from Lloyd Robin- 
that he had 
salons 


son of Los Ange les stating 


enough acceptances in international! 
to qualify him for a one-star award by the 
PSA. John is the first member of Oklahoma 
CC to be honored in this manner (so far 
as we can determine) and it seems that only 
two other people in the state of Oklahoma 
have star ratings in the PSA. Mayme would 
like to be corrected if she is wrong about 
this. 

“Pops” Whitesell, FPSA, New Orleans has 
been a member of PSA since 1939. “Pops” 
is well known, particularly for his photo 
graphs of groups of people. He has been 
seriously ill for a long time. Many of his 
friends probably realize this but there are 
no doubt a great many who are not aware 
of his illness. We are sure “Pops” would 
notes of sympathy 


appreciate letters and 


from his multitude of friends 
Chicago Color CC is first in the nation 
AAA PSA 


Their total score was 162 points 


in class inter-club competition 
The closest 
rivals were Venango with 160, Rainbow 159, 
Fl Camino 157 and Salt Lake Photochrome 
155 points. Congratulations to all of you 
Chicago sharp color shooters 

More from S. D. Chambers, 
District Representative for the 
Texas: another PSA Committeeman, namely 
Jack R. Brown of Box 787, 
has been added to the 
by S. D 
Texas area please 
of Edinburg, 


news 


PSA 


state of 


Texas 
family 
Omaha, 
Harry Hartley 
PSA Com 


rating as an 


Omaha, 
Texas PSA 
These in the 
take heed. 
Texas, one of the 
mitteemen has a three star 
exhibitor. He lives in 
open south 


Chambers 


a large area of wide 


spaces in Texas. There is no 
club 

“dark 
to associate with in the 
Harry will PSA 
to check with him before making trips into 
Mexico. He and Frank Heller have a week 
long trip planned for Mexico this summer 
Fred Schmidt of San An 
tonio has lassoed the Woodlawn Cf 
PSA ranks. Fred would like to establish a 
PSA chapter in the San Antonio area. Cecil 
Atwater has made a big hit in Texas (also 
in Memphis) 
camera clubs in Texas recently 
of Fort Worth, Key City CC of Abilene 
where club members attended from San 
Angelo, Midland and Baird, a total of about 
on) people Cecil spoke before the 
Magnolia CC and Arthur CC 
many people both occasions. In 
Port Arthur Mrs 

treated to a fish dinner. On 
Cecil stated that he had not 
international shows since 1949 


miles, and not 
for his wife 


whole 


camera within many 


another room widow” 
territory 


welcome friends who wish 


(Commiutteeman 


inte 


Cecil spoke at the following 


Convair 


also 
Port with 
present on 
Atwater were 
that 
exhibited in 
In that year 
one exhibitor 


Cecil and 


occasion 


he was the world’s number 
Photographic tours of Mexico are popular 
Recently Dr. William 5. MecBirnie 
spoke Antonio CC. His subject, 
illustrated with slides, was “Photographic 
Angles in Northern Mexico”. Cecil Atwater 
used from Mexico to illustrate his 
lecture on color transparencies. Recently 
Dr. and Mrs. Carrol C. Turner of Memphis 
began a trip through Mexico which will 
last about one month. Those of us in the 
Memphis Pictorialists anxiously await his 
return and a look at the results of his efforts 

Item from the A & M Shutterbug Digest 


in Texas 
to the San 


slides 


PSA JOURNAL 


P-J members have been asked to write a 
caption for this story-telling picture. If you 


don't make negatives, yet want a contest, 
this should be easy. Join P-J ond get the 
details from the current Phot 

of A & M College Cf “All of us have seen 
the ‘non-droodle’ version of George Wash 
ington crossing the Delaware and have 
wondered how he came to be standing up 
in the boat. It is said that there are sev 
eral reasons for this: I. The seat was wet 


in those days were 
with. Ill. Every 
handed him an 
that Wash 
ington was an excellent seaman as well as 
a great soldier and did not stand up. The 
painter had him stand merely for the sake 
of composition a 


SPE to meet 

The of the 
of Photographic Engineers will be held May 
17-20 at the Hotel Thayer, West Point, N.Y. 
Information obtained from Steven 


Lavinos, Signal Corps Engineering Labora- 
tory, Fort Monmouth, N. | 


Il. The pants they wore 
take 
time he sat down, 


Well, 


too tight to chances 
someone 
truth is 


oar the actual 


fifth annual conference 


Society 


may be 


Obituaries 
Joseph A. Dombroft 


President of Willoughbys, one of the 
founders of the Oval Table Society and 
active in mrany charitable and philanthropi 
enterprises, Joseph A. Dombroff passed away 


recently in his office. He joined PSA in 
1947 
William F. Reeves 

A member of PSA since 1946, William 
F. Reeves of Dallas, Tex., died at his home 
on February 28. He was an active member 
of the Dallas CC and was 58 years old. His 
widow survives 
A. Ralph Barker 

A member since 1949, and active in the 


Rochester Section of TD, 
died on March 21 
flex about 18 


A. Ralph Barker 
He had been with Gra 
years 


Roy Franklin Dewey 

Husband of Anne Pilger Dewey and « 
charter member of 
early April 


PSA, passed away in 


May 1955 


Tugboat Trip 

June 11 has been set as the date for this 
year's New York harbor on a 
of the Moran line under VSP auspices. 


tug 
The 
trip last year was sold out early and advance 
Fee is $7.50 
supper” 
with Volunteer 
Madison Ave., 


tour of 


reservations are a necessity 


which includes a “boatman’'s and 


made 
al 


reservations should be 
Service Photographers, 


New York 17. 


Japanese show 

The first dinner for Photography in In 
ternational Friendship was held at the Lotos 
Club in New York on March 18 under the 
The Oval Table Society 
The dinner was featured by a preview 


auspices of and 
PSA 
of a show of photographs of the Japanese 
Royal Family, a group made by the Crown 
Prince and a section by Japanese-American 
photographers. 

Adolf Fassbender, Hon. FPSA, President 
of Oval Table, explained the purpose of the 
movement as a method the 
of any 
beloved photography to bring about a closer 


whereby indi 


vidual citizen country can use his 
and deeper friendliness with the millions of 
photographers all over the free 

His Excellency, Sadao Iguchi, Ambassa 
dor of Japan to the U.S. called “Photog 
raphy in International Friendship an 


contribution 


world 


out 
mutual under 
standing and appreciation of peoples every 
where that cannot fail to bring all nations 
closer together.” 


standing to the 


The Japanese photographs were exhibited 
for two weeks in the Life Reception Center 
before starting tour of fifteen 
cities under PSA auspices 


on a major 


M. P. Competition, Rule 7 


7 Foreign Entries. Because of customs 


im 
port restrictions foreign entries must meet 
certain requirements. Films and tapes must 


be shipped by air or surface parcel post 
prepaid, not by express. No phonograph 
records can be received from outside the 
Lnited States 

It is desirable that you affix, on the out 
side of the package, an affidavit prepared 
and signed by you, and witnessed, reading 


as follows, with phrases in parentheses in 
cluded if applicable 

a residing at 
that I am the maker of 
the film (and tapes) enclosed in this pach 
age and that the film is called “ 


do here hy de lare 


(with accompaniment for sound). 
The film is being sent to the United States 
for nowcommercial purposes, to be entered 
in a film contest and subsequently returned 
to ‘ . Invoice covering 
the film (and tape) is enclosed in the pack- 
age 


Send separately, by first-class mail, and 
prior to shipping the films, an invoice in 
triplicate on blank paper headed with your 
name and address. The invoice should also 
include the following details: 

Date 
Name and Address of Consignee: PSA Cin 
ema Competition Headquarters, Rear 404 


Teaneck N J 

Complete dese ription o the films and tapes 
sent to us. Specifically, the name of the 
film, width of stock (8mm or l6mm), color 
or black and white, negative or positive, 
length of film and of tape in feet, country 


Cedar Lane, 


When writing advertisers, please mention PSA Journal 


STATIC, masters 


NUCLEAR PRODUCTS CO, 


101 73 E. Rush St., Dept. 20, Ei Monte, Calif 


of origin of the 


him and of the tape stach 
(American or foreign) 

Value of the 
the 


This could be 
stock 
hired when 


him and tape 


cost price of the studios of 


special facilities were 


produc 


ing the film or tape, the cost of same should 


he noted on the invoice. If desired, the 
invoice price may he lollou ed hy the words 
‘intrinsic worth, no commercial value”, The 
total value should not exceed $250.00 

It is desirable that you include with the 
invoices a letter giving us the details of 


the shipment 


CONTEST WINNERS 


Watch this column each month tor the win 
ners of Division and inater-Division contests and 
Competitions. 


February Color Print Contest 


Firet: Fall River, Evelyn Curtis fhand « 
red); Second) Dawn Over Cove, Harry ba 
(dye traneter); Third Snake Doctor, 
A. Kichner (hand colored); Fourth: Yosemite 
Valley, Evelyn Curtie (hand colored) 

42 prints by 15 makers submitted ludge 
Tom lohn Wilke, Bob MecPerran 


Contest of the Stars, March 

Pictoria!l Class. First: Medel and Artist, Co! 
PF. G. Hall Second Sunshine and Shadows, 
Dr L. Kothary, Third: Crackled Glasses. 
Aqnes M. Holset) Fourth Timber Bands, /ules 
Goldberg, Fitth: 800) Life, Ann-Marie Gripma: 
al Clase. First’ Study im Contrast, 
man; Third aqgne: 
Fourth Coctus. | Goldberg, 
the Parade, Cilio File 


Judges 
Yarrington 


Liteel 


Januar 


John Hogan 
March 


February, Cy 
lerry Derbes 


Caption Contest . 
For cleaning negatives 4 
Ve! before printing 
STATICMASTERS proven 
dost tnd Nat 
STATICMASTERS . 
51 


LABORATORY INC 


COLBURN 


(64 MORTH WACHEM 


Sravrée 2-736 


§ and 16mm 
SERVICES 


Cinema Clinic 


Conducted by George W. Cushman 


MAKE YOUR MOVIES COMPLETE 
with MAJOR PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Sound tor Your Movies! 


MOOD MUSIC - TITLE MUSIC - BRIDGE MUSIC 
SOUND EFFECTS + OPENINGS & CLOSINGS 
Magnaround 
aca 400 
Ampre Magnetic Optica! 4/7 


Dehration 


Gell & Howell 207 


Colvin Move Mite Sound 
A Nigh We tinge With 
FOR FREE CATALOGUE pies OF 


THOMAS J. VALENTINO, INC. Dept.PSA 


150 West 46th St., New York 36, N.Y. 


PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H.16 AND H-8 


The an 
swer te com 
plete FADES 
and LAP 
SOLVES. Fost 


and 


speeds 


ther 


advantages 


both the #8 
399 60. Cameras 
$109 80 


One year guaran 


outside trame « 
Tos extra 
amera transportation 
Send for free 
mative bootlet 
Prices subject to chonge 
without notice 
TULLIO PELLEGRINI 
1545 Lemberd 
Sen frencisce 23. Californie 


included infor 


r 


| 


RALPH R. ENO 


626 16557 + NEW YORK 
Send your film for free criticiam or estimate 


Everyone is welcome at the Regional 
Conventions, Silver Springs G Seattle 


Film Length 


How long should a film be? 


Or rather, when is a film too long? 

This month's discussion is prompted 
by film contest judges, by the audiences 
who see our films, and by film makers 


whe find it hard to use their scissors on 


their latest production 


First, let's look at it from the film 
makers point of view. If you and I 
made our filrms a* the professionals do 


we wouldnt suffer from “long-filmitus” 


fine man shoots it, someone else edits 
il ind many times a third person re 
edits it, with the result that perhaps 
10° of the total footage shot is used 
in the final print 

But you and I spend our hard earned 
dollars for expensive color film and, 
quite naturally, we want to use every 
possible inch 

If we take ten rolls on a vacation 
well probably shoot all ten rolls (it'll be 
outdated by next year «> shoot it all 
now) and, with normal luck most of it 
will be good, with the result that we 
will have forty minutes screening time 
from the ten rolls 

Kditing might reduce it 5 minutes, but 


if vou are sberage you ll strive to keep 
precious foot you « an, the odds 


he 


long when projected. 


every 


ire the film will about 35 minutes 


Suppose it is a vacation travel film. 


I. it tow long ? Not to vou, for you took 


every inch of it yourself and you wish 
ver had take mere very scene Comes 
back to you. And so many shots you 
missed due to bad weather or wrong 
time of day! Your film seems short to 
you 

How about the audience? Can your 
film hold their interest for the entire 35 
minutes’ Do they tend to doze off in 
the middle? Does the film bore them? 
Have you imposed on them by making 


the film too long? 


Your friends will be complimentary 
to you, for friends always are. But what 
did they say after they left? Will they 
want to see more of your motion 


pictures 

Now let's look at the judges point of 
Many of 
enter our films in any kind of competi- 
we don’t shoot them to enter con- 
say, but 
time or another, do get a yen to enter 
with others. 


view us may never intend to 


tron 


testa, we most amateurs at one 


a hlm 

Many clubs, 
similar groups which sponsor film con- 
years, considered 


in competition 
filmers’ associations, and 


have, in recent 


teats 


When writing advertisers, please mention PSA Journal 


the question of limiting film entries to 
Whether they have 
limitations is 


* many minutes 


or have not made such 


not the point at the moment as the fact 
recog- 


reason they have 


a need for limiting 


that for some 
nized that 


the screening time of contest films sub- 


there is 


mitted to them 
Hour-long films, though not the rule, 
often film con- 
tests. One readily see a task 
any panel of judges has cut out for them 


if there are many films of this length in 


are entered in annual 


can what 


store for them. Half hour films are not 
at all uncommon. (That's only two 
standard length reels, silent speed.) 
Some clubs have, in fact, set a limit 
of 15 minutes screening time for all 
entries 
Now, obviously, the reason is so that 


the judges won't have to spend three or 


four evenings looking at films. By the 
third night they will be so dog-tired 
they won't know what's on the sereen 
anvway 


We can go along with this reasoning 
and we don't 
up 


on the part of the judges 


blame them for wanting to speed 
their task 

But using the facts thus far as a text, 
the and 


moral, if 


we might now go into sermon 


point some sort of you 


think we have one to make 
| have sat through 


our 


As a judge myself 


lots of screening sessions. | have seen 
many ten minute films stretched out for 
thirty and forty minutes, why I don’t 
know. Often [ would liked to have given 
the film as well as the maker the axe. 
But every so often a really good film 
up, and then so do I. Deftly cut, 


pops 
it holds my interest, gets across its pur- 
pose for having been shot, and ends, all 


Then comes an- 


in five or six minutes 
other of those long ones again which 
puts me to sleep after the first ten 
minutes 

Now there are two observations to be 
made: 

1. If the film maker would edit his 
film so that its tempo was fast, if he 


kept the subject moving and didn't re 


peat (as is the case with most vacation 
films) then his film just won't be very 
long. It can’t be, or else he is showing 
two pictures in one, 

2. If all film makers would edit close- 
ly and the 
film would not only be short but it would 
be interesting to the extent that judges 


would have no desire to limit the length 


omit uninteresting material, 


of entries. 


Judges have no reason to want to 


PSA JOURNAL 


limit the length of good films, and a 
good film, they will tell you, is always 
too short. And judges, being keenly in- 
terested in movies, will sit up all night 
to watch a film that is three hours 
long or longer, Ik IT HOI DS THEIR 
INTEREST 

So. if vou can make a film that lield« 
the audience's interest, it can be most 
any length 

But can you make such a film? Can 
you, with the aid of your camera and 
ill your gadgets, hold the undivided 


‘ 


attention o your sudience for thirty 


minutes, forty-five minutes, more than 
an hour? If you can, better get the next 
train for Hollywood They're looking 
for people like you 

But if vou can't. then vou're the 
came boat with the vast majority of us 
and you wetter learn your « ipabilities 


ind your limitations Have a “The End” 


title hand ind when vour film goes 
bevond the interesting stage, splice on 
that “The End title our film ts 


through at that point whether you use 
the title or go on wih more footage 
You cant fool an audience for long 

That sort of leaves us with two ques 
tions loesn't it? How long should a 
film be? And what shall we do with the 
periectty we shot bout shouldn't 
use 

Most audiences will tire of an ama 


teur-made travel film in from 12 to fit 


feen minutes Remember that Superb 
photography doesn't help as much as 
vou think it does to carry a film along 


with the usual lay audience because, not 


experts of good photography, they can 


not and do not ippreciate your eralts 


manship. Among other cine enthusiasts 
this obviously wouldn't be so. In other 
words, a superbly photographed film 
would be tiring to your local PTA on 
neighborhood group before it would be 


to members of your local movie club 


Interest of subject matter is of pri 
mary importance, and this will carry a 
film further than anything else. Keep 
the subjects interesting and well ex 
plained and your film will run smoothly 


with no one hav ng 


to go home due te 
‘a sudden headache 

Phen there's that extra footage to be 
ueed. If the film is a travel film, the 
chances ire you visited s« veral impor 
taunt pla es and took shots of each of 
them. There is no law that requires you 
to show ALI places on one reel, Show 
three on one reel, then make a second 
film showing three more, and a third 
him showing two more, and so on. Make 
each film a separate production with 
main tithe, end title, and so forth. You 
still have all your film, and you run 
little chance of boring your friends. And 
should you enter a contest, you won't 
put your judges to sleep with the result 
that you may take home a trophy 


Once in a while an amateur does the 


May 1955 


When 


wriuing advertisers 


impossible. He makes a long film which 
is interesting from beginning to end It 
is truly a masterpiece, and it deserves 
worthy recognition 

Clubs and associations, by limiting en- 
tries to specific lengths rule out ocea 
sional excellent films which go beyond 
that length. If they expect amateurs to 
re-edit their latest productions down 
to aceeptable length, they will be mis 
taken for an amateut whe makes a sound 
film these davs has no intention of re 
editing merely to enter the film in a 
contest ind then replace the deleted 
footage after the contest is over 

We favor unlimited 


mtests in order that the «oe isional long 


creening time n 


film which is truly good may receive its 
just reward, but we also advocate that 
il judges turn a cold shoulder on ten 
minute films which have been padded 
out to thirty minutes or more 

By discouraging the making of long 
ilms. by treating them harshly at judg 
irre we may eventually get filmers 


to keep their films short enough to b 


interesting though long enough lo 
cover the subject 

Now, where are those scissors? 
Diffuser from p 
<avil over live weoording to @ 
il anal rowt leaths of C04 
” im the ear before and after the pir 
lupe were mace anal hown to them a» 
i part ola afety 


Your editor is not a stranger to movie 


While he wa fom his movie work. h 


diuint ose his interest till ind many 
times found his knowledge of still photo, 
raphy helped his movie work There is no 
basi difference between them because mo 
ife still Mau Com 
ha ertain freedoms trom still restriction 
Vovement does not have to be uggested 
it Time de net have to be mplied 

i fundamental part of movie composition 


Conversely, he has applied movie technique 


rill particularly the use of 
vtter camera angle liberal use of the 
Close-up technique pioneered by 
makers, the equence method of telling ‘ 
teow by a series of pictures each empha 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve 
lope should be enclosed if an answer by 
mail is desired 


the «tory and according each its roper 
emphasis by judicious use of Close-up ne 
dium shet and lon she 


As the ivy whe picks the stories whieh 


ippear im awh sue of the Journal, | tr 
to choose those which have somethin foot 
evervone Soret inne little too far 
fetched but ut there Perhaps filmer 
you think the developing tank stor othe 
April issue was just for you, You're wron 

By openin the pacing of the threadin 


reed to take this tank afford i wa 
of developing multiple lengths of 35mm 


color film. or could be ed to take 


length clipped together ou 
think the till phote rapher will oni 
that point just because the tithe wa In 


prove 1 Movie Film Dew lop ny Not 
on vour tile 


No, | feel sorry for those whe mt tind 


mythin of interest in the Journa feel 
that way because they are missin i lot aol 
sul trick Well, it wa nie ou 
and the only consolation is that the fellow 
whe will wet the moet fun out of ther me 
will «till be with with th 
mine their willingness to learn 
whatever source is available to them. [ feel 
corry for you other whe will dre out ol 


PSA because Wt didn’t turn iteelf inte an 


other ACL. and completely ignore the other 


phase « «of aph feel sere 
you ll be missin ome of the moet reward 
ing friendship that our hobby ca brit 

to us. Bot it wae nice knowin i whil 


it lasted 


MOVIE-MAKERS! SAVE 50% 


on your lémm film and Do-lt-Yoursell pro 


cessing equipment. Free Catalog. Write Today! 


SUPERIOR BULK FILM COMPANY 


Dept A, 442 North Wells Street 
CHICAGO 10. 


izing the single thought« needed to de velop 


16mm cameras, with or without motor 


with gear drive head. “Baby” tripod base 
and “Hi-Hat” also available. 


Professional 
Junior Tripod 


—wvsed by more professional cameramen 
than any other tripod in the world. 


Shown with friction type head which handles all 


Also 35mm B & H Eyemo, DeVry. Interchangeable 


If you're a professional—you need 
“Professional Junior’ Tripod. See it today. 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. 
Send for FREE sample. 


please mention PSA Journal 


‘Equiement 


DEPT PSA-S 1600 BROADWAY NEW YORE CITY 


Copying pictures 


The fact that nearly a! 
by & spring motor causes | 


per second to vary slightly from the point 


on the 
the «pring is run down 
Most cameras will start by making pictures at around 17 
frames per second for the first few feet. Then, as the spring 
swe, they will take several feet at exactly 16 frames per 
econd. Finally, near the end of the run, they will take the 
last few feet at 15 frames per second 


Actually, this 


fuet, in ordinary motion-picture 
in 


difference between the speed of 17 


the speed of 15 frames per second 
In photographing 


formed in a very 


portant that the exposures on the film be as uniform as pos 
While there is a slight uneven or stroboscopic effect in 


projection of lomm or 8mm pictures made of television 


thw 


from p. 4 


Eastern Zone 


Jamaica CC leading, and breathing down 
their neck only | point behind The New 
York CSC 
NYCSC 

\ large turnout of members and guests 
of The New York CS were on hand when 
hugene F. Johnson of Eastman Kodak, gave 
his lecture demonstration on the use of the 
new high speed Ektachrome, with the audi- 
ence ohing and ahing at Gene's color slides 

PPA 
Joseph J Merline PSA, Yonkers, N.Y " 


one of the leading pictorial photographers in 
the use of Medio 


color 


the country, demonstrated 
for 
ot the 
(NY) 


found 
the 


improving 
Pictorial Pho 

The follow 
Arthur Maw 


and color 


brome and method 


slides to the members 
America 


PPA 


iu lying 


tographers of 
meeting of 
FPSA 


competitions 


ing 


hinney print 


Cine News 


There was standing room only at the 


Znd Annual Competition of the 
16 & & Movie Club, Hraintree, Mass. Lee A 
bilis, APSA and his wife Gisela Ellie ASPA, 


were the 


Shortie 


judges and commentators of one 


ree l motion pu tures 


From were 


Fred 


Stanley 


following 
Rebert Metpowan, 
Mr. & Mr« 
winners 
the former 
membership in 
Monday 
Room, 
mat out 
making 


twelve entries the 


awarded “Oscars 
Wilson Winthrop Moore 
Hrackett three time 
The 16 
PsA 
of each 
14 Storrs 
all 


(ounty 


were 

& 8 
that 
club 


one of 
hold 


on 


club 
clubs how 
The 
month at 


Ave It 


have an 


meets the 2nd 
Alves 
the 


mterest 


KReere ation 
ha» welcome 
for whe 
pictures 

Hergen 


the 


Move Society of 
should 


members in 


Amateur 
iNJ) 


ment of 


feel proud of 


achies its making vari 


civie project films 
The reeord that 
film “Why Should | Fear 


rolling back in 1949 and is still being shown 


ous 
Socrety made 


started 


the 
Cancer” 


shows 


around the country. Other civic projects 
are Dr. Sealey'’s “My Town", Bill 
“Blades and Sails” (a documentary on 
all phases of canoeing! Walt Wittman’s 


Howland Memorial”, Al Oewald’s “Fadi 


“The 


\! amateur movie cameras are driven 
the number of picture cycles taken 


camera is wound tightly to the end of the run where 


is a very gradual shift in camera speed 
photography, one is never 
iewing the picture on the screen of the slightest 


frames 


a television sereen where each image is 


period of time, however, it is im 


from page 29 


See Exposure Table. 


where the spring 


such acts 


In 


per second and 


copy rights. 


and now comes 


Wild Plants and Roots” 


ble 
Al Schaufler’s “Narcotics”. Al made this 
project film on the evils of drugs in co 


operation with Neil Duffy, Sheriff of Essex 
County. Schaufler took his camera right 
into the jails and filmed addicts, pushers, 
ete There aleo is @ sequence that covers 
the growth of a narcotic producing plant, 
(grown under the supervision of the Sher 
iff) 

William Messner, ACFL, has 
on what makes a top notch movie club click 
in the May issue of Modern Photography. 

Miss Eleanor Browning's first narrative 
movie was the winner of $50.00 in the novice 
contest of the Metropolitan Motion Picture 
Club (NY). Titled “Queenie the Baby Sit- 
ter” the audience was rolling in the aisles 
at the antics of two little tots and Queenie 
the baby sitter who was dressed in a cos- 
tume dating back to the 1920s. 


an article 


Prize Winner 
Erie M. Sanford, DR for New Hampshire 
has been awarded a $100 first prize in the 
flash contest. His winning picture is of 
regional competition of the General Electric 
a grandmother showing a picture book to a 
tiny child in front of a fireplace in which 


logs are merrily blazing 


Tour-o-the- Times 

Members of the Photo Journalism Division 
were scheduled to make a tour of the New 
York Times under the general guidance of 
Jacob Deschin, FPSA, camera editor of the 
Times, the evening of April 21. Milton 
Willensen was Chairman of the special com 
mittee set up to arrange the event. P-J mem 
bers were allowed to bring guests and pho 
tographs were permitted in some areas of the 
\ complete report has been promised 


on 


plant 


Stark courses 
Alice Payne Stark, 30 Anglesey Blvd., Tor 


onto 18, Canada, is planning to offer three 
one-week courses in color photography and 
Navajoland. The first 
in June at the Doscher 
W oodstock, and the 
The western 
Thru 


a two-week tour of 


two courses will be 
Country School in 
third at Niagara Falls, Ont. 
be under the auspices of 


Tours in mid-August 


tour will 


The 


Lene 


the projector and camera can be synchronized 
Copying your own pictures is quite legal 
ing still or motion pictures or television programs belonging 
to someone else is a violation of the copyright law 
making such copies without the consent of the copyright 
owner may be liable for the penalties provided by law for 


screen images at 16 frames per second, in most cases this 
effect is not objectionable and the results will be ac ceptable. 


Tests have been made indicating that amateur movie mak- 
ers can save themselves considerable film and money by for- 
getting about the whole idea when tempted to make movies 
of projected motion pictures in the theater or at home unless 


However, ‘ opy- 


Anyone 


While it is not recommended that theater pictures or tele- 
vision programs of this type be copied, if you do want to do 
any experimenting for your own amusement I suggest that 
you first consult a local attorney and find out what the pen 
alties are for copying pictures that are copyrighted and the 
property of the motion picture or television producers 
any event permission should be obtained from the company 
who produced the film or television program and who own the 


PSA TRADING POST 


of all PSA 
Copy must 
reach the Editorial 
the month ond 
the next following terme. 
(May 25th will appear in July.) Ada will be run 
once or twice requested. PSA assumes ne respon 
sibility because of this free listing service. 


the use 


The Trading Post ww for 
and members 
complete 


hers, only, free of charge 


must 
the 25th of 


he brief and 
Office (See page 2) by 
will normally appear in 


WANTED FSAers whe would like some teteresting 

jobs in PSA activition, Many types of work evaileble, 

pey but loads of fun. Apply te Robert L. McFerres, 

P.O. Bou 185, Lake St. Sta. 6. 
me 


SWAP--Stereo color slides 35mm Seed me your 
tired slides and I'll eweap for mine from ofl ever the 
world For even ewep edd two bite, or I'l send one 
lese to pey postage. Leonard S. White, P. W. Tel. 
Dept... Nevy 2138, FPO, New York 


SELL OR SWAP--455 Crown Graphic, Kelert RF, 


1/4.7 coated Ekter, X eyne, Craflex feshgun and 
solenoid, 7” reflector, FPA. Sell $100.00. Want Super 
Ikontea B, MX. Or make offer. Graphic in perfect 
condition. Dr. A. W. Biber, 232 E. Mein St., Sper 
tensburg, 
FOR SALE Twenty seven iseuce of magazine Leica 
Photography, from issue of Dee 1937 to Fall, 1954 
Will sell the lot for $7.00. Dr. L. J. Cimebearg, 1755 
W. Century Los Angeles 47, Calif a“ 


FOR SALE—Hershey Swnlite Il epeedlight complete 


with battery pack, bracket and shutter cable. Excellent 
condition, but needs new dry cell batteries. $40, or 
with AC unit in addition, $48. Eliot C. French, 1509 
Washington Canton, Mase 24 


WANTED. Double faced flanges for developing 
‘FR Special” tank. Ant 


filme in original model 


Kiess, 1428 Via Del Mar, Schenectady NV. Y 
FOR SALE back Leica Photography, 1997.194 
27 isewee im all; take all @ 25¢ Ten bound volumes 
prewar German Leica magazines, Die Leica and Kicia 
bild Pot« take afl $6.00. Dr. Leon J. Ginsburg, 1755 
Century Bled Loe Angeles 47 205 
WANTED—Copy of Tape Recording, Vol. 1, N ; 
Will pay We for py in good adition Alice I 
Bethe 15904 Wilton PI. Gardena, Calif 
WANTED Hallprojector, hand cranked of mo 
ter driven my reasonably ¢ { ondition Johan § 
Carroll, 1 Montague Terra Bhive NY 
SALE. 405 Linhof Techoika with Schneider 1mm 
Kener, “0mm Tele Xenar and 9mm Angulen, all in 
good working order; rollilm adapter, 12 fle 
holders, ete D. K. Bradley > W. Gird St New 
York N.Y 25 
SALE -DeVryLite, one-case lémm sound projector 
Pacellent care and maintenance Used only for home 
movies $200 DH Davie, 2129 NW tiet Se 
205 


f 
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EXHIBITIONS and COMPETITIONS 


Monochrome 


M— monochrome prints, ( 
srencies ss 


slides. A 


Ne 


color prints, T—color 


slides L 


trane stereo monochrome 


architectural prints, or nature 


printe each class unless other 


Eatry fee ie $1.00 in 
sp ecthed 


PSA Approved 


These salons approved for monochrome portion 

only by Picterial Division other listings on 

this page for approval of other sections 

(For listi ond approval 

Mahon, Forest Ave., 
yt ‘ “re Vie 

Mr 


Kecamicr, Lyon, France 


send data to Ralph | 
Eimhurst, til.) 
Fuhibited June 


Dhugelay Rue 


LYON 


July 


10 Juliette 
LEA VALLEY (M) 
18. Dete: E. J 
Abbey, Essex, England 


Closes May 
Carter, 5 


8. Exhibited June 11 
Church St., Walthen 


BARCELONA 
June 


MC) Closes Wa 1S Eahibited 
Data Feder Ferrand 
For 
Rar 


Vietoria 14, 


grahea de Cataluna Duque le le 


clona, Spain 


MIDLAND (MS C1 
July 2.90 ot Art 
Billeos Gordon Cottage, 
orc estershire, 


T.ST) 


Closes May 21 
Wedaecsbury 
Clive Rd 


Exhibited 
in Date: 
Bromegrave 
England 


SOUTHWEST (M.T) 
24 to July 4 at San Diego County Fair 
J}. Smith, P.O. Bow 337, La Mese, Calif 


Exhibited June 
Data: 


Closes June 1 


FINGER 


mh 
‘ 


LAKES (My » Jun Fee $1.00 
Il te July 3. Data 
Museum, Auburn 


slage 


Calgary 


ria Park 


Closes J 
Fahibiti 


Calgary 


Fahibited 


m and Stampede 


July 
Adu 


Alberta, Canada 


EDMONTON 


18.25 Date 
tow, Alberts 


iM) 
Fdmonton 


Fahibited July 
Fdmon 


June 15 
Eshibition 


Closes 
Aeen., 
Canada 


PONDICHERRY 
ing Auguet 
tography, Sr 


iM) 


Closes July 10. Exhibited dur 
Wilfred C. Pinto, Ashram Pho 
Aurobindo Ashram, Pondicherry, ladies 


PDINAURGH 


t 


(Mi Clowes July 
Fahibition Hall 
Edinburg 7, 


Fahibited 
Data: J. E 
itland 


Ave 
Black 


st 


Sept 


18 Dryvdeo 


ILL 
Aug 
St 


STATE FAIR 
12.21. 
Springfield 


iM) July 27 
Evelyn M. Robbins 


Fuhbibited 
2417 S. 


WITWATERSRAND 


(MCs) 
ng Sep. at Pot I 
Club of 
hanneeborg, Se 


July 
Date 


Boa 2285 


ed dur See'y., 


brary 


Camere Johannesburg, P.O 


Africa 
PENANG Closes Aug 10. Fauhtbited Sept. 11-18 
at Hin Co. Led. Data: ©. A. Yarrington, 50 Church 
New York 7, N.Y. or Ten Trick Hock, SIA 
Brick Read, Penang, Malave 


ROSARIO (MO) 1S. Exhibited Oct 
130 Dete: Pena Fotografice Rosarina, 
63) Ressrie, Argentine 


Closes Aug 


Sermiento 


date 


Sas 


(mM) 
1 
Zaragora, 


Closes 


Exhibited Oct 
Jatagora 


Sep. 1 


tegrafica de 


Plaza de 
Spain 
COULRBLRN 


(mM) 
Fabibited Sept 
3 St 


ace) (Sept | Fetry form net 


to Oct. 8. Date: H. 
NSW. 


requ 


Neales » GCoulbern Australia 


PUYALLUP (MC) 
17.25. Dete 
Wes ington 


Closes Sept. 4 


Wash 


Fahibited Sept 


Western 


Fair Puyallup 


CHICAGO 
Oet 


Cloers Sept. 10. Fee $2.00. Euhibited 
2.30 at Museum of Science and Industry. Dete 
Mies Mary Abele, 2617 Hartzell St., Evanston, Il 


PRETORIA 


(M.C.T.PS.Tech.) Closes Sept. 30 Fe 
hibited Nev 5.12 in City Hall Date: Oscar 
Abremovita, P.O. Box 1065, Pretoria, Se. Africe. 


LUCKNOW (MCT) Closes Oct. 15 Fabibited Now 
Dec Dete: SH. Reveri, 63 Yebleper, Allshebed 
8. India 


May 


1955 


Other Salons 


(These salons do not 
ments for recognition 
Division). 


meet minimum require- 
specified by Pictorial 


AMPARO (M.C) Closes May 
ne 


de Amparo 


SP 


Exhibited in Septem 
Rua Capitac 
Brasil. 


Minenda 


ber Clube 


18, Amparo 


SO. SHIELDS (M) 
23 in Publie Library 


Ave, & 


Closes June 
Data: EB. 
Shields, 


purn 


Coleridge unty Durham, F 


land 


TROWABRIDCE 
July 49 oft 
25 Weetfeld 


(M.C.L.T) 
Hall 
Trowbridge, 


June 8 
Arthur A 
Wiltshire, 


Exhibited 


Gilbert 


Closes 
Town Data 
Road England 
BARRETOS (M) 
beginning Aug 
Caiza Pe 


10. No 
Foto-Cine 
Barretos, 


fee. Exhibited 
Clube de Bar 
Est. S. Paulo 


June 
Data 
285. 


Closes 
20 
retoe vetal 


Brazi! 


LYNYV 
Aug. 8 


King’s Lynn, 


T) Closes Jane 25. Exhibited 
Data: A. H. Sleigh, King Edw 


School Norfolk, England 


COPENHAGEN 
14.28 at 
Remfeldt 
Denmark 


(M) 
( harlottenborgs 


Closes Exhibited Avg 
Art Detar Aage 
Society of Pictorial Photography, Havdrup 


ily 
Callery 


NITEROI (M.C.T) 
Soctedade 
118 


Data 
Postal 


Closes fee 


de 
da 


Aug. 1 No 
Fotografice 
Rio, Brazil 


Fluminense Caine 


Niteroil, Fetad 


Color 


(Color Division Approval) 
For listing and approval send data to Robert 
J. Goldman, APSA, 43 Plymouth Rd Great 
Neck, LJ. NY 
TURIN. May 
Forms 
gine 2 


June 20, deadline May 
Fotografica 
Traly 


15. Four slides 
Via Be 


Societa Subalpina 


Torino, 

VENTER 
J 
rade 


adline June 6 bo 


moe 1%) ‘ Cal 


SOUTHWEST, 
slides $1 
Mesa, 


Jane 24July 4 
Forme: KR. J. Smith 
California 


June Four 
Bos 337, Le 


deadline 
Po 


PV ERCREEN 
Aug. 15 
Ros 1235 


EMPIRE 
Four slides $1 
Station A 


Aug. 25 Sept. 9 


Warh 


deadline 
W. Biedel 


Forme 


Bremerton 


S4LT 


slides 


LAKE 
Trwet Ce 


Sept. 7.16 
Reed 


Lake City 


2. Four 
Hank and 


deadline 
Wood 
Utah 


Aue 
Walker 


Forme 


Salt 


leadline Sept. 10, detaile later 


EMPIRE 


(HicAto ra 
$1 Forme Ruth Welty 


14, Illinois 


Chicago 
CLEVELAND 


Pour 
11907 


91.25 
Ave 


31 Now 


Forme 


11, deadline 
David 


Oct 10 
FPSA 


Darvas 


slides 


Marne 


Cleveland 


Now leadline Oct Four 


lliame, Huerfance 


{RIZONA, Now feadline 1 


State Pair 


Agnes Holet Arizona 


LUXEMBOURG, Ove 
lew $1 


Lusembourg 


1126 
Rene Jentgen 
Duchy 


leadline Sept 


” Pout 
de Blocheu 


rms Kue 


orn Grand 


Stereo 


(Stereo Division Approval) 


(For listing and approval send dota to Dr Frank 
Rice, APSA, Ste 2050, 228 laSalle &, 
Chicago 1, Ii! 


Fee $1. 
Milmoe, 80° 


Closes Jane 6 
Data: J. O. 


DENVER, 2nd Inter 
4 stereo 


St, 


Denver 
slides in glass 


Golden, Colo 


send 
Photo 
7, 


slides. No 
Data: K 


Lenden 


fee 


ROYAL, ¢ 


eee Auguet 12 
for 


16 


ent postage return yal 


graphic Society Princesse Gate 


England 


Nature 


(Nature Division Approval) 

listing and approval send date 

Farr, APSA, 6024 Dakin St, Chicago MM, 
May 17 

4 slides 202 
Warren 


to Willerd 
ih.) 
to June 
or 


Ave, Kenmore 


For 
AUPFALO 

Buffalo Museum 
Data: Robert T 


Closes May 2. Pah 


{ Selence 


Huyek, 280 


Motion Pictures 


send data to Alfred Norbury, APSA, 
Mo 


For listin 
Kansas City 3, 


3526 Harrison 


PSA Competitions 


Individuals, 4 printe any 
coloring. No fee fer CD 
Medals and ribbons, writtes 
riticiam if desired. Close: May 20, Data: Joe E 
Keonedy, 1209 Keanedy Building, Talea 3, 


Coler Print Competitien— 


process, including hand 


members othere 


National Club Coler Slide Competition—All clube, 
classes, Medals, ribbons, ete. Fees: CD clube 
other PSA clube 64.00. non PSA clubs, 66.08. 
Ewell, APSA, 1422 W. 48th St, Loe Angeles 


four 
free 
Merle 

62, Calif 


Slide 
previous 
Closes Sept. 15 
#2, Plainteld, N. J 
Individuals, 4 prints, 
subject 


Individuals, 4 
eligible, 
Warren 


Nature 


Neture Competition slides per 
medals and 
Sevary, 
Print Com 
Sa? to 16520, ony ne 
previous winners, Medele and 
May 15, send printe to W. J 
Schoonmaker, APSA, New York State Museum, Albany, 
N.Y 


pereen, winners not 
ribbons 
petition 
ture encept 


tibbens. Closing date 


Fahibiters or 
process 
othere 
desired Clee 
20, 1955. Date 
st New York 


of the Stare~Vor Star 
8210 prints, baw, any 
No fee for PD members 
Written 
final 


APSA 


Content 
eligible 


those 
heed 
Trophies, 
20th each 
Wellingtons 


coloring 


ete 


critique if 
close Dee 


“4 Mulberry 


month 


Lee 


individuals slides 
Neat closing May 
438 Meacham 


Stereo for four in Fee: 


1S. Date: Fred 
Perk Ridge, 


for 3 Competitions 


T Wiggins, Ir 


Contests 


Listing of contests We ve 
to any contest which 
in our jadgment exacts too much trom the entrant fer 


toe little return 


in thie columa ie tree 


serve the right to refuse listing 


PSA Lite Photo Contest now epen, closes 
July 30, 1955. Winners announced Boston Convention 
Fivet Price 65.000, other prices $2,500 61,509, $1,000 


For set of pictures with captions end esssy wet over 
1,000 words on any subject. Rules published in Dee 
Journal, entry from PSA, New 
York 22, N. Y. (See entry blenk for address to send 
entries.) Lile reserves right to buy eny entry for ase 
at regular rates. Editors of Life will be judges Watch 
pagee of for ong me which may help 
you win one of these big prises 


the Journe! 


Flash 


to 


Ceneral Blectrle 


aw 
moothly 


Contest, top prise 61 008, 
regions! winners in three 
judged on human 


CP feshbulb desler 


emalier 


contests. Pictures 


Get entry blank from your 


Steree, 


of 
Hollywood 


Academy 
G112 Selma Ave 
25. Write Academy tor date 


Stereoer opic 
24 


Arte & Sclences, 


Calif. Closes Sept 


———— 
= — 
Exhibited July 2 
Aubur 
ore 
= 
EES, Jo 
chides orm lowe Kennedy APSA 
Kennedy Building, Tulsa 4, Oble 
slides $1. Forms: Look Lope Wi 
1223, Of. 14, 2"Piso, Santiago, C) 
r A na 
55 


PSA SERVICES DIRECTORY 


Whe to write ter informative 


PSA Services 


Camera Clube er 

( hapters f M Pa 
cilic Bidg., ith & Olive Ses., St. Louis 5, Mo 
Netronal Le tures Lows, APSA, 


W. Séch. Se, New York 19, N. Y¥ 

Recorded Lectures-fred Hi. Kuebl, 2001 46th 
Rock leland 

Tepe Leslie | Aah y APSA, P.O. Boa 1418 


Phoenis, Arizona 


Travel M 
Imernational | «hibits — Fact Luther A. Clement 
» Robm md Have Co., 3000 Richmond &., 
Philadelphia Penna. Central: Orlin Gollnich 
wth lived % La Cross, Wie. Weetern: Miss 


Mory Wing. 4084 Pourth Ave., Sen 3}, 
Coli 


PSA Publications 

‘A stron should be sddressed 
to PSA Headquarters Walr ut Se, Pile 

Pa) 
PSA Journal Be A A. 18 Leonard 
Stamlord, Cor 
Psal Va A 6 Hot 
Colet Division Bulletin — | A Lewis, 199 
104 Ave Hollw 
Metion Piture News Bulletin yne 


Naw ure 


J Bulleton Mid A 
Pi. torial Diviese Bulletin-—Mary Abele, 2617 Hart 
sell Se Evanston, Illinois 

Stereogram Paul Woll APSA. P.O. Bos 

ina M " 

Tec how al Division News Letter 
APSA, she Bivd., Cleveland &. Ohi 


Ca Club Bulletin Maurice H. Lows, APSA 533 


Division Services 


‘ ase e t these « leted by Divisions and 
im come d led inte three ategories, eervices 
to ALL Divis membere, to individwsl members 
ond ¢ ‘ ¢ be. Services listed herein are 
normally « le to members of Divisions 


Color Division 


Al 
Hospital Project—Send olides ¢ Kerl A. Boum 
‘4 ‘ Ave San Prancisco 2 
adopt hoepital, mformation from Howerd 
Miller, 59 Indien Hill Road, Winnetks, Iilinois 


CD) Membership Slide 


Loe Angeles 4 Calif 
Slide Circuits — |! Bh. Horner, APSA, 2935 Rose- 
mont, Chicag 4%. Illinois 
Duternational Slule Circuits! Moddeionge 
N 4 sia M } ta Ave Cleveland vy 
Instruction Slide Sete Mis Andree neor 
APSA, P.O. Box 1838, M 
Color Print Competition Kennedy, APSA 

klahoma 
Cooler Print Set | Westwood 


Color Print Sayre, 211 Westwood 
Weedeur. 244 


Colored Print Archibald 
Northempr ts, Nort Road, Ameter 
fom, NY 

International Slide Competition——Leslie 1. Mahoney, 
APSA, Bow 1828, Phoenis, Arizons 
Permanent Slide Collection George PF. Johneon, 


Technical Servie—W. K. Rawworthy, APSA, 2741 
Sch Ave Cicero 30, Minots 


Clubs 


HMespital Project—Mowerd Miller, 59 Indien Hill 


Rd. Winnetks, Ilinots 
Servier Fase Dr B Kustom, Blake 


New Brit 


Beach Ave., LaGrange Park, 
Se 


Slide Set Exchange — Frank B. Bayless, 
Color Slide Circuito Mrs 
Notional Club Slide Merle Ewell. 


Pictorial Chicago Project—Mre. Mildred Blaha, 4211 


Motion Picture Division 


Technical Intormation 


Nature Division 


Ludwig Kramer, Cottage 


tk Slide 


Pictorial Division 


Internate mat Po etilion 


Keith, 7325 


5556 Canalino Dr., 


Club Prime E. Maasch, 3005 


International Club Prine 
2527 Creighton Ave., 


Portiolio of Portiolicoe—Maurice Shook, 3629 San 
Pablo Lane, Santa Barbara, 
Salon ipb Mabon, APSA, 260 Forest 
Ave Limburst, 

Salon Instruction ‘Seto 


Lewiston, Idaho 


Stereo Division 


iIndiviguais 
Personalized Slide Analysio—Max Sorensen, 1119 E. 
Andrews, Fresno, 
Individual Slide Competition—Prederickh T. Wiggins. 
Jr., 438 Meacham, Park Ridge, Ilinow 
Slide Circuits — James W. Stower, The Detroit 
Times, Detroit 31, Michigan 


S. Dole, 1322-10eb Ave.. 


W. Jennings, 155 
th St tersburg, Fiorids 

Slides for George Towers, 19635 Rogge. 

Detroit 34, Michigan 

Old Stereo Library Dunnigan, 921 Long: 

M 


Tape Recordings 4 Aster Place 


Cincinnats 24, 
Slike Sets APSA 
& 
Seto—Earle E. Krause, APSA, 5°06 
Harper, Chicago 37, Ill ‘ 
Technical Division 

Moat of the eer es provided by the Technical Div 
sion for the average me er ore hidden. They are io 
the line of standards, proctices, and eimilar things 
that affect all of use but without the service showing 
TD has sections Boston, New York, Ithaca, 
Binghamton, Rochester and Cleveland where local 

‘ ; t t t r technical papers 
Photographic Information J Mohler, Nela 
Park, 

Traveling Exhibits I I t, 853 Washing 


\ ster 


Services to Exhibitions 
(Recognition, listing and appr 1 of exhibitions 
is handled for PSA by the several Divisions. Who's 
ally Notices of 


coming exhibitions should be sent to persons listed 
on the Exhibitions and ¢ petitions page.) 
; Cc 
Aids and Standards 


Pictorial—Ralph L. Mahon, 260 Forest Ave., Elm- 
hurst, Illinois 


Colore—Robert J. Goldman, APSA, 43 Plymouth 
Roed, Great Neck, N. Y¥ 

Nature \ rd H. Farr, APSA, 6024 Dakin Se., 
Chicago 34, Ill 

ay D Frank FB. Rice, fF A. 228 N. LaSalle 


MA ty aa List 
Color—Robert J. Gold APSA, 43 Plymouth 
Rd.. Great Neck, N. Y 
Naeture—Audrey Gingrich, APSA, 706 Hazelwood, 
Detroit 2, Mich 
Seereo—Fiura Poling, 65 Strong Ste.. Rochester 21, 
N.Y 


Coloe—Mra Blanche \ W. 
4 
Neture—Mrs. Lowise K. Bromon, APSA. 1466 W 
Washington St., Chicago 2, Ill 
Pictorial — APSA § Church 


Se.. New York 7, N. Y 
Stereo—Jack Stolp, APSA, 282 Bellehuret Drive 
Rochester 17, N. Y 

Activity Directors are requested te promptly 
notify the Journal of any corrections amd additions 
to this listing. Deadline is Sth of the month. 


Change of Address 

If you are moving be sure to ad- 
vise Headquarters, giving both old 
and new addresses. Do not notify the 
printer or the editorial office. Your 
envelopes are addressed at HQ each 
month and all your records are kept 
there. 


PSA JOURNAL 


~ 
| 
Slide Sets tained from 
oome sources Lieted uncer . 
Slide Set Directory Nay th 1708 
Pirst 
Book and Library Albert Moser, 4246 Up: 
ton Ave t M 10, Misr 
film Review Service 4 
Pellegrini, 1545 Lom 
bard Se., Sen Pra s 23, Calif 
All 
‘ Print Contest ‘ iA Thurston, APSA, 811 
I t Mich 
Instruction Slide Ses — 
Exhibition Slide Sete—Harry L. Gebhardt, 232 W. 
ot Se., Erie, Po 
Print Sets—lHoward BE. Poote, APSA, 722 W. 168th 
Librarian—Albert E. Cooper, P.O. Box 628, Omsha 
Nebraska 
Slide Study Cirucits 
214, Lansing 2, 
lr 10! 
Star Ratings — Dr rdon B. White, APSA 239 
“ f t Port ¢ imme, Ontari Canada 
Prmt Competition—Leonard A Thurston APSA 
Edis Ave.. Detroit 2, Michigan 
Slide Competition—Warren Hl. Savary, APSA, RFD 
Clubs 
Portlalioe tie Lillie 
P Miss Ethel BE. Hagen, Secy 
Milwaukee 146, Wis 
Sear Exhibitor Portlolion—Roy F. Lindahl, APSA, 
re Drayt Plaine, Mich 
Portrait Dison, P. O. Box $27, 
Portfolian Clubs “Sr I Anderson, APSA, 3247 
te., Lincoln 3, Nebrasks 
Portfolio Medal Award Doris Marthe Weber 
FSA A Cleveland 9, Oh 
Award of Merit Dahblby APSA 
Rid Ave Pvanet it 
Personalized Print Analysie—Dr. John W. Super, 
4319 Waverly Detroit 4, Mich 
i Salon Workship—C. Jerry Derbes, APSA, 118 W 
Salon Labels (1 ¢ etemp)—James T. John 
Cerro, Senta Barbers, Calif 
Pen Pale ‘rances Ha k. 8515 South Yates Ave 
Chica i 
Clubs 
American Exhibite— 
fast End Ave Chicago 
S hwel 741) N. Damen Ave 
Car te Cola 
Baltimore 15, Md. 


By Robert L. Mcintyre, APSA 


only the beginning. You can process it yourself 


Fish or Fowl? 


This page isn't exactly what vou would call an 
isement Fact is, I dlon't know just what 
you would call it. It's going to ramble off on all 
sorts of topies 
Yet it 
its 

fish nor fowl, as thes 


looks like it's going to be fun and wait to 


It probabl von tever sellany 


thing mnt oa regular editorial column 
It's neither 


sav, but stick around’ It 


either 


ana paid for 


how turns out 


You se Realist folks asked one 
it. They like to lend their support to PSA ac 


the to write 


tivities. One thing they can do is to buy adver 
Journal. 


wasted here, though 


space here on the sav 


regular ads are 
who knows enough about photography to be 
long to PSA already knows Realist cameras are 
Honest, that’s what they say! Se 


just to 


keep this space from going to waste they im 
te fill it. What with? 
to know 

You're a PSA member 
pointed out. “You take 


activities, especially inthe Stereo Division. You 


vited one 


like 


Anvthing vou d 


vourself, they 


peert on the Socety « 


enter slides in the big exhibitions and help 
judge one or twoeach vear and we lloverlook 
tif vou dent get enough of your own slides 
accepted to rate very near the top of Jack 


Stolp’s “Who's Who in Stereo.” You know what 
interests the folks in PSA and vou like to write, 
so why not ue ahead? 

So here Lam. And if you're still with me, let's 
get on with ut 


1/150 at £:6.3 in Sunlight! 
talking the Ekta- 

files. Dts three tines as fast as Day 

light Kodachrome, the 


chrome 
standard for stereo ever 
since the beginning of modern S-D. Tt comes in 


twoty pes Ihe davlight emulsion, Ektachrone 


F155, has an ASA exposure midex of in com 
parkion with 10 for Kodachrome. That's a 
difference of 1 stops 


If these figures confuse you, here's a simpler 


way te look at it. With Kodachrome our basi 
exposure for sunnya«lay pictures is 1 50 at 
(6.5. When vou load vour camera with 


chrome vou can use 1 150 at £:6.5 under the 


same conditions, Of course any combination of 
shutter speed and aperture that gives the same 
total exposure will produce the same result, but 
Dim going to stick with 150 at 
of my hand-held shots. Why shoot se 
got two reasons. First, | 


at gives nough che pth to cover most of 


for 
fast’ ve 
ve used long 


outdoor pictures from foreground to horizon 
Second, I'm ready to admit that Pm no Rock 
When get that 


wire sharp, nine times out of ten it was taken 


of Gibraltar preture isn't 
without a tripod and | failed to hold the camera 
steady. The top speed of my battered old 
Realist No. $806 is 150 second, and it's 
to get more use now than ever before 

Speed is the most exciting part of the Ekta 


chrome story, and its factory rated speed is 


Rea pr eilor 


in Ektachrome 
done by an pe 


with 


kit 


lent laboratory 


or have the job 


Phis ope tis 
vay for extended first development and 
other processing manipulations which can bring 


about still greater speed increases 


Speed vs. Definition 


All the speed m the world would be a won 
derful thing if we could get it without sacrific 
other qualities, but films don't work that 

The Ektachrons exception. It 
seems slightly less sharp than the old, familiar 


Rodachronn 


ing 


way new is the 


aml reveals a te ‘ture that looks 
like grain. Resolution for Ektachrome is said 
to be a maximum of 90 lines per millimeter as 


compared with lines for Kodachrome 
Jackson Park Camera Club's stereo sec tion, 
under the leadership of Rarl BE. Krause, APSA, 
conducted a Ektachrome last 
month. Their findings were miter sting, for they 
the 


on 


tried to evaluate new film im terms of the 
requirements for 


tereo. They found it good 

net good enough to please everybodys 
Here's what | gather from their observations, 

those of other fans 


The new film is good for stereo photography 


md my own experiments 
and it enables vou to get shots under lighting 
that used to be prorat ole It wont 
is fine detail as Kodachrome and has a 
slightly more graimy 


resolve 


we fine tors 


count more when you look at slides in the hand 


viewer than they do on projection 
stickler for 


If you're a 
ery tota of sharpie ss that vou ean 
get, chances are you won t find much use for i 
If you're only moderately 
that ts the 


may deowle 
files for vou. In addition te speed, 
it has other s to recommend i 
Kktachrome see mis to have wreater ¢ \ posure 
latitude than Kodachrone 


contrast 


somewhat less 
inherent Phat's a big advantage in 
uncle 
we detail in shadows that often photograph 
black. A files with more latitucte less con 
trast makes scenes look more real. We get fewer 
of there 


stereo. Our eves have 


ureat we oun 


empty black shadows that rob pu 
tures of them reali 
It has a color re spotse that is different from 


Kodachrone 


are 


No filin stows colors just as thes 
that the 
often Ektachrome 


It may be Variations found 


will turn out to be 


there 
pole asing., Almost everybody finds it warter, 
le aning toward the vellow and read Moaost 


people like their pictures a bit on the warn sic 
Conrad Hodnik, past president of ¢ hicage 
Stereos Club) who always ends up here 


Ihe 
keeps a pair of Kodak Skylight filters on bix 


near the top in the exhibitions, is typreal 


Realist most of the time just to gain their punk 
ish warming effect. With Ektachrome is seen 
to be built in 

Introduced along with the new daylight film 
is Ektachrome EIS5F, which ix balanced for 
use with clear flashbulbs. [t's assigned a flash 


guide number of 120 when used with No. 5 


are manufactured by DAVID WHITE COMPANY and dj tributed by 


bulbs at 1 25 second, and daylight conversion 


data have not vet been announced 
How well the new film works out is going to 
de pr nda lot on processing, which Rodak 
Pavelle reports that Pavell 
ball set to handle it. That means I 
roll at our neighborhood phote 


store and have it cle veloped for B1.25, 


doesn't do. Si 
Color, Ine 
can leave a 
and can 
get its 16 stereo slides mounted m cardboard 


by paying an additional #120 


The Word from Milwaukee 
Phere’s exe iting news from the 

this month. It's about a brand new camera, 
the Realist It's the outfit’ thes 
should have brought out a couple of years ago, 
but now that it’s here it looks like it was worth 
I like it 


better im some re aspects than the baste 


Realist plant 


just 


waiting for, This may be heresy, but 
That's pretty unusual when you conser that 
it costs only 888.50 as compared with #15050 

It hasnt + rangefinder, but that's the 
Hardly know 
he ile pth 


of-field seale is what counts, and the new cam- 


got 
place fo economize, 
stereo shots 


uses one for outdoor 


The New Realist, Model $145 


era has a big one that's easy to read. Ut also 
has a focusing knob that doesn't get jiggled off 
the mark « 


if vou know 


tine you yur k up the 
what T mean, That's all you need 
when you want everything sharp from 10 feet 
or so to 

hut think 
hew camera tre 
The old left 


If vou re used toa Leica or almost ans 


Mayvhe it's a reotal pre 
of the 


the shutter release 


te 

other 
the 


one 


mmmture, you keep trying to fined the 


Where it nestles under your 


wrong finger new thodel 


has it on the right 


tides finger just as you would expect it te 
Film advance and cocking are interlocked 
amd are actuated by flipping a single lever 


Phere neo danger of accidental double ¢ 
sure. You can use a separate cocking lever if you 
wish, though, to make intentional double ex 
postures for special stereo effects 


vital 


Here are nore 
statisties: mm. lenses that stop 
down to shutter speeds from 1 tet 200 
second: full fash svuchronization at 1 25. in 


ternal focusing by shifting the film plane, and 
that 
sets itself when you put ina fresh roll of film 


ve 


chances ure 


the cutest « ‘posure counter you ever saw 


tlrenely gol stereo outfit, 
Hut if 
youre just thinking about getting into stereo 


wet 


vou wont he wterested 


the S145 is worth « look at wour photo dealer's 
And you know, vou really ought to think abeut 
getting mite stereo. Tt seems to do hing 
to your glands or something, Anyhow, that's 
the way it affected me. Remember the fun you 
had when you first started taking pictures seri 
ously? That's the way it feels when you begin 
shooting stereo, Pm living my photographic 
youth all over again 


REALIST 


ING 


Milwaukee 12 


The man 


Keep your eye on him, the man with the new 16mm. 
Cine-Kodak K-100 Camera. Because here's a man 
who really knows his movies. Wherever you see him, 
you know important things are going on. 

Perhaps he’s a commercial photographer or a 
television program man. Perhaps he’s an advanced 
amateur really serious about fine movies. Watch him 
work—there are big ideas in his script. And he’s 
getting them. 

The man with the K-100 is a man who must have 
the unsurpassed quality of Ektar lenses. He wants 
the precision of a roll-film camera. For his long 


with the new K-100 


scenes, he needs a forty-foot film pull from one wind- 
ing. He has to have a finder that combines the ad- 
vantages of optical and sports-type finders. He may 
even be using sound film. 

Above all, he’s a man who must have the K-100's 
convenient versatility for dissolves, slow-motion 
scenes, multiple exposures, and other advanced tech- 
nical effects. 

That's why he has a K-100. If you're also interested 
in high precision and versatility in a moderate-priced 
16mm. camera, you should probably have one, too. 
See it at your Kodak dealer's. 


Most Kodak dealers offer 
convenient terms. Prices 
include Federal Tax and 
are subject to change with- 
oul notice 


odak 


TRAOE mate 


Specifications: Takes 50- or 100-foot, single- or double-perforated 16mm. film. 165° shutter. 
1/35-second exposure at 16 frames per second; 1/20 at single frame. Provision for hand 
crank or electric-motor drive. Hand crank permits back winding film up to 2 feet. 16 to 64 
frames per second. Finger-tip release provides for single frames; locks for continuous run- 
ning. Pre-stressed spring motor. Meters indicate footage remaining on roll and on wind. 
Telescopic-type finder corrected for parallax. Indoor-outdoor exposure guide. Nylon gear- 
ing. Body of die-cast aluminum with black Kodadur covering. Size, 8% x 5% x 2'4 inches. 
Price, with Kodak Cine Ektar If 25mm. //1.9 Lens, $269; with Ektar //1.4 Lens, $369. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


—_ 
a 


